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= ERBABBAR LB X TR, 9 THE BEF I RS ELE T A
AL o TEEXEMA, M = A EIRMBEAIZES  SHUAKS
#3147 0 B LR (quasi-utopia) BA— S ATH A AES  TREERER S
K ARG B (L3R) (Phantasmagoria) Wyt - ZepEAI1F% h KB E
B AEBRARTZEGHMARTEELALELRGRARESR  BERLIEAEAF
HEBWmRz R EE AR KB R TR L o W TEERA, Y
RERMAELD B RARMSY AL LAE & BRI R R LR E S
AR RAREHR MR ERHREEXFAXEXA "B, Z7TH -

R+ TOREE] ~ BEERAC  ARERESCER ~ FEISFEHS ~ (430
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An Analyzing the Encounter in Wang Da-
Hong’s Architectural and Literary Text
from the “Off-Modern” Perspective

Huang, Tzu-Ting
Ph. D. Candidate, Department of Architecture & Department of
Chinese Literature, National Cheng Kung University

Fu, Chao-Ching
Emeritus Professors, Department of Architecture,
National Cheng Kung University

Abstract

Based on the concept of “Off-Modern” coined by Svetlana Boym, this essay is divided
into four parts to interpret Wang, Da-Hong, the representative architect of Taiwan in the
post-World War II. First, to analyze how “Off-Modern” can be different from modernity.
Second, attempts to transcend the postcolonial view of history and to think about how Wang
romps between the “US-aid Literary Institution” and “National Literary Institution” by
Clifford’s “root” and “path” concept. Third, by a combination of Wang’s architectural and
literary works, to analyze the text takes the moon as the clue, and the architect /author
builds a quasi-utopia patterned after a nostalgic science fiction book. It is essentially an
epitome of the unfinished dream of youth. The “moon-like window” is a typical Chinese
architectural concept, and it is also paving the way for Wang’s fiction Phantasmagoria to
draw close the intertextuality and superposition between architecture and literature. Wang’s
later composition escaped from the entity nation to avoid modernism, which has been
worshiped by laymen as the touchstone in practically and incompletely and rewrites the

history of spatial imagination from the past to the future. It constructed a utopia as the place
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of youth dream rewritten the history of spatial speculation that never came. Svetlana
Boym’s “Off-Modern” reminds people to think about the alternative genealogy and history
of modernity, enlightening people to ponder the modern experience in various states and
forms across the world to excavate more possibilities of “encounter” in Wang’s

architectural and literary text.

Keywords: Dahong Wang, Off-Modern, Architecture and Literature, Quasi-Utopia,
Phantasmagoria
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xFEAE S ur%%KJ%
ERBZEEEILELK

B~ E

— > ERHEBEATH A

TR - 1917 FAFLS - AR hEE RBISE — MR TFEE - 1923 £ 2
FRNLRE S - 1929 FEREBLEN AL ER IR LR BB - 2 HNELEE T
rHERRRAE - BE0E A SCHRRE - 1936 SEE A DB RIfE RS IR AR - R EE IR E0R
1940 £ 9 HEbEBIS fH R EUGEAE RN TTRT » RPN IEBIER AR SR EIHE FE

( Walter Gropius ) Ei%5Hr « |, - {Z5E (Ludwig Mies van der Rohe ) o HESE 1% R ATk
HERIE (1950-1952) - 1952 S8Rl - FERRIMELGRIIGEGEE » JMZES
BT T B E R s (R EAESE) » BBIRIERE T » WOKERRERELEED » oK
BRHBETE  RORSCERE - NIEE il (R B ) - R A K T (18
HIER) FERAEINCARR (HERE) » BHL/NR Phantasmagoria ((475) > 2013 )
FESCEE (BREATHER) (2008 ) - 2009 FFIEREES 13 R 2 SCEUEE - 2013 FEHEREES 33
JE{TEGE S LS - 2018 4 5 H 28 HAEfAE T -

FHER M e (BAEE A - B Saml B A T I —— T R T B A 235
FALERER - 1950-70s) YRR FEE BEMREE - REGGEKE - FRMENISCR(E
FuPERE S 2008 ~ 2013 HifR - HEHYE - EZHIN T BIRSCERH] ) BRI S
b SRR QS REBUF TR EBIEET - B8] 7 SRS B RS R RS

TR - (BB - BRI B R AT I R PA E T B A S R LEm R - 1950-70s) (2L -
B 17 B R B BT SR AT i 3w L > 2006) -
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ERPAEEAEFNHRER - METH - MEARK MM TS -
5 R SCER SR B AR RSO B B - ] R Ry S SE R B RO AR - BT
T T SRR ) B T BSOS ) L TETHOIERS o 5B RIS IS B AR
(Svetlana Boym ) A2 (Off-Modern) H T G152 HEFEHY B E 2B | 18 fh
EFRER - W AEEhTey - RN T EER LR TS
ANFRM G ASCERHE B KR SR B SR R B R A TR REHEm i R
W& a0 (oI RURETEN T PETT 3069 A - HIERIRE IR 2~ BFIHA T o HE—
HIREIEE R £ T2 ARZE - B b H IR IRAR -+ ) 2 LR BRI REE
ZHEGRE > HPBE T EEFEA ISR R ER TR B ) (paper
architecture ) | * + fft_FAESERIRE H NI - NZIRPR S BRIMRIA - ACGEH AT
BIRHTHE - MDA BCE AR B SRR B - EFTRF T (Era of Stagnation) Hif]5¢
PR TE H SR - B SRR ERE T i E AT - (RS - EEEEIIAE
RIS AUED N TR E b - HEER AR S (A B BRI R PR SR ST
B AR THHE | (encounter ) ZHJHE ©
W NIHER 2 5 AR » FREEATE R am AMHHZ TS (Juhani Pallasmaa ) » #8252

fefEse (Zizek, Slavoj) 55 » AYUIMFEFEHAHE (encounter » SaEklHE ) #Ew:

BB L RS A TENE MR B - e T

B (location ) » #AZMEERE » MAIRITHRGE » MAZE —BLIE—

CRA—EE WD REIFHEAE - (LEHE)°

PR AT R 59 A2 ™ 7 eh e ] 9A SR AT d S e AR R AR A P RR - HE R L

2 FRMAE » FREERE © (S0 (phantasmagoria)) (24 @ B MR ERODERAF > 2013) H
24 -

3 ‘Literature and philosophy can be forms of "paper architecture."” Boym, Svetlana, Architecture of the
Off-Modern (New York: Princeton Architectural Press, 2008), p. 6.

4 “This kind of architecture is not immaterial; rather it redefines the relationship between materiality
and virtuality in the broadest sense of the word "virtual," ranging from a virtuality of imagination
to one of technology.” Boym, Svetlana, Architecture of the Off-Modern, p. 8.

