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The Off-Modern (2017 ) Jg & 3% 4% Off-Modern 3234 & » HL 8% L2 Loy AR I -
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The Off-Modern of Lyric as a Method:
Taking Literature / Architecture’s Text as
Field and Encounter Theory

Huang, Tzu-Ting
Postdoctoral Researcher, Department of Architecture,
National Cheng Kung University

Abstract

Svetlana Boym was the first to coin the term “Off-Modern” in The Future of Nostalgia
in 2001. Henceforth, she constructed layers of Off-Modern theory in Architecture of the
Off-Modern (2008), Another Freedom: The Alternative History of an Idea (2010) and The
Off-Modern (2017), challenging the canonical mode of modernity. “Off-Modern” is
inspired by the displacement of the “Knight” in chess game and its dynamism breaks with
mainstream and straight-line thinking. In the Off-Modern approach, Boym has distilled her
experience of exile and extracted the traces of the core of ‘Lyrical’, which extend in
literature to architecture, and by ‘architecture and literature separated two ways and merged
in lyrical’ giving a good inspiration. This essay using ‘The Off-Modern of Lyric’ as a cross-
disciplinary approach, the metronome of the monument in Prague’s Letenské Park, which
Boym has described as an ‘Elegant Red Pendulum of Time’ as crucial metaphor of time
and space; thus, this paper aims to introduce four types of metronomes - Presto, Allegro,
Moderato, Andante and Lento - to map out a hypertextual map of literature / architecture
hypertext practice from the perspective of “The Off-Modern of Lyric,” to furnish

possibilities for local modernity discussion.

Keywords: Svetlana Boym, The Off-Modern of Lyric, Architecture, Literature,
Encounter
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% TR, (Off-Modern ) » B RR) !
BEBLARBE AT S X E A% AL EAME S TSR A RS
mEPEREREMmAERZE - KA - BB ((BERAR) FE) 2

T oo sy FRNRIX T NBREBETH—E5£8 > SHh—# THFE
EA PAREEST  BAAELETARERBL—HIFH - BE LY
BRETREEME N E - %mi<ﬁ%%ﬁﬁ>3
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{alE8 Off-Modern ?
2001 4 3 H - EARCERVEREEEEE R - #AH* (Svetlana

U (EEERARA) Rl Repasl - 9671 (Svetlana Boym) The Future of Nostalgia A - [t u%%
8K Off-Modern 38 "M, ASCEZFR THE L A - DUTER > 530 - R (
HTHERFRESN - MO BTEAEE - CEE) > (EEAVARA) (FEat  FbRHAR - 2010) - B 5-6

2 David Damrosch, “Preface,” in The Off-Modern (New York: Bloomsbury Academic, 2017), p. xii.

3 LHEST - CHHZRIGETIS ) - (HRATTTIR) (B « EEORE R > 2011) > H 5 -

©STHERF A - 1 O AR RS (b R ER IR RO BB B LS B R B SRR R S I - RRE(ER ¢
Svetlana Boym, Death in Quotation Marks: Cultural Myths of the Modern Poet (Cambridge: Harvard
University Press, 1991) + Svetlana Boym, The Future of Nostalgia (New York: Basic Books, 2001)
Svetlana Boym, Architecture of The Off-Modern (New York: Princeton Architectural Press, 2008)
Svetlana Boym, Common Places: Mythologies of Everyday Life in Russia (Cambridge: Harvard
University Press, 2009) + Svetlana Boym, The Off-Modern (New York: Bloomsbury Academic, 2017).
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Boym ) » £ The Future of Nostalgia 3R El|7E Off-Modern (EfEIRAX) #Hrerl - fREzm
EHEHIE
FEL A AHBEARKA AR BSOS EN > BB
A TEERAR , (Off-Modern ) » 838 Toff |, 5NRALF @R 5 B3R AR TR
IR ﬂ%#i&""éﬁ FHER , CATFRMAH T LB L RERUF
P LE AT
2010 4% » AR ARER AR R (IEERIRKR) AR » #ESCEEFUE A Wk Off-
Modern - ({EHERIRK ) fERERIEN GmIT T EBRAIEEBEZ AR (Viadimir
Nabokov ) ~ fifgEZ3E (Joseph Brodsky ) EH#EfliiZ7 FERIR (Ilya Kabakov ) &5 A fH
AR - (EIEEHE DGR EREE - HABREERE Off-Modernism HYFFE :
BERARERRRIABRT EMA R ETNEASSL  AHAROELY R
BHBY » PR E A — B2 o sbih o W — bR R 4ey 20 HH BRI
REEZEH (FIPHELERDAL SG KRBT HREKRBIFLTEM) AR

R BHREME SRR WA EMER B REE R —FEHE 4T F
B MA— AT RS — RN AT AR AE B IR AR o 8

5 TEER AT E ) HAIBERE - (iare ek L TE H 5005 LPRYRE

(s

5 {£ The Future of Nostalgia /1 > Off-Modern —&f|H{ 3 5 7% » Off-Modernist 37 2 X » Off-Modernism
Hi3R 1 X - ‘“There s in fact a tradition of critical reflection on the modern condition that incorporates
nostalgia, which I will call Off-Modern. The adverb off confuses our sense of direction; it makes us
explore sideshadows and back alleys rather than the straight road of progress; it allows us to take
a detour from the deterministic narrative of twentieth-century history.” Svetlana Boym, The Future
of Nostalgia, pp. XVI-XXIL.