5 (3R B - EIETE (James Clifford ) % - Kolas Yotaka 3% @ (B @ 20 fHC BT ART T B
i) (2]t - e ikt - 2019) - H6 -
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R RS R AP A TR - AFRAAMNES MAEA KRS

IREFE A A— LBy ZHIE - (MRIH)°

— 36 F 15 BB R A A ARG B IR M a9 48 3B 0 D8] o — R AEAAL Y B BB

T iaD AL PR SHUXBURAE G RILZ LB R - — A

PR B o R R B R T FER o (LR) ]
B HZRE S I - DARITEEET, S0, TS | TP A S B S B R R B
Y] - RS S SR S — B IR AR A BRI R W R R B B R FE B » R
FHRFRE—EHRIIRE - BREESERIEFF - BEEEREM TR R A2
k> (Symbolic Order ) FR#E#E R HIRTIEE B #a L HUHY o Bl H 50 3 R (i 22
P8 TS5 o WA ESE R R BT AR A 188 (Intersubjectivity ) FUEREE - 1
AR R RO ARG - SR R B PR B A SRR AN T SERE SR L K
"BRSCEREH], AR R T BRI BB 2

ZomEMN R RERW B LB

Off-Modern 3%/ EJFEH#ZE4# Y] 2
(EEWARK) B SRR E S ELRZE R "IN EER R D s

6 Pallasmaa, Juhani, Encounters: Architectural Essays (Helsinki: Rakennustieto Publishing, 2005). 5%
G (25 ) Wiz (Juhani Pallasmaa ) & > () 28 - & (JordanM) 3 - (hiffa sl fE2e -
RIS b ek ) (FI5T  SRERERMARE - 2014) - H 2 -

7 EBRG DR RIP A (MBERE ) BEIAEHRENK T MESE 58 ) M — BRI A4 1
AR - fFEH BRI E DA - FrEBRO SRR E AR SRR AR - R Rt el IR amrg Y
fE2Z#4 - 72 T An Encounter, Not a Dialogue | - ‘Consequently, Organs without Bodies is not a
“dialogue” between these two theories but something quite different: an attempt to trace the
contours of an encounter between two incompatible fields. An encounter cannot be reduced to
symbolic exchange: what resonates in it, over and above the symbolic exchange, is the echo of a
traumatic impact. While dialogues are commonplace, encounters are rare.” Zizek, Slavoj, Organs

without Bodies: Deleuze and Consequences (New York: Routledge, 2016), p. xxi.
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Off-Modern S HTHEE R EALHVRTE - RIFGF IR Off 2 away from—EBHE
HIATERIES S E 5 /2 separated [75 5 /2 removed—F5FR ~ Zifal R ~ R
Yl ~ =11 3EE 5 /2 not at work—— B ZHEIF O TEEFZ 1B
R s i FH B ESE TS HE R B AR XYY
NEFEELAN R 5 POEB TR offside 3k " BUAZHY Fiti 7 B ANE S
WHYIEHR (L& » #gR& U I mt FEBLRG RS2 1% IR - Online B Offline 3%y -5 Bdf
o ZEREE -
"HRAEE off KRR  foER am RS T EFHE 4T FEE T 4(offstage )
" HE TP AL i 5 (extending and branching out from ) ~ 745 28 AT B % 4
(offkilter ) » T B TFERE AF-FH R EGAERH 5 » T RO 5 (off-key) » T 9541 5 (offbeat) -
HEHIE AR (off-color) [HAIEMINZER (offcast)y, ® Off-Modern {F £
MRS - MR R E B - MRS off TRl A - BB KRB IR
& AR ATRE M Hrim PEEE BRI 22+ Off-Modern & —f& & {RAYTH S il
JFE 5 Jgk 4 historic sensibility )» 82 5k F H 1914-1930 4R T BRI = - F%( Russian
Formalism ) » JEDAf5a i K5 (Victor Shklovsky ) Bt Em (ostranenie ) Fy » B
PR SRR AN B EAR R - 32 RS Ba T EE DU B R M - B 22 m
FALHIFE - ERMIGIRCZ S - A MEFSRE DURE - A2 AIENEY 2
JRFTHINGAE TR ER AR - SES RN EEEHIRCZ - BRERUCR 7] DUE B B A & BERE IR A HY
SAbSE - At —2k - BAREIGIER B TR - T2 EE (estrangement ) HYEEELL
K BEAE - for Bl form HY7ES——Fy (for) HFFUEMIEER (from) {HFLEGE -
- TE I ST RF 7 S SR s W 7 Bl B R 2Rl Y 2% - EHSC T ostranenie > FR{R
FrEEEE - FOEEER - BESEA DU BERR Z —— I CGERET - 55 R E
HIS B R B i PR i - AR R DA NG ~ Bl by A=K EE TR EE H A - FEEAL
HEHE(E 2 HE R 8 5 ERE - Off-Modern DA " gl b, BI9T " HEML , ZAE(H - fHF
BRHRF 5 R B/ N (B -HUF6E) ) (The knight moves ) B EmAL » (H 75 FEHH S

& not operating

H ; /& completely absent

8 Boym, Svetlana, The Future of Nostalgia (New York: Basic books, 2001), p. 30.
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+PAL FAEH F AR B - IRGH A i — A8 — A& H01T - B L AlS — b
TRAERS— S8 = FRERS (the third way ) *——SEREESZHTIE - (H 1558 B e R A 34
Feafe ( the tortured road of the brave ) HY[FE]RF » /2 —FRALSEEHE LB « T IR AR
b an i CREAD e - REDUIERARZR - M (F LT e ET) - B BIIESAE Y
Bt (&) —i% » EEEa P EBEAEIAARRIMERIIREE « B m] DU e A )
B @B SRR PREL - ) CHITESITIMBE R A EE R - B
Ao HH S R REZR B 55 R MU - B EE MRS - (EEEEE - 4
WrRF R SOTE: ~ DEAERA - RIEBIER © MEhse - BIEh - RERKR - MERRER
T3 - BUaARBERR B LB R M - i B OBR T - Bl S AR 22 RERE H B
e - RRER IO (B FEAALDAR - RHERAK - BEBHILIREIR - REBEFRYA
BHE » AREEEEVIEA A BRI " ey o A e DL - FE D
HHY TBU, #8E (undétour) - {HANFIL o BERFRK 158 LeBiT SR M AR v 0 =B i
G
off-modernist £ AR X R LMK AR EREZHREER 2 2 H K2 & #F-
BAFHE AT RRESRWES  RERECRBATRARREALR
Ry B - w R4 20 il > AKE R ok BB T RENBE
BIRERERBT A £ 20 ek MR EHREHTRA KM E
MR RBAEG IR BREAR Ly R AE LT o

9 it EEFE G (Anthony Giddens) ZEH (B =HER : it RIETFHWEE) (The Third Way:
The Renewal of Social Democracy ) —& » AU " 2Rl G RY | B T HrEHIERE , EHE - &
AR - FEEENR B - PR BB s SRR T - 25 T S = RS - T Al
RSB EE? ; EE2REH (Komar) FIFRKE (Melamid ) 1993 FAH I — KB ZEHURRE -
[RGB ERIR ~ BUFERR T 2 Bl S22 H BT R X AR T8 = REE 5 « U BhE S R
SAFE  HOTEHER - i ALE B A 5 - BB S B E LR — R B - Bhir e
RZAE N BB R SRR A T Bl B S S O 1k 1 LR R RE S 3 A - ) (38
WIAERTREMN - A (Svetlana Boym ) 2 - #5 {58 « (IRERIAR) (R @ EEMRHIRRL - 2010) »
H 101 -

10 HWrHERTRED - TR - IB1EAEE | (B NIARZK) - H 35 - Boym, Svetlana, The Future of Nostalgia,
p- 30.

0GR R EE SRR o TR - R - SRR  (HERIARZKR)  H 34-35 -
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Bt Off-Modern 2 (/5 B SLRAFARTR « NIEFSLIRRE Ao i8 KA EL AU BIMER R - B
TR E) B8 T o MR R RO BRI R - SR B RS
7 G ESE AT B E bR (off) g2 & R AR » AEBFREE % ,(post )
")y Canti) "3, (neo) "5 | (trans )~ " 5E ) (sub) FFa@fI{EBLARYETE R - Off-
Modern £ & SEAAIHEAIELEEE - Fr AR B 5582 H AR 2
B o A EREELAEERE ERIREA] - SR T ARSI - I CERP REEE
15) IEHE ~ PR SRS L e - S 4FAE modern FTSEMN_EST>%5 off » 2K off A&
IR EARE S SRR - ZHZAY - 1E being a part of # » 5HH7HIEL /257 " of |
HORERE - PREEA SR B0 A SRRAY I [EIHE R B T TRy » FEIEEAES (present) » &
wHAR LR T HETHAEE R HE S - IR R iR RGE L MR SR Y E 4 - Off-Modern
HAIHHMEE - HARRERRES - Bk B DRl —Ehn e nyE & -
i FOBEEE ERsERR - (I TREERE 1 - SLRERERE -

FHEAIRA - off (RFEATEILERELHRBERS - off-modernist TEARHEAN AT T2
REE - AHRE ~» N~ NFERERE - BMITERREERRE - E5EM Tt
B KENEE Off-Modern [fiFE " NI, - BREAPSGES "HE ) (FREhE - 65
B~ 53BE (BEBR ) - FHR (BEEE) - #7 - fi0 (L) - B (BB - ;D EESR
AR SURE —5R e (5 - BEEN) HBER A - (FED B Bt - pERE
EREE - THEE ) FIEEER  EEENEERN  (RSUET) T EER - 15
RIELAE - IWEEERE - ) FIRAC CBEMR) AR " B Rl - (SBEREER 5 o bR
B R RE IR TS diaspora——JFEEREA AR HEL BN - BIATHRAR RRTRIRAYS -
HSCERIR R Ry TR, 1 mrEE T BERRAC ) IPE -

Boym, Svetlana, The Future of Nostalgia, p. 30.
12 r%’ﬁﬁﬁlﬁ’]ﬂ%ﬁl diaspora —FH)FIRANF A diasperien——dia-FR "5k, - -sperien HAIETH
FEETE T o - BEAKIKIILAERR S0 EARRRLRBRIN TS - BUSS IR IRET - B —MRAVERE - FAELATTHT
=HFEA  EET R R AR (EK) FRECGEA (the Septuagiant) » SE{EFEA T2
B Rs T R B R LA E RS IR LA RS AT BRI TR 22« B T P AT - FERE RS A (- iﬂl
FREpFIE PR BN  FEE S A REATERE - SRR AR SR A S - B R RS
FEEN - (BK) (BITHAD) RE B G HER an  H B PRI AR T et e ] Tm{FﬁE’JHjﬁ
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52 TEERA BRI R B ZE - EPOERE R - BTy

MA R T HEN L T | 2 FaERS - BEAREE TEERA, (9t
BRI -
—TEERA | AHNRARS T B A RERITR 053 M Eh BB E -

STEERAR L RRFHIER S FREGK M URE AL E R EH
HE -

ENTEERA L RAN A e St MmAEERHNR S LER RS
AXALERFF EROBAAEMN c AR TROBRESFZME L TEE
MR E MG > MIFMEBEN G EEH KGR -
N TEERAR L FRI B E A SRR ATERIR E R AT ER
"IRAFRARAL ) 8937 % £ (scenography ) 5 JEE $14% 5 3555 (construction
sites ) 2 4 7F o
A TEERAR A E T T R R AR R A AR o S Ao
PLAS B R R BT g A SR & o BRI R — AR b RAAE BA e AT MR R T AR
4 4 Chyper-) & " ##4, (cyber-) o
NNTEERAR L RMERARIIMAMERATIE A0 T AAMBR o ASREIHE
A o EMBFE B LA E B -

NUBESRAR ) RAANIPAI L 0 MR B S BB R 0BT o AR B HF B
%; , 14

S L EAREEIMEAURAL - BB 25 - NIEFEHZ P Ay amsE - 2 T B, /Y

TERBERE LU TUR T A SE R tﬁfmlﬁhéﬁ%’ﬁa&fﬂ%%&% (&) (R KED) RO EEPE AN fiR
TR - WHAI R RGN B BRI T a4k A FE R 2l » 35 2 — R BRon B (B B - HY SR AR -
BRI E SR (Farac) HRASAHE HE - (FRarsd) ﬁﬁﬁ%i%ijse&EJrfﬁ?‘ﬁ@ﬁE?ﬁ’ﬂE?ﬂﬁ;%E@HE
B LS \BEaESAEE AR NS - B EEE] - BIGOH - AP EREY L #E s — w2 st
BganE o AR (EEED (2L Rk - 2013)  H 17 -