6 ‘Off-Modernism offered a critique of both the modern fascination with newness and no less
modern reinvention of tradition. In the Off-Modern tradition, reflection and longing, estrangement
and affection go together. Moreover, for some twentieth-century Off-Modernists who came from
eccentric traditions (i.e., those often considered marginal or provincial with respect to the cultural
mainstream, from Eastern Europe to Latin America) as well as for many displaced people from all
over the world, creative rethinking of nostalgia was not merely an artistic device but a strategy of
survival, a way of making sense of the impossibility of homecoming.” Svetlana Boym, The Future of
Nostalgia, p. XXII.
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MRS AL - SEAR B IR - FTRECEN © EAREHE - 0L T BRERE R, A
TR TRERE R AU sEEE I BSR4 R - BT HE - WLGECTRE
iR E R —— P AR T2 NHELUSERRY SRS | (memorable literary
fugue) ° - ZREH " HEA (AL A PR 22 | HUSRE -

Off-Modern E{E#r7 » M T EZEMAER " AR - (RERPGE R Han
0% (EERIRA) B Off-Modern 3k T HNRAL ) - (HILFEHFMIER Off-
Modern :  “The Off-Modern frame is perspectival and hypertextual; It mobilizes imperfect
maps of cultural memory, on and offline.” & 5 " Off-Modern Z fEZ2 2 ELEHEE H #E~C
AR CHHE_ LR « NoER SULELIRE o ) e aEtE - HE R EM
{Ji#FE - The Future of Nostalgia i Nostalgia fE i " 0RK ) FRH - Bl 727 BUE Y
Zefy TS | WA B nostalgia [FRAB AR - BEZHRFAE - MR A AR
T BAGRUHIIEAINERE 5 T8I - ASCRREEREE T SMRAC ) 35 - IHE O

“on and off line” & - HEH “which I will call ‘Off-Modern™ .2 E 4 »  Off-
Modern H52 Ry " BER(C - MERR THEERC, B - AT IF BRI -

s THERA ) WA WES & - B IOO E TP OIS bR T R(FIE
K offline FfFERCHERLASL > diaspora thiE A IREER M & —EREZME - &
A — R (HEFUB IR Z BIRERa Ry ; 32 A O ERS Off-Modern 1Y)

7 Svetlana Boym, The Future of Nostalgia, p. 30.

8 ‘What matters, then, is this memorable literary fugue, not the actual return home.” Svetlana Boym,
The Future of Nostalgia, p. 50.

9 (&) EpHEE - BEWT (Garcia Marquez ) & @ SREEE  (—HENE) (Z46 : @sHRT
1982) - H1-

10 (RERIARZ) i Off-Modern 5 [MEFSCER 5 e LRG58 DA 8 R HH Emori 1 6 k(B 2 < (SO 2R R
BER (PEIER) » MR (FRA TS ARIEIR) /Y OO ) SREBRE TR ) » (S 2225 ) 35 (2019.12) -
H 1-33 - s TN FERE - (HEOIRE TAMRM R EEADIRRER R P -
WAE CRENEELE—DL TR S E KRR B SOAR ) — 30 » IR 3 B Ry frT B e
JEF Off-Modern » A RASI A fNLAGRAL - R 28 & & R -

11 Svetlana Boym, The Off-Modern, p. 129.

12 Svetlana Boym, The Off-Modern, p. 129.

13 JFi3Z : There is in fact a tradition of critical reflection on the modern condition that incorporates
nostalgia, which I will call “Off-Modern.” Svetlana Boym, The Future of Nostalgia, p. XVI.
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HHEEES > GEH T (T 5aig % (Victor Shklovsky ) FEAELRUGTEER R (ostranenie )

TREFIF N H HWEEE - BEREPGERE

"Bk EAEFE  BA S N ok (B8R ) Aare (2E8E) B ABC (BE
)RR (FEE) SRR MEBEFAETSURE —HRE 0 (4§ - #k3L)
AR (Fa): B B RERYE ARAN THEL REERE
REROREKHL CRXAF) "R KL - BRAEL - NEHE - FIR
KRR 45 TEE AR - BarAsEn M

HEE HFHIFIR - BT Y - BERFIER - R ME R~
B OEERmY) & T EE BRI A - BT AR B S R AR B -
NEEZ YT R RIDREM AR A ~ BUAES - fEBB PR B2 £
AR ARMEEES 1% - BEEANMIEAL ~ IR - R 0 S0 B e e Hho [ et [
EHHE - ARMECHOR - AREAE SRR R Off-modern

Off-Modern Jj A4 » X The Future of Nostalgia » {HFS[REEN - BT
RHEH T B AAEZRAIRE A © JREN > Off-Modern S IETFHASCER /i - tHIFAE
TASCER /B ER Tl - DURCSCR RS A S - A R —E S IR IE 5 -

SOAS A5 (intertextuality theory ) 1960 G JeHZR AR « FATHIATEE (Julia
Kristeva ) #2H » 15 « &5 N%F ( Gérard Genette ) ( 5= FZ Sk ) ( Palimpsestes, 1982 ) »
TESE ARG I A SO ERELRR [ SO W E R " M SO R 2L RIEAE '
PR SR (transtextuality ) » BESCAE (hypertextuality ) 5 FfEES SRR - YA
R SCASRAE R R R SOR BT ~ B0k Wk~ B - SRS —(E RS

W g WmE  CRENEBRLIEZE—LDL TEERR ) SnE RPEESEE SRR SCA) - (RS )
69 (2020.6) > EH 246 -
15 (3£ A% - 25 (RobertStam ) & » BRFE - F4EERE - (B HEGEREE) (210 BRHRE
¥R ARAT - 2002) » H 275-291 -
16 FRARRT - SRIE - (R AR ) - H 283
7 g - EHINFF (Gérard Genette ) 1Ml 5 SCARRBIGR Ry« 15 3R (transtextuality ) » 3T SCA M
( paratextuality ) ~ 5% XA ( metatextuality ) + =X AP (architextuality ) ~ #8 XA
(hypertextuality ) °
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— [ 5% A BT A - R AT P TG B PG I ) 2 AT RS SR B B2 ) - B R Mk ( Banmust