13 G (CRERRAR ) JRE ) - A (BN #A0H7 (Narula Monica ) 553 » [ : (Raqs BE#8/)MH -
BHUUE) (dbst « SRRt - 2013) » H 63 -

14 Boym, Svetlana, “History Out-of-Sync,” The Off-Modern (New York: Bloomsbury Academic, 2017),
pp. 6-7.
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fEm—HEp R e R E RS B A S RS R - B R (TR R {5
Dlgipib ety - i B E B E R LR AR FEH I 7 oK
IR ARSI TE) o ) CEFIRRIMTRE R A DR IEEEE - B
—{[E] 8 P B L 5 (R B 45 T S SR IR BT (avant-garde ) AL EFRE S - Slf f1E PR o i o
H - BRI R - EEsE - B DU BRI R AR - 2R3
fee TSR ) BBEE  BUEEER ST - TEAR SIS AR S ST A B - R
FIAE AR B B L E LY il B M Bt - TS R At & I E £58 ( Socialist
Realism ) » HUTIEEEF (modernist functionalism ) (125 » {iE R [IR122 e i {18 e o 2
HRERAVESE - NEREACE NR R AEGTER R, - SR RS
b RichaNy e e 2

o

= BgEA
"REXEES ) B TEEXERS ) 2 H

[EIEEFER RIS - MFEHEERER T IRANE ) SRR EEE THEAPOL
£ 0 JIEE T ULBE ) WEH EEG T IR, RER b R A
wREREY T RSAE ) B T L FREEHEERAEREEI R - R E—EE
TSR b EEHEEAR R E " BAE ) 2 EEEEE - BEHE (Edward W. Said)
RIERH R (posteolonial criticism ) —H » FEFA AT AR HI R T EFEMER "R
FEAEE - MIEARREA RS EER T ER DR - ki E B EREEMmERE - A
NSRS el (logocentrism) BRAAREHITHAY - AT (HEIE - B8 - DUESHEIR
1% (transplanted modernity ) si#7E IR U ( colonial modernity ) ACHE A 2 1 Bk 1%
B ESTE AR - Al EEDUE R R T FRE (I E - HEE T A

15 ffR - CCEBRA L & - WAMAIRI S - BRERGE : (Raqs #88/VH  BIDUUE) - H 63
16 Boym, Svetlana, Architecture of the Off-Modern, p. 7.
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1ERATAIITREEC o RBLEH - S0 SFRAVEE - JOREE SR SRR B B SR
HISALERSE T - T B0 o (E R I AR B 2 B > ARGy A (F - JREE i &
SRR - fEdE a5 B o IR PR SR ER R DA, - PRt — PR
{9 > BEAARREIR S R B AL B BB B/ - DL T REIRAE , SRS AYEmst /520
ERERR - THET5 o (B TETF ) Ak TEON ) BRI -EEERAERE - B
EROZ I - S BB TERTAR « T RGACRE YRR SR I a2 ) o S A AN G R B
PAPS 5 R ERBRARIERESE - ZDAIEEERABEIR NAY TRE, B T fgE, 2
PeAET S S LRI E— AN S - BRI ATH BUE KRB 5 -
e E AR SR G SIS B E I R ERWIEE - BEE0E 1% HE
JHESUBHRESEE] T RUAER - BREE ST SRR SU B R AR RIE  FETEREIFIPRE -
LA T #EH ) (Institution ) RYEI SR ESALIERE - F5RF T BIZCEEREH] ) R B ORL
IR R Ay T RITERE S ) A0 T SRRSO ) IR DAY T 5
W ) PR S I R——BREE R " SRS, Ry TR S5
HEECEREA BRI RBE B TiREES . 2l (CCRMEE) BEX
BAEY R ) T (T (ER R E T U EE AR - AERE UL
FIT 0 BRAEEWENBGA/™TT - ERTE 70 SAHVE LSRG - AL IR
WeEHIARR am G - R e (FEEZ2E%) (Mutual Security Act) ~ (9258
%) (Smith-MundtAct) K ({HEAHARFLZ) (Fulbright Act) 5 - #E R BB
EZEETUEIMOEEINER T A - HEHIREENREE T - SRS M152
KBEUEERNER - PR EES 8 - BB EEEEEBECUEIEZREST -
R BUEE - TREHEESUEIIRE - FEE R ERB BN EEH
SONE B AE. 2 o EREEEEISANEE DL TR ) (LRSEIE KB - FEIRA R

17 R PR S R S PR SO IR 9T - BB AU ERS - I < (T S8 , (USIS) Bl Ese e
SRER) - (SRR « S EE T VRS R R ) CRL - B+ ESUE I fEE » 2018) - H 28-
76 o

8 T GRIESCERGI TR CCEHEE) B GRICCR)) - (ZECREH) 25 (2014.12) 0 H 69-
100 -
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EEAS R E T - R 20 AL EARRIORRESEY)  KIEE =0
—» [HEFT =AY T AR BT SR s o NI T B SR AR s =
w=A " IE EEEERRE - AFEAF 2R - ALl T EEE ) (LAEE T
ARERfE o 38 =R ARV B B 4 2 GG - DL T R, BBV EARY &
RS R I 52 - AELEHR T " BRSO ) (F R YNERY IR ] - mlm s
frpE ) SIS - IRAIERIAE RGBT - (R KBNS - BEE A SE Lal R
FASIKIRIERRYE | 5 DL T BRG] 2R E - HIAT 58 BT A RE H B A 2
HHBITTER - JIEZBUNESERERE - ARG R - &R PR R
AYFRER » FRORFEE (i R R A A SR aE A » R SRIRK

T E MR E U LER) - (Bt — NGRS EE RAYTHESR
A REEHRAES) o HINVESGR - AU v on i B A BB E A T2
AR E AR AR R 2 o PRI OB R RN E R R N TR AR
KRR FERA - ARIMESEZANIEE B H R E T - BEE NS LG E
{E 2

SETRIITECE RS LAG T 288 m B PR R MR B 7B » (08 Lol IE B R
AN R T SR AYEY) - PE BT ZRBY 2 EE TR A bAT4E
HHZR At & I - ERET ~ SOARE ~ RORda e ~ POEEER - SREBERE « fEERELRE AL -
mEERA R B A E R A ZEI P EAC AR 2 - 78 HIaRF R
REUFHRE » 2P E2R2E R LEEIRAIRGE N e AR - A48 /Y
725 o 3 H ARG B HEBRIEHT (Octavio Paz) H RIS EMITARRERY
PEITEEY) » CILERPE SRR IE AR EED RIS R  BIFIEEEER - RS
BRI - MR EAEFFZ TR RN S - BEREE BYERNYE
A - BB AR R BRI - BAPE TR - fESSEEIRAE T R AERE
N EIRSCERERAY A E RS MR BRARTEFR A EEEE SR N L (interiorization )

19 Heynen, Hilde, Architecture and Modernity: A Critique (Cambridge: MIT press, 2000). [ kb1 #E
i « 4 (Hilde Heynen ) 3 - E/k%¢ - BINRIEEE « (EELERAME) (JE5 : RETEENEAE » 2015)
H18-
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ik H B2 SRy - P05 B BRI EE 2 AN T Bz im B S g
BHAIEIRE » S th2—TFEM &5 /] (normative violence ) 2 RIFFE 3 SCAIA]HE 00 A S it
R LRI EERIREEN L ©