Tarmna ) » —{E{ERFRAYE AR L - SHPR 1 O 2008 4F Architecture of

the Off-Modern 1% Off-Modern [ > s 22 (L AL {# ; 2010 £E Another Freedom: The

Alternative History of an Idea 5515w 1% B2 R BUG BT HIRH (R - BERRES(E R
TR =RER ) HOESEN B H o SERAR O AR 2015 4 - FrEEE N R A

FEZBIE The Off-Modern IEFAE 2017 £EHIRR - [A]7& (522 R Off-Modern SZ 82—
Sl SO it ] -

] DIE SR - Off-Modern {F By 5 20l B Sm I VY20 #E - #E R The Future of Nostalgia-
A Architecture of the Off-Modern » 1A Another Freedom: The Alternative History of
an Idea » &1 The Off-Modern

Off-Modern B ZEHHER T —F - SMEABRRMESEN N B - 55 ) o -
Y H SRS ZOR A - Bt (David Damrosch) » o2 T EEELAR | R AR
ARG REANERZE T R AMETE S XEEHE - BRI R/ 2 i
TEdd » EHTHERF RN B SRl & BB KRBT H T2 E - ) PRS- TEERA, 2
7R TR BT RS R E - AMEMTES & T IR ER TR EZ ) - 8]
(AL - i Off-Modern 713wl - N #EZEH Off-Modern B fin B AR
HEERER - T T FPIE ) ARZAR TR ERE B AL - fS AN T IBRERAR

( The Off-Modern of Lyric ) FRISHEFTICE: « BEEEAIPRETKE -

ARANET - T EEERAC ) AUBARIERRES - BB SO AN EREE - THE (HERAR
2L ) (Architecture of the Off-Modern ) —& » NEEFEHI U/ EECARIE R T HE
BAC ) Bt A ARER - 7R ESRRE b MO INE R A E R B r A Gl T EBEAE
TR ERE Z MR EN L 255 - BiEEERER - off 27 R AYRIRA MM %

8 FERET - 0 (R B AR ) 0 H 286 -

19 The Off-Modern is both a manifesto and a memoir, a work of scholarship and a work of art, a book
that Svetlana saw as integrating her scholarly and artistic selves. David Damrosch, ‘Preface,” in
The Off-Modern, p. xii.

20 David Damrosch, ‘Preface,” in The Off-Modern, p. xii.

21 Svetlana Boym, The Future of Nostalgia, p. 31.
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T RS B E S BRI RELR B WY AYE - £ 3 Off-Modern 2 ERHA
RIS » BEEBLA  HR - BESAYH 38 Al SO SR B SR (& B
%0 (B KM - 837268 (David Spurr ) & (ELELFSCER ) (Arehitecture and Modern
Literature ) —E RIS » SCRRy T BIEELEE Z RFgHH 7 - ELZE TR E
It TSR T BB R R R MY - R RIS E L ARR E AT - 4 2
[ IR B SR REERY B SCHEZR AT TT 1 - (eSS — SR » AR RA
ABARMERZ el - TR BB R B A M E A B A S E B 2
o A E ARSI B 2B - BB S E T BRI -

/INfG Bt - Off-Modern FfFfs /715 » T DISCER—EEEESOA Sy THERIA ) %5
BB DA B R TR E -

ESCOREARE TR A RS SRR - BRSO - SR
SUARERY - (EERIAZK) $25 [t (Jorge Luis Borges ) (8 145 {i ARG R/ \R

(RHERYEERE ) ( "On Exactitude in Science” )+ /NGRES " Bl — {7 B A H -
1B R E S ES A B — i - TR RE LAY E - SRR ANZEE — KT
JETRHAE 80 - I B e e — (BRI R A e - RIS (i BRI AE ST
A BEHIHYE - ARE R E R RE SRR < 2 (BERARK) 2% - e (H
BAEE) RS ERARLE - BRI BRI A RO -
"R = AR B ML E - e B - TR TR/ - TR

B LA o B B B M B R A SR AT AU S B - P EE B R S T AR B R
HERIERESRE A TR FPEREESOR -

DA Ry AR » BEBRAUE R T - ASCE e AR AR BRI - AL

2 David Spurr, Architecture and Modern Literature (Ann Arbor: University of Michigan Press, 2012),
p- 2.

B ER - RMAEIEHSE TRAESR - ol - 05 - IREEIl - BB TR KRR
FOCFE ) EZR - RN (Matei Calinescu ) % - BEMW - $ha#Ea - (BIAMETEIRAL) (b
5 EBENEEE - 2002) -

2 Svetlana Boym, The Future of Nostalgia, p. 347.

% Svetlana Boym, Architecture of The Off-Modern, p. 6.
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B BRSSO AR SOR 2 SERY @ S - JAERFHIE @ (EEEM e » Gt
s AR AR - nIREN AR - FE E - EREAGERE - HRRHEERE
GALE R EZIRIB T > BIAAHLAS AR 23 [ ( Letenske sady ) o B AfiTH#R ( Prague
Metronome ) » #C /&R E By SUALECIEZ AP AT Ay B S - B s 205 & (EH
AR AR il > B ~ 178 TP RRIRVUTERE - BB AREZE T
AN ST B2 — PR SR E SOAN I B - R TR T IR R AU BT T A SR — R SR 2
S SOOI QSR HE H AR FRL Y AT RE -