Al S s B e PR T TG E AT A - BB SE B R A SR FR AU AL
e E R LSRR AT KR B, B TS | TRERAERA R EHEUIRETHY -
IR A SR DR R e 22 ] ERVE RS - I ERBESEEZEENS B0k 2
ESALAE AT - SR E ST HIaR AT B ERE SEE 2 - iEIuE R
TERARA R X _EAYELEE - JAFIE n] REE RS R Sl Y B R i » PR AR
S A (S B A SRR - AT R B S B AR R E T Y EREAS S REEN I ( structure
agency ) {E R A FAE AR AT SN AT Bl e 52 sk Y BrR Bl B A B 2 TRPAIEZ
Btk 50 ALK A B EZE— D AEREFERE TV GES) - EEMES 13 52
AR SEIERIN - AAEE IR ILRE B B H RO EERHY 2 B n] LT H 52 TPUSC
NZHE > R VES)ZRIVER— AR T - MR R SE BB RER » IS
5P MRAAIE A2 @E LR A S iR - thEEE S e -
ETHEIES AL DEIERER - RG] - EHIEREL > BT IR EE
BEMEEE S BRSO RS - FERBORETRERE R IRH —
U EEATRIBEST - BRAEEHHT 70 SRR LAAT > DIBIREBUFHY " BRI SCEEEH] | 207
RS Ay T B M S ER H AR - BRSSP AT T SEfR S B ] ) SRS E i
i e B PR B SO ERAE AR O——T E R PA R RAE T B TR, (B
SRR ) Bl TSGR SRR ) (BRAUMESEERELMR) AP R BRI - & T B
S ) B T SEPRSCEE N ) AR AR B o SRR EE DU . (BB
RIS E RAETIE) B9 A - M) DEHEBRAGRC AR 2 B 5 S R i -
{EANEEERAE RS IR e - AR —2AEF 0 - BB
HE - LE  RPERERREHE SRR R - R INELES] - #
Biipa B RlE BB Rt 2 PR & - BRI B2 SR AR -

0 FHRERER  (SBEE SRR E THEESERE R HESL) -
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AREAE R FAE o B AR (R A SUE R LR A BRI - HRIRTEMR B 3R
AT Y R 5 -

RILEZET  EEEHR G 2R SR S SR T R B R IR AU &2
DAB 1% e B MR R R SRR R R 220 FER(RISEIE B R ol - St R (i &

PSR AR A FF AL A - DHOT 2 HEE) " AR | & S S R RS
ANERFGERIIEGE - ERRERIMEEEEE S A & R ER  E ME (Buasds)

(FHEBIEESERE N RERE AT ) » CHERSEMA ARy — k) FXENEER NS
REIEE R 22 i el - FPERGEAIR IR e MR A B AP RE - [RIE B T H B R
o E H B S A P S B S 35 ) P BIACRE SRR RIBUAE B ST AT
Rtk Fam i RERIREGRE N B4 - R R 8 B A0 R B i A -
A SCEENE - EEEFERH VNGRS BT I ARG - MR BIEE S
RO - SN B BRSNS iR RE R R T 2 IR 7 PE T SULRAS N R
28 DA ) MESRER - [AE R IR SR T R ERR AR EHET - FRMIRES
[ 5 FEEE DU E I &2 R 2 FRPAE A B S 2 R iR i S B S B2 I
B THAM ) B EEER - SRR AR A SO R B I AN B 2
Phantasmagoria B - SEEERHRBER AT KRG - 2013 4 - FREESEAT LR EERIAR
RE N gl (ST) #ERAIHE o Phantasmagoria W] 553 Ry S REE » 152 £ R
FHANRRE AL - R THRteE - SERRICEE TR
JREREM - JRERER - EEEEEETR SCEE o FECHRAR N PEhEDEY - SR
FEE A g R ANER o ) ERCEEGIFRG T (ST FOR TR E R
WIS o KRBT Phantasmagoria /1 102 RIMOEREAHLEG - TRKEEAESEATERA
A% 92 Il M B & 2R E - AEFRR LA RPARA Phantasmagoria j&+F » W22 H)
P (a) Z#EE -

2 SR - (D ERAIRL 2 Fe——FF B £ R PR ZE R B &) » WA SPEE T EAR « (HACERR : ZEHR
mEmerTE) (20 R EER T EIRAF - 2018) - H 208 -
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Phantasmagoria S22 EETINPH R NRERIER G EMARTZE -
E I EREE - ERFARIAITES EL 50 H-ARE LS N BT [R] - [ E R RARY
Aan AR - (EEN ~ Bt~ R RE - HEHIEE - BSREEEGCER AR
Rep - HAE R AP E B R 2 B RHE S S bR BRI SEER P RAE AP
TESLEPANfAIH 23R 2 B - EAIER TR 2 BB SIS ERIRE 5 - B
FEZRT - AEEATAN ATl e st R AR T R SR B AR R e 22 2

AT ABIFEEIR U 5 - 25 ToRPEIE f 2 ar N B il 2 - AR
B AL Ry o Z HBIR  BEHAE IR EREAREAE | GmZ - MR T AP AR -
AIDLVEERAE T BIACHO R EE ) — 22tk - SR BCCRAIE - TRBRIE TR G il
FELA B Ty BESE B R AR A - TR BUIFR R H B BT8R R (- AEfh AEIZR
S ANEEE & & " TR, =F—EFRKBIIMET B MMAYESR MR - (B
LAEIE RyfAl Phantasmagoria J2HLARESC (BBREESC ~ FAASO) AIE - B &R
WA (- A RER - T REARORSAE ) th NI R KPR S g R e B R g il
B ZEHEHEE - EAEHR - AR FEEMF  BEHENEMIRE R AR
PSR IR AR S — TR AR SRS - HEEER - B E 2 (AR FGE S RRE T
BOEH TR ) BT EEEE ) MERE - TR SGR RS - =R R ER
IVETE > TR R ERE IR H R EREE S © ARMEE S 2R EHEEZRT - L
R PE B A 2 58—k —— D A —(E[HCH) - ifi Phantasmagoria {2t 5y H CF7T
EZE

(=) EREAHE (—A\E)

B8 Phantasmagoria I » {R75 5788 5 B2 FE B RS AL/ N RO S S
SRR LR - D0 bR ELAT R R - Z8 5 EORPERE S TS R A 5 5
Bl 2 FSTEHL (quasi-utopia) Fs £ RPN Phantasmagoria Firfllaa%e - ITHE ERKEE
PESEATHRE AP EERE T B T RATBEHHLL
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= KP4 Phantasmagoria FRKEE (L)
19. Pax 16, T T A

Zaar sits upon his throne, solid and stable | Ff B A9 FEATIE R - BB ;
like a pyramid. With an iron hand, he reigns |t #5% DU A - FIE T %8 TFE08
over the land, but people see only the velvet sk 4] . NG E YR ER
gloves. He p.roclairns that he; rules by love, B > BESSE DA EY |\ BE

and peace alights on Earth like a dove. o . N N,
/Riots, rebellions and revolutions have all |~ ' EIEIRI TS AR R

vanished like rime and mist, and battles and BL O ATRER K - ERIFRTHES L
wars the snows of yesteryear. People live in FEEAE B EEREA] - M2 —RImEE (e
a state of euphoria. In a millennium and ¥+ HEERg A i TIE -
quasi-utopia. /Paritus pax bello. /But under
Zaar, peace is not produced by war. Peace
comes for once from a drug. A wonder drug
named Drefu.