ZOoRBREETHWXE—RZEET

Off-Modernist £HAXEZFZRHEAREREZHMBETNMER » 22 H K F]
Bt ST IFINAT RRFHGRES - BB 8 TERANAARR
HHANRG B P
festEE THER L /Y THE L o RE LTHREBEAN A ERAME -
TRBESAL TV - FIRABERL » 7T L S R R ~ 22 fIRE S8k 25 T BRGS0 -
BIVRT ST (g Heg P A ] Sl o B S B 22 R A IR 2 - RRAEE L 50 - B
IR AANESL T SO — LB R AR AT AU AR
22 A I 22 B SR G T - BRI Rl T 2 B2 B T - 2]
BCF MR ER B B SRS EATE E » #ATA A T EEBRR ) AEZE T SO HE -
JETREVR EIIERER ¢ A0 1919 0 I HE A - MR AT C AR ERIAT IR -
SUAVSCER 1972 T #R U TG B SN AT 7 2B « BRI R B i oK s B e IR P
FEHA (Walter Benjamin ) » B2 {H FAERIF IS ET(E Z BRAATA A R BT - A
S S T 1952 FEHIETRIMNRE L o Lalis A7 HE AT ARE U A S —f it %

2 Svetlana Boym, The Future of Nostalgia, p. 31.
7 FEOE  GREFRE T HEAEN TR ) > CERE I RERIBUR) (B AR
izt » 2006) + B 28 -
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am D E BRI B Can B B DASS (RN - MR e T FF KBS - 1

AN » SR A EER AR -, %

AJLLGEERR - Off WYNTESS /2 Ry BRI MR TEERA ) (ER T - G TR
FE A B 3 R B —(ER 2l - MDA B At P i -

s BRI Rt (FRER) BRI — BB BERE - (B EE
BERLR T BB RMIRETERZ AN | - PSS - TR WA RE AR
(antimodern ) - UM EFHAEE - WAMERRER— UG HERT (Habermas) #Y
(BARME——ERTERAVETE) PAUR BRI S U M AL R
CHEHENE S FEEMEASERA TR RSB TER R - #ASE EETR
B EZAIER— i ARRMERF RS - FJBIE (Jean-Frangois Lyotard ) $2H "
RMEZ BRI ) 8- T LSRR ERAAERZERAESR - BREREMN K
TRV EFESCF (ré-écriture ) HESHY » HELEBRAR) - | YRORKEFHRATERE—HSE
BAUE -

s ey e A G HI I P 2l ~ A1 BB TR MR T B s - T BB BRI ARG IR
TENEEHY - AR T EEBUA ) FEREYENE B RS R B AR SR
BORIJBITEREAE - E N R Ae - BHEBEAEREANER AN - o

% 11972 4F » MR E MK AR RS - Z8E —ZURIRER R T - BERATHEIRT - M EHaartt s
HAATERIGRR T IRBE R - 35S BRI o IBNEE - MERIRR L T R EIES - (B30
BB A o BARE G  NBMANETA - SR M EIIE K 5 - 2 S R BIR AR
STEHRRRITAR © 1973 ££-1979 4 - JetR il SRBI S AR Z R HUR - 1981 FEpeR Se B iy SR ER
G E - R TEESEGH R 5% - 1986 FHBCUREREBIBEZ S A Ea#tarsE - | F
Her : (PRI SR B tinyEE - MR MRS ——AME RS ) - (TR EREES ) Mk
2020 6 H 7 H - #44k : https:/ /www.rti.org.tw/news/view/id /2067131 (2020 12 H1 H k&
) e

2 Svetlana Boym, The Off-Modern, p. 3.

30 Jurgen Habermas, “Modernity: An Unfinished Project,” in Postmodernism: a Reader, ed. Patricia
Waugh (London; New York: E. Arnold, 1992), pp. 160-170. “Modernity: An Unfinished Project”
rhEEE R AE R Rt B 25w - (PR R EFE—— (R TRYEHE]) - (B S SR B RYEES - E A
NS ) (ZJb © ZRHE AR - 2008) - H 21-57 -

3 gt - (PORAERE— (R THIGEHE) - H23 -

2 gt « (PSR ERE—— R THIUGHE) - H37 -
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e 7e FE R IR - BRI EURAY T 1R 5 (post) A RE IR

i 5 L v O R R Q0 B — T A LA™ A B S E B R
FHUE A FERELE - BR T AIER LA (A A 22 [ - IEE Rl =
ZEMERTTE - RIS ST IETER T IFIREER A DUNERE A & B — = EEOR
HISPIE LR E R AR E N ERRE R T A ERE e OF) R -

{ELRF F] FY B SN AT 5 0E 2

BB R E RS - DURER ALY « i (REHT) &
IE{E TR - BERFEE SN EoesE - (RRfE B > — =238 (28 T - fhlkh b
BN - " 2 EIgSER - RIS R B HEE - EEEEEEE o - SR
W ERE R SETE A RERE - 2R G - ) PRI
[ERETEERFEERE ARFHE - RERE MURMRE —HthEE - FHYe -
EORRY B3/ NI T - S R I R ATEE s (BRI B i X S B RE E R
WK RO IR - — R BRI EORE - BUOERSS  ihioE  R S Rt A
TURR A BIEAT TR - AR

BN FCISRORF RO - SE BLRIE RIS « T < U - TR RT - AEEIRAE - 3T
EEARIILICE R BB HEEE T S T —HREE A H - | PR EREE
A IR IR -

BRI IE 2

H5IE -

ZHGE CHERRT ) 1945 5 4 H#ERAE (Kth) AT sSRERIEAIEGIR (UL
& FEE) 1943 5 H1E (SEREM) %% It ISR AR ISR ) 15
FERE > BB - R OHEE - T HEEE TEEETH ) IAREIRE ZIMIRUR -