Paritus pax bello = 5 iz S EA S -

FAKERGA G Phantasmagoria 18 8119 —HI&GE% R TR F AT
Pax FrK FAVZE » R EHTAMIEII B - DAt 2t (S S
FER VBB TSR R - E RIS A IR RIAS: - FHL AR F A5
TR ERE NN L AUEEE () SEEEE - TR
FE# ( Dystopia,/anti-utopia ) /[Nif2 (—f1/\PU) (MBS - " 1ty (HLAERT) T ACH AR
it & - 2E— TR B A 9 E B REBCALAR T AT © SRR
FIANE » RS NS0 — U PR » MR AE S A 4 i T
1 HCBRAE B AR B  ENIBEIAL - 2 (—FU/\ID) e AR TR
CEEE, REEESEAR - A ORISR - SME2
B TEFHIRE, E R AR SAO% - NS - EEE
SEAF RIS - RS R - T T B 4 R R L T 03 e — [
JNCESET EONGGL FuRE il EEst
W N AR AR R R o M e AR S AR R R B
Bro AR B TR TR - ARARA B R T B 2 RAITEA] 5 60 R IR R 2
RERAERRE T AAEBEREERBICHWHAH LS o R
WRAE BT R B B ER AR BRI - T—b o R

2 R (Rt R ts) - GREATAER) (2L - 5RBEIE R EIRAF] - 2008) - H 100 -
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Phantasmagoria {FFyEREME——RIGRHIRR/N - AHER (—hu/\Umd) & 7
REHEEZ R 4 (BigBrother is watching you ) + {fL [R5 B 8 B 2 A1 (AT BRI 5 1Y
N ESBBCRE T S E - 2\ RBENRE R E 2 B TR R B it A 28
BUHIRREH » & S B £ R/ N SR AR DU R - &l EAEHER
ISR ER E R A MR - tFrElEr R G T E R (5
PPl - R IEWERAEIE (BE) 54 CHELET) a5 RE
( Phantasmagoria ) » /[NiREFRHIFFEEEH, (Drefu) 2 HAHE ZEATRIER
RBECEEIEEM DR HE » GoskE CHoEE—FRiTs - mERwER
EEAGEANGHEIS - 896 HIBEEEYER 2 MER S EE 2 F - BEHER
EETEHSFNRREE — AT EE 2 B E—RE
ALEARF IR GH:T - BEY0am ) & 2 R 2 Rt - MIRAAREAIRAD, - B i
HE | NHIE L - ARG - RIS AR St « A JE 2 B R SRR » R B0 JE B 2
[EBEERI - BLAE 2 - JLZEBYIL - 0 ZHE  EREREARN LRE S —E
25 FREENEEARERLEESE - A MEAESRF N2 AAE1 G -
T2 B ERE P Ry A SEIIER, (ennui ) » RPN S » AR (—Ju /W) AYBRF RIS
( War is Peace )» 1F Phantasmagoria # » FISEAN B35 188 545 7 ( peace is not produced
by war) » ¥ FEFIE R ACEE BRI IR - Phantasmagoria 1EAE V)R HIE Bh
T BN EIETE DS ER AR A SR - pORRROMAHE 20 - BRI BT
FREELGER - i —H R ERMA ) B - BB REEENERKE - RE
N —EEFH SR -

B () FiG - BUEE (Orwell George) 3 - SRR « (—u/\M) Gk «+ ¥ ASgfb » 2017)
273 -
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1 1984 EF P ey HIE ML -
% & War is Peace ° Freedom is
Slavery - Ignorance is Strength 4%

(=) DB ERE R

5 (Halin) R RAIVES s B AUSERELINERSIE - MEZEE 8IRTH
SIS - I AFFAIER G (oA - DR B B 2 Bl ERIRAIE - 2 e T
DA B DA I NRACGRRE R KR - R AR AN SR 2 UE St
ME——ARRM - 1658 5 HUPRIE L > ORPARES T - BHIREICT (SREAHER) - w5
i Phantasmagoria 83,2 5 Ry $ 5t - TRFE 12 BREEREANE - fEEEEREL G 15550
HERFORE BRYERIES s TOCERL) > BRSO EAEEEG =S EER
EHAZ A o SRELEIER T APIRERE FHTUAIATISL  BA3C - BURAE Phantasmagoria
1 102 Beiod s > LEEARVEE S ISR - Al FRE rlEEE AR~ Fr
FH A R ] FHECA B SE S B R EERE  (bilingual ) BUZ FEE AN AL (Viadimir
Vladimirovich Nabokov ) - #5 5 IR FHEGIRIEF R AR - 1€ (FLdft) (1977) # - £R
PR BB A e B B e o It S B 5 7 R B 05 s R AR 28 - = A R R

# TR EEREELRE ER% EIR i —— A R LRI 2 RE Fy
BRSO - HE - KA ’J J‘ELE' EE?%}%% EE@E?%T’E I R ER A TR E
E TR LTSNS E%%E—E S HEGEEREE  REIER IR AR S —EREE T - —
fiRAcE - SETERE B AR MER BRI R R — 5 fEILZ % - (R EAGREE TR A e e -
HOEHRPRAL - #8IFFERESUR A IR - FEANJERE S b - (AEMETIEE R TN 7RIS - Rt ERA
RERREIEZ ~ FEHEBIZ N T EANE ? ’IEAZ B R OIS E B M pl R H N RAREE - Bz
TNHURARTET AR A ER R E AR - 5 (32) 15 (Ha Jin) & > WG