B AR THERA , HEER o S EEIRAEIRE TRt AR - AT K
SYEEAAN - CERIE T/ INRWIER ) » (CCERSBH - 28 NaRny 22 M B ) (Z=k - ZRH kR - 2008 )+ B 252

34 Svetlana Boym, The Off-Modern, p. 35.

» EREFE (EME ) (8rER) (2t EECEHRERAT - 1987) H 83 -

% BREFES  (FEMT) > H84-
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AR RS HE A VSRR i e - ¥

BRI S 1T IRy AR, A EE - PREEE T &
TS B SRR 0 XHARIERH | S H R —— 1
| ERE - WIFEFAE_ BTG - ) PREESCAETARY - RIFERE S - IRER SR
LT - IR B SRR I S R 52 - BRI SOKIRL - 77 & TR ARy T B
M ES THEAEEEEE - 580 R 2B - S EalEEKE
BB o o 8 BORF R R A Z2 AR+ 24715 - HsEianfnir 2= -

MEEE BN (EERARK) EhA MG - ERaiings 2
—{ERC R - YRR v E AT R AR AR AN A B (Letenské sady )+t EUORERAE

( Prague Metronome ) fi LA 1 JRA S ARRIEBR RS IE B » Ry 1991 458 5 24

ZetibLbe (Vratislav Karel Novak ) fl{F - #tGE ARG B R = AR HR G E A£G E
B R AR - MR A R HES) T REAYAL R 2 18 ) (graceful red timepiece
back and forth ) - 4

HEELLSEIM S - 1968 il AR T g (oot & £ LML - M THA
TAFEES - L RIRIERL SRR B AR R AR R S AU fAg By T — (AT
3BT CANEIAR RS BB AMORER ) » DU 55 25 AR R R PR S e AR A L
[

BB AR iy B A T R AL A HTIE B R o AR R AR AT PR B S SRR B

¥ JEE (BRERWER —REE EREHIHER TR T HEAES ) FE)  WABRIETR (X
(LA A 1T ) (Zk « ZREHIRR - 2006) » H 64 -

B BEOE  REFRETHHTEEEMN "HRFE D H22-

¥ REE  (EMT) H83-

0 5 HFEE - GREBRETIHE LGN THREK ) H 27 -

4 Svetlana Boym, The Future of Nostalgia, p. 230. 1917 410 H » $h7E 8 AV SR B = ER IS5 E)

SEREE) B MY EEE - RSP A NN - 2SR ERRPREZE - et

A » TGRS T AL E E458) , (Red Petrograd ) (p.230) » i3t EEAGKLE - HIlwE I HHE
AT REAE 1 (p.97) BN SHEVEHIFAIFE S E 2 > ‘The monument belongs to the memorial
constructions of politico-ideological of Soviet period./Protected by the state’” (p.86) #5&HLE
Ao R R REAYEE FLST AR AL & TEAERER T TALEIF , 222 A L -
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T AR BRI A AR B IR AR AR A
BI4 f a2t & BRI AR RO S BRI AR TR o 2 B RLR IR
IR Ty o e WwAEAEE ER B RE R EBHTHZR P

B AR BN R UK SR ML SRR E I fl&it " A SRR AR R B 2
FESEHIFE - R 2 BRI S RUCERIEIFE - SEEL a3 o T PR ARG T T B s
PRGNSR 5o ©

EfRER IR R e = (R « A NETEERE - TETEGKR o S RRA R RS
B R TR S -

e e R ISR SRR - IR B B RN aR R B HRR SR
WARMERT AT MEARERE (tempo ) PRTE T 4EATIRIE - B F 44 FE TFT
A AEEZRR RS b FEERTM 170 TR SESRGR I SCA RS - Pr] 2 36( Theodor
W. Adorno ) & 2 225 S GG A AR BY5 [N B ZIBK » IR ity 52 — el U e Al 11
52 - T3R50 - AR 275 C#/NRZSEE Z2E M 131 S5—88% 1-8 /]NEff - 2
T — BRI 2RI - R - TR R ENRRBINIER o ) ET R R K
IDVEFGRES - 22— T 2 NEDUSIBRAY SO ) 16 2 RS IR (S B
RFFE AR -
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4 ‘But Letna has a certain tragic hidden meaning for me. Thus I designed the Metronome, which is
meant to symbolize the ineluctable passage of time and to express the contrast between the absurd
monumentality of the former Stalin statue and the ethereal frame of the Metronome.” Svetlana
Boym, The Future of Nostalgia, p. 231.
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5% Slavoj Zizek, Event: A Philosophical Journey Through a Concept (UK : Melville House Publishing,
2014).
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59 () #RE - B4 (Roland Barthes) 2 : (fE{EMEIAT) ( “From Work to Text” ) » I A&

176



HARE  IFIEERAER T | DB — SO R B R B

21 fHACEIE - SR TR 8% > DUREE BIREAR E 2B
SREREE » TATT R CARBHEBR AU A E RIS SR BT 36 K 7 BRI ELACAY R
RZIE - BB REEE A L F RN ER E R LRI - FZ I 5T
B LRI 2 R S AZEEQHET REHIEALT X - E5E - ik
FREE B ERS R - B E B R L RIRE IR W] 1T o T EERR AR ) BB FALH] - Bn]
5 R % EEEE Xl TR ) L - ROUBR R (BE) BIREH -

FHI P 7 PR S B2 AT 20 HADRELETam& Ak » Mo HR e 22 B e L (B PR
SRS A B TR R BSE R S RTANER R - BERE R - JE IR [ B ) ERERRE
EPeIME RIS - KT SUREE SR R RERE - [FIRR - T 2sEn] DURAEE A
AR B TR BRI 2 FET R B B — R L [RIGC IR - L Ot DUBIER U i S £
fi& » ANDREER TS | SR AT AR A - BR M TFE R R Bl - e
SR A TR B B N