(GGEERYEAD - (FEMASEIE) (2t - BRSHiRut - 2010) » H 61 -

B ERME T AEA D GREAZK) - H 24-25 -
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B+ PERR B B S AEA RIS T3 RS ) B SO « 2RI P RARAH 0 » SR/ )N
AUE—BHSAGERR T AR NRAIIRESOR 21 HRCRIARTE - g E IR R
HOREES » AR T35 500~ FESCRIRL T3 5 ¥R NREER » 2] » LB
ECERR A/ NRIBET - RIS R A AR AT - thlSEE S
ERFE T BEEVERECEREBEA - WalE (RERINE) — R - i
i30GS SR S E P W AR = B IR - Pl A R

u

[

—AEE AT R RO R AL A REFEN R TR BEIMAE 0 8
RERRNARFGEZTHEARRGELR R FER AT FZHMFALEEST
Beguhd o @ AR @%%%% AP I P MR RS A T
W R BEAT RIE © RH B R AL AREI R - 2 EBR AR
%gﬁﬁﬁ’ﬁ%%émm%%wﬁazxmﬁ *@%ﬁmﬁzﬁﬁi
MWE  BENIREEN T BT TECHE BENETALRT
et A0k & 30
(HREf IR Ry Al —— AR A N ZELIINSCE S - MEBERERE - BLERATAHRETIHIT
MEFEERRE - B EE " BRI ) fINREE N TE o B (MR
FEHMEEK IS E 5 - Phantasmagoria WIEEEEEBRE » BEFEQEEEREOHR
5 ERAERE > EAadsaEiEk (Bigek) BEERIEE - Phantasmagoria Fi A
FEArAESNEBRAETE - WREEEF S = EF22 - B - gt - 20855 - A H DU PE
22 [ R AR BT S A RIRCEEAR - BE (AT FREERYTESRE H H 2Ry
& e (S4) ARSIy RZE - HPIRERS - B S Rl S EEnY Al
{2 F < Phantasmagoria &4 FIMIB2AEYNRZZ » 12 31 Hid——F A ARRCEE
YA BAPEEE T » 5 ARS8 - BRI E A dEs £ T EACH

2% (%) EfFfE (Oscar Wilde) & » FAREE : (R38R (BEETRED) (24t : SugkHifiit - 2006) - H
137 -

Y FREE - EMERE  ((EEF) (LIt (phantasmagoria)) » H 0 -

28 WTHERTREN - TR SR  (EERIRR) - H 286 - (AR - EARMPRIRIEHES
SRS - MR ERAT H O B (R IS 2 EE M AR ET AR - (IR
R T SO E A SR ERE R IR B~ TS RS .
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R (HERAURIAE ) ZHE T - BRI R 22 SN2 - EiRE T - HE
s AT S B S DA F R LRSS - P2EER AR 2B Ei
5o (B AYIRIRE TR A L B R A B A o AR DA RIS a5 4 8 8RS © U
HE ~ MgtV =RERZEE R - /NI TEs o M HEEE B R &R Ak
Ftam o ICEFRSTRORES: 2R CTET) B=A] - @k (PR SEAN) a8
HEEROCEE - BRI =] v AEFGEEL - SGENREE
frE B TP E M (R h - DU SR S aniy Bt » RRTERISN
KRZEBFAEEEE ZAE - —UEAHEAERSAER N ek - BEEVERTE
ARG AF - SRR BB ARET - e E DA R/ " A B (GH
Fh) ) JHE— T3 Ea DU - SilrR R N EE A RERHTEE b KEHT
I ETZ % o EE R - BMTE A s AR S ——E N
Fe IRy TR el FRE RS e 3 [ 2 B B A S B S kT 2 1% TR B IMETE 5 E
RN FETHEERES TEARITE ) ZEEEATRE - fHIRAFR
(S RE LTI RN R IEAD B RE 1 - £ 1969 AJHE B H BRDAR - TR S HEEREE T HT Y
AT S P HY S BURRIRATE » T IATAS AR 5L 1R B (s e (F — MR o -
BLE T IR AR5 o RREREIZ—MERGEA dhsC ) BB - (HIH
it ST ER BRI - T AMNRIEE | 38 Phantasmagoria AR B E {DE R
BCERER - Frei Z mENE S T R RS BBV ERFTIERY 2869 4
MNPETFHEE—Y] - RyfaE] 3069 4 - slzh/ LT X [EFFEHE % - REHIR
17BN EER AR - AR T RAEARZEPRT - B HE
FAT I O D SHEHER - ERME RS L HAMTRGENE 2 5 PaE R

I

2 D. Wang & C. Bartholomew, “Phantasmagoria,” 11. The Grand Tour, ‘The spaceyacht cruises in
regal splendour through the black, boundless void. Not all the amenities aboard can keep the
prince from ennui and a nameless haunting. When left to himself in his den, he burrows into the
remote past to write down and relive those happy, carefree days in his previous life.
https:/ /artouch.com/html/2013 / phantasmagoria.html?fbclid=Iw AROY AOpFe30xyQ2hPUKDN
jiMOcV3iK614]_ddtpENgMyH5UkqkSOW_WkWIlc (2020 422 H 14 H I-#g) -

30 FRBEE - TRKEEE @ (4 (phantasmagoria)) » B 79 -
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2019 F1y 7 A 19 HERE A H——Ntrd - AR 7 H#u 05 [0 HGE - BEaEH
BR EARTE - AEGERRRY E H SRR 2 NIERE AR OB R 23R R 2 a2 2
i B E R R AR SE R B 2 &) ERRALS RV AR FR( quasi-
utopia ) » WGIEEEE/ NETFrIRAAH) T HEHTD | SRAE - FREERE SV HERM T R R
[RELN - TR SRR - 8 T ERZE AL MWAETRZEREIESS % Eil
B RN E S s B I REE S - IEANE e R SRRk - 2nfaraed
BB Y T RIBE HHTHSRE - A ReAlEH —E S SRR R L5 -
TR TEBERME ) WFE - 2 7/ 5 — R -

Phantasmagoria ZHEREES ~ 1] 30 BRRIFIFOEEFDART - L ERERHEH LA
FOCHRERARRE » BRI - Al TAERCChie Rl B R A B A S =
FHRE - RSORMEE (ERE e R R - UEREABES SR CERHk
EEHE) B - DL T IE{ESE | (petite madeleine ) ZJ%)[E][E o The Persistence of Memory

(17) 2B ERESNEFRES - sdE £ 2% - RERIEEERSHIR
% BREEE ERIEY - (HEFEE DT NEFEER R - EE S
HEEFE AN E - ERAGUEE - B LT RAEESZE - 2
TR Ry n[ 855 Phantasmagoria ZIX - SRIMHELE A - EHHBE RN -
ERE T - DRI EXENPANKER - FEEGIEEE 2 IIA
TG TAIRESEITR - Phantasmagoria BIRZEAETE » FEMEARE F YN ST FE
Bl RBUFZE AR - e AF I EIRERIE R Phantasmagoria #EIRTEE] L.
FrEzE B R bR - (EREFERNREECHEE - EfE7 2 2 /NREAfaH T
EHE LB E EARET - HE—HEIRBEERE S - AO081RE HIERIHET -
— YRR F S RS AT LIRS -

[

3 FRAE » FREERE : (49 (phantasmagoria )) » H 43 -
32 BSRITSCHNG » ASCLASESE Phantasmagoria ¥8FEAFZE - A3 (LI3k) BB Rk sian.s 5%
A FEINAN BT Ry Phantasmagoria W EEfRST
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( — ) Phantasmagoria 3£ %] F £k