SRR RSB ERRINI PR » SBRYRER DRI R RS R E T A S
MR RIEERRSE ; St - (R - S5 - EESEECERAHEE) BiEBI A

( Christian de Portzamparc ) E2{EZZZZAEHHr (Philippe Sollers ) #fFEESE » ST~ &
g e RUREARSE - DURKIEZE RS B piors i s — U R B B g 5 - ©

BB REEACREE - (FREEEAT, 25 DB Sl AR 55T ~ SR

{Lam B B 2 I 2 — a2 MR - (BHPTRILE) PR ol s — TR b

Wetmae - CEAPE TSR ER) (2L - BE5EHIMT » 1992) - H 15-23 « 55 & Text 3k T 437,
IS A O NI

60 ZRERRE - GRS AR ——SRIR SIS 8 ) - (RRMGE T - 1 R A4S EME ) #aik - 2017 £3 H 18 H »
4k : http:/ / www.master-insight.com/ %E6%8A %8A %E6 %99 %82 %E9 %96 %93 % E5 %85%B7 % E
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6 Roland Barthes, “From Work to Text,” in Textual Strategies: Perspectives in Post-Structuralist
Criticism, ed. Josue V. Harari (New York: Cornell University Press, 2019), pp. 73-81.
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68 “The time of the Metronome is opposed to the teleological, forward-looking time of Marxist-
Leninist progress toward the bright future. It is as if the Metronome paces the time of creativity,
freed from any ideological or didactic narrative.” Svetlana Boym, The Future of Nostalgia, p. 231.

0 “Is not there forever, that it has only just arrived there and will depart again.” Svetlana Boym, The
Future of Nostalgia, p. 231.
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76 David Spurr, Architecture and Modern Literature, p. 2.
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FrH=WeEE » 2010) 0 H 102 -
95 S (FIRHETE N ) ES T o (THE ) #EuG - #84E - https:/ /www.books.com.tw/ products/ 0010352188
(2021 -6 H 23 H Eif) -
% (BE) HEEPEE - REFR (Virginia Woolf ) 2 » BEEHER « (Hugstk ) (ZJb  BSCHfRTL
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98 ‘Literature and philosophy can be forms of "paper architecture." * Svetlana Boym, Architecture of
The Off-Modern, p. 6.

9 (I ({35 : Tlepuon 3actost ) F5 AT B L0 VR KA IGERH SR FRAE 1964-1982 5B R HIFRSIH - BUA
L&A o FiRIE 1968 FEHBEE U IS 2B & - 2% (MR AR #uh - #84k « https://
zh.wikipedia.org/wiki/ °

100 “This kind of architecture is not immaterial; rather it redefines the relationship between
materiality and virtuality in the broadest sense of the word "virtual," ranging from a virtuality of

imagination to one of technology.” Svetlana Boym, Architecture of The Off-Modern, p. 8.
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101 “Ljterature and philosophy provide many models of potential spaces — —not utopias, but an
imaginary topography that can offer models for the future.” Svetlana Boym, Architecture of The
Off-Modern, p. 6.
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114 “Adventure is like "a stranger’s body" that foregrounds that which is most intimate: “It is a foreign
body in our existence which is yet somehow connected with the center; the outside, if only by a
long and unfamiliar detour, is formally an aspect of the inside.”” Svetlana Boym, Architecture of
The Off-Modern, p. 6.

193



LN T Ry

SAFRE T B AR SER R SSER AR R R, T B
T TR 3 22~ B P 1B 2 BICL ~ S - Tl AT IREER B - %
D IARFRETE — BRI - RS By 157 - (F Ry 58 R S B el 22 SR
M R S BA AR AR S A SRR IR S SOR S BRSO R A2 R - %/
) DB S TERR SR T B AR TEEERAC - RIS - T EEERAL
AR SRR - B T BMER R ERTR  o ER A - BRI
BISCERRISEHEAE P IBRIER ) B - STIEERIA (RRRE) o Y EIEEUE LT E T
s » A DB A B S - AR G RO A EY) - "Rt S
B EE B2 A DR B R B AR R B B RFRE - 1" — (2 PAZ IR Y
EACEH R RED R ) Y EIREEES T AR - AR - Tl

P IEEM BB ANE) Gl - EAERER T — THl, 3% e —$tRMmE S - ™
BRIESRSE— 4B H - (FHE) BIESC - Bl T(EHE) AR (AR (R T,
(eI EEEARENRE 1 Bz R BRI B« B ball - VMR RS TORSER, 1Y
HEZEH# - MR R —EEE LR - RE TP i T RGeS AR AR
B SRR R R SR ] 25 L1 (porous ) REFEHUIE - 1£ T BESR(C ) AUMRET T 5082
—REFAAT /B —CR Y IRBER (R S E B TP SR e A ST N Al e
B SAEIEdn— RS -

15 (PR AEFE - Y (Hilder Heynen ) 2 - K% - MRS - (EEEERAME—HA) (LiF
FATSENEAE - 2015) -

e FERTE - vl - GREEERAME—HA) - He -

17 EE - (RN IR ERT) - (BRIESESCF) - H 32 -

8 EAEE  (FPIEEREE R BER A - LR/ VERR) - H 13 -

19 PRiiEEE © (BRI IEER ) - H 37

120 FEgE - PR EMEE AN GREat0) (2t ZHH - 2016) - H 47-86 - L8EL : (1F1F
RS B ER A - FEALREY/\ERR) » H 13 -

120 BRiiER © (ChBIRTIEER ) - H 32 -

194



HARE  IFIEERAER T | DB — SO R B R B

B3| SRR
A ¥
(—) B3~ G
Aol (EAEI T —HK) » BHb ¢ INK EVASCER A SR LR HTR A - 2012 -
EE ¢ SRR R < AR VR - IO 40 - A - i
ST » 2010 -
O : (EIRERLE : EARUR) - B © HERERRL © 2006 -
VLS : CRIRHOFFI) » BB : ERORERHINGR » 2011 <
GeBE T : (EEIERHEY : SORBEERRIE ) » BEIL : FES LB HHR AR
2004 -
DR ¢ (RS ¢ 4 GEEEH) BEMERRE) ik MEMTULEEE
RN » 2006 -
BB ¢ (BAFTSILIE | SORBRSEAR (RATHATID) S : ZMHAL - 2013
GERE T : (RSERILER ¢ BT - SO - L) LS © EVERSERRAL - 2014 -
B : (SROERNER—— RERSER MR TN T BEEE, T I
ABHEHER : CULHBERFE 1) - Bk : ZEHLI - 2006 - B 5170 -
TR ¢ SCBHITE ¢ BRI 22 BT + Bk ¢ 2 IR » 2008 -
T  EABTIERNR)  BOAEIES | (R ER) - L Sl
SABHIRRZAF] » 2000 - H 8-26 ©
SR : () » B SESCRIIREIRAT - 1987 -
g © (BRETR)  BL © ASCHRRR - 1972 -
* BTG (ORI : CHRBIBRI T A LRSS, — DL LU BBi= 0 4
REBHLSARB AT  (EVRHE) 108 (2019.6) B 81-102 -
* FEEE W GREEME RIS — LA HERAR ) HE ARSI
CERHSCER# ) 69 (2020.6) @ H 237-284 -
gl ¢ (FEESEEARE ¢ B RASUNRARIE) - B+ ZHIHIN - 2003 -

195



LN T Ry

gt - GRESO) - Zdb - ZRH AR - 2016 -
EnY - (HEsLETER) - 2=k ¢ PLEIESE - 1988 -
B5 T - (EBEFIRGET ) - 2t - LRt - 1976 -
FRfEE - (R - EER (PEIERT) ~ PREREE (TN & ARggiRe) # (OF)
IPER R ) » (2 SCELERHE) 35 (2019.12) » H 1-33
* (H) AT AE - WIESSE  ((FRRBmAVESE) - 20 - LB T ULEER
ARRAF 2020 ©
% (Fb) FEIEE - Y9l (Hilder Heynen ) 2% - /K3 - AINRERS « (RREREEATRAUE—
A - EiE - EEFEIEEE - 2015 -
s (k) T EETHEYE - 5 - fE 5 (Christian de Portzamparc ) ~ JES13 - ZRACHIHT
(Philippe Sollers ) 2 » ELFH1EE « (BiE - 5 « BEEHSCERYHES) - 210
EMHERARAF - 2014
% (35 ) 6 - OFF (Roland Barthes ) 2 : (IE{EALEIASO) » ARG (&
P R, ) - 20 « BRBEHARL - 1992 - H 1523
(%5 JCRaJE - tEHHr3E (Juhani Pallasmaa ) 2 + FEIGSEEE - B4R « (RUETE
b ) - Jbat « B TS T - 2002 -
% (25) LIS - fEHirE5 (Juhani Pallasmaa ) % » 2585 - &} (JordanM ) 22 5
T - Chilff BT 2 - pER R AP SR Sk ) - B ol ¢ SR R BRI » 2014
() AfE#E - EREE (Edward W. Said ) 2 » S2UERGE - GG IIERE « R
EHESEESC R ) » BZ L« ZRHHAR - 2010 -
* (2 HreRr AN - O (Svetlana Boym) 2 - #58AGE « (BERIARK) - F
5 EMHRREL - 2010 -
% () BT - seEHE (James Clifford )  » Kolas Yotaka 2% : (B&1% : 20 {H#d
BRERAYIRTTEL@EE) - 2L« R ERGERAT » 2019 -
(£ FE(A%F - 9135 (Robert Stam ) - BREFE - FLIRERE « (ERHEEREE) -
2L B EER A IRAE] - 2002 -

196



HARE  IFIEERAER T | DB — SO R B R B

(3] FE5E - AR (Williams Raymond ) & - 2UFEELEE « (RS - SU{LBdnt g
HIRARE) » 2L - BEViEE/AF » 2003

(5 fESPend - SRk (Virginia Woolf) 2 - RAEEEERE « (ROSHER N ) > 2L
S+ 2000

(5 ) SR - 9 LT L (David Frisby ) 2 - [HEES © &5 - 2B « (BLARERY
WEFT - B SR A e R E A VERER(E s R g B A EH B ) - Tt - REEN S
2003 -

(&) EPhnd - B2 (GarclaMérquez ) & ARFEERE - (— H AR - 2L
B Rt - 1982 -

Cfi7 ) 5e BT - 3842 (Chris Lorenz) % » S EFE - (BB« TR
fH) -+ dbst s JEEURER R - 2015 -

(Hi ) BSHERRL (Sigfried Giedion) & » FSf%E » FRIESCEE « (Z2fE ~ WFRE ~ A25E) -
2 ZEER - 1986 -

(f8) FRPEERHS - P93EM (Georg Simmel ) @ CREREELRGIHAETS ) > IMAERZ
PRk ~ i R AR © (i UEREA) - dbat - JEsURER R - 2008 » H
132-141 -

(%) ¥g18F& (Martin Heidegger ) % - k85 » U1~ {FILEE - (BIRIVEZR)
R« KA RHARI T - 2009 -

(8 BLAERA (Walter Benjamin ) 2 - BUKERE  (FERIZERIRVEENR) - db5T - Sk
iy tH Rt » 2001 -

() HLHER (Walter Benjamin ) 2 » SRAEE ~ BOCARE © (2B AEZRIFRE
FPiEes A amilRrcER) - 24t IrEk iR - 2010 -

* (FE) FEZ - RMAMTE (Matei Calinescu ) & - BEEMW » Simzess « (BAUER
HEEFL) - dEaT - REBENEAE - 2002 -

Barthes, Roland. “From Work to Text,” In Textual Strategies: Perspectives in Post-

o

Structuralist Criticism, edited by Josue V. Harari. New York: Cornell University

197



LN T Ry

Press, 2019, pp. 73-81.

Boym, Svetlana. The Off-Modern. New York: Bloomsbury Academic, 2017.

Boym, Svetlana. Architecture of The Off-Modern. Cambridge: Princeton Architectural
Press, 2008.

Boym, Svetlana. The Future of Nostalgia. New York: Basic Books, 2001.

Habermas, Jurgen. “Modernity: An Unfinished Project.” In Postmodernism: a Reader.
Ed. Patricia Waugh. London; New York: E. Arnold, 1992, pp. 160-170.

Spurr, David. Architecture and Modern Literature. Ann Arbor: University of Michigan
Press, 2012.

Zizek, Slavoj. Organs Without Bodies: Deleuze and Consequences. New York:
Routledge, 2016.

Zizek, Slavoj. Event: A Philosophical Journey Through a Concept. UK: Melville House
Publishing, 2014.

(=) MEuLER

PNEFN ¢ CRARHETR N ) WERST) - (FE2) #E5L - #E4k © https:/www.book
s.com.tw/products/0010352188 (2021 46 H 23 H F#g) -

ZEUE © (B AR (b—— R SR SCE) - (REiE T - FIR A EMW) ik -
2017 43 A 18 H - #d4k : http://www.master-insight.com/%E6%8A%8 A%E6%
99%82%E9%96%93%ES5%85%B7%E9%AB%94%ES5%8C%96-%E8%AB%87
%E5%BB%BA%E7%AF%89%E8%88%87%E6%96%87%E5%AD%B8/ (2020
3 H 16 HEM) -

o CEEOHR  SRAUREEMES BRSPS - CHREHE) #Euh - 2016 4 11
H 4 H - #guk : https://eyesonplace.net/2016/11/04/3909/ (2021 46 H 23 H |-
ED)

e (RS ) » (Facebook ) @ik » 2014 4 12 H 8 H » #f@4F : https://www.fa
cebook.com/yangzhao1963/posts/863058890412694/ (2021 £ 4 H 10 H _F#g) -

<t

198



HARE  IFIEERAER T | DB — SO R B R B

ARG RS E  (REEE TR #8U5 - #84L © https:/zh.wikipedia.org/wiki/ -

BT - NIRRT B R MAE - 22— Esl =) - (F
REERRELS) fEuL 0 2020 £ 6 H 7 H - #84k : https://www.rti.org.tw/news/vie
w/id/2067131 (2020 4E 12 H 1 H F§8) -

(B9 : = ERTRUT * 853 + CFIA Selected Bibliography )

199



LN T Ry

Selected Bibliography

Fan Ming Ju, Wen Xue Di Li: Tai Wan Xiao Shuo De Kong Jian Yue Du [Literary Geography:
Spatial Reading of Taiwanese Fiction] (Taipei: Rye Field Publishing Company,
2008).

Hilde Heynen, Jian Zhu Yu Xian Dai Xing: Pi Pan [ Architecture and Modernity: A Critique]
trans. by Lu Yong Yi & Zhou Ming Hao (Shanghai: The Commercial Press, 2015).

James Clifford, Lu Jing: 20 Shi Ji Wan Qi De Lv Xing Yu Fan Yi [Routes: Travel and
Translation in The Late Twentieth Century] trans. by Kolas Yotaka (Taipei:
Laureate Press, 2019).

Juhani Pallasmaa, Peng Zhuang Yu Chong Tu: Pa La Si Ma Jian Zhu Sui Bi Lu [Encounters:
Architectural Essays] trans. by Jordan M (Nanjing: Southeast University Press,
2016).

Karatani Kojin, Zuo Wei Yin Yu De Jian Zhu [ Architecture as Metaphor] trans. by Lin Hui
Jun (Taipei: Psy Garden Publishing Company, 2020).

Matei Calinescu, Xian Dai Xing De Wu Fu Mian Kong [Five Faces of Modernity:
Modernism, Avant-Garde, Decadence, Kitsch, Postmodernism] trans. by Gu Ai Bin
& Li Rui Hua (Beijing: The Commercial Press, 2002).

Philippe Sollers & Christian Portzamparc, Guan Kan, Shu Xie: Jian Zhu Yu Wen Xue De
Dui Hua [Writing and Seeing Architecture] trans. by Jiang Dan Dan (Taipei:
Bookman Books, 2014).

Svetlana Boym, Huai Jiu De Wei Lai [The Future of Nostalgia] trans. by Yang De You
(Nanjing: Yilin Press, 2010).

Huang Tzu Ting & Fu Chao Ching, “Lin Phyllis Whei-Yin’s ‘Paper Architecture’—
Reconstructing Republican Beijing’s Hutong and Courtyard Life in the 1930s
through the Fiction of ‘Fahrenheit 99 Degrees’” in Journal of Architecture 108 (Jun.
2019), pp. 81-102.

Huang Tzu Ting & Fu Chao Ching, “So Youth that Dreams Never Finish Analyzing

the Encounter in Dahong Wang’s Architectural and Literary Text from the ‘Off-

200



HARE  IFIEERAER T | DB — SO R B R B

Modern’ Perspective” in Journal of Chinese Literature of National Cheng Kung
University 69 (Jun. 2020), pp. 237-384.

201



LN T Ry

202