A B 2 HenriJulien Félix Rousseau’ The
Sleeping Gypsy > 130cmx 201cm » & £ >
1897 4 » BN e R A s 448 -

PE3 ERBIO3ERGBAEEHA
A% -3 A ABGRHER (EEGEAN
1942-1995) ( &4t : ®LZJE - 2010)
B 76 -

Phantasmagoria HIRZZA1ES » G EFE (VRN T EEA) (The Sleeping
Gypsy * 1897 - [ 2) E(FHYH ZHOE N ARE - &N EREEMNEY)  BHEE
G Pl T SE I A s B R B AR A KRR - T 1953 R mE S A ) AR SE A H RS
FEMOREITEE B Bk - BEIR « VB B2 2 MRIRIR: - /NIRRT ER (Henri
Rousseau ) #{F (JIHER LA ) ZE 52 » Music in Space FREI A2 # DL E 44T X -
RIS HR AR IS RMBRE 2 o S ST S S R R T Y AR AR - P25 R R 2 3 (e

3 Denoh lies awake on his back. By raising his eyes, he can see the dark gypsy sleeping under the
full moon in the wilderness. The guitar at his side, mute as a dumbbell. Denoh is lying in a vaster
wilderness which is space. He suddenly fancies that the gypsy would wake up and touch the
strings of his guitar. Or is it really a lute or is it a psaltery which King David used to play? He
would give the wilderness music and song, and music gives time, rhythm, color and meaning,

bringing into space one of the greatest joys of Earth. D. Wang & C. Bartholomew,
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FIESEN) 2 ——E R ERAR A HSY) - godsa ERER—E
AR HER RER (e - Fra T ERRAIREIH AT « /NR 2 RE M HEE 1
e (PUEAYESEN) - HIRER AT R - eSS E LT &S
# » FREAE—HERTA (SR H LA AR - i TAE S5 FRmERL - ARST it
HUREHR - EFIERRAPE o MERHECE - EAEE TR " EBEREETE (1953),
EAEAAA R A5 (8 3) @3RS 0 EAHSE R A 5 @ i —— AN R R T
T sHFREE TORR B AR - FEER] H EHIZEHECE » Phantasmagoria 81 (1
i) METAREEME - BAERHEE T RSS2 - finE L& &M
P > BUREARZENH S -

TEANDERE R E EITT SRR SPR - BRSO EM TR EFT RN - 2R
BE e AR - BAMEERD T RS E FR 2R ERHGE U T AR
FER G - NN EBESEHS ZIREEH &R # L E EATA G - SERERARN - 5
HSR B T A (e 0E A SHEERD LRI SRR S - TREE s < IR BAE R 22 E
TEFTEEI R REE - SEFE ORI RZEHE - eI B - BT - A&
MANEIPIE RS Ry NS - D TS (RS - RZEREE AGRTRAE—
SMERAEE L T GEBEE RES AR - NEE B S EE 5
RINRZE > EEEEZHEENER > Araisa HEFE SRR —UIn
VAR RE AR AR 2 [ - (EOGEEE AR R A TR Y R A SR - TERAY
HEFURAE A GEZE R TETIEE 2 - SEE B RRCIEE A FAE - T DU S L
SR B ER R - QAR EERETEOR (AKH ) RIS - AT e R PR AR o

“Phantasmagoria,” https:/ /artouch.com/html/2013/phantasmagoria.html?fbclid=IwAROYAOp
Fe30xyQ2hPUKDN;jjMO0cV3iK614]_ddtpENgMyH5UkqkSOW_WkWIlc (2020 42 H 14 H E#d) -

3 D. Wang & C. Bartholomew, “Phantasmagoria,” 12. The Void, ‘To live in space, space must be
shut out. Even on Earth, man cuts himself away from nature and lives enclosed in buildings. He
has become frail and delicate from birth. /He is no longer able to live close to nature as the
primitive man does, in his racial childhood. The civilized race is like an old man who can no longer
stood the inclemency of nature.” https://artouch.com/html/2013/phantasmagoria.html?fbclid=
IwAROYAOpFe30xyQ2hPUKDN;jiMO0cV3iK614]_ddtpENgMyH5UkqkSOW_WkWIc (2020 4 2 H
14 H.E#) -
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B AR SRR B SRR G R - RS HRE 285
I il PR ATER DA T DUE R A2 R » (HANRZZIEANN (BRFEIRES )
fiz - DFA0 NSRS - 2R AR 1R - DURESE ~ (T EEIURZE - fEEAVDHRE
UHFREm(PTRE AR ~ TREE - SETRES T B EEETESE - Al —MATE - 2495
SRR T BB AJEM (Anthropocene ) FY5AT » —UJ B AR ZE 4 - /N =@
R U ER AT A H A - 5058 T artificial day | % 5 3HE3E T ACEPTAT R AR 4
i % BEBRHUERDAR - B BRI ARNZEIFATE o FEFEFS (quasi-utopia) WA
SRR T IR B & AR EFIET - REAVNGREL 3069 F25855 » TufrfBd 21 {HACHY 5
HAEE - HEME TR R E - ANRE IR BT e 4 © 8RR - Frit iiEzE
NETRE B - B2 B3 DITHIRSiE eE st o HEYHRER » INRKEH
WHAE T B v EYEE AN LHEW) A - HeissZ a]mIE] © B IR
AR EE B AR SRR B R O - [FIRFEGE T B B S AN R AR RGBT =
FIERAHRE B - BB RS - EEEBE AP L - DURERAERRTS (280G RERLTE -
"off ) 7£ TEERA - REFEVREEES ARG TEE S ERIER - s IR A
MEHIRTEERZE - BB IR B E 2R BARSERHIEE - AREERVEEE - WAl ER
B FE BRI ERR SR - @& RBAIGTEEMN - gLt
JETH - BEBLAR S A B IR B AR - M2 BN SRR E AR - ¥ T B 1R

3% D. Wang & C. Bartholomew, “Phantasmagoria,” 9. A Flying Palace, ‘A mock daylight suffuses the
splendid pseudo-rococo saloons and halls. Towards the end of the artificial day, the light dims
down to a sham twilight, and lamps are lit to simulate a terrestrial night.” https://artouch.com/
html/2013/ phantasmagoria.html?fbclid=Iw AROY AOpFe30xyQ2hPUkKDN;jjMO0cV3iK614]_ddtpE
NgMyH5UkqkSOW_WkWIlc (2020 42 A 14 H_E#) -

s U ANBRARIMUR N > RATRARAESH EIFER - ) TR : FEAR AR AR - (REATHER)
H119 -

37 ‘While futuristic utopias might be out of fashion, nostalgia itself has a utopian dimension, only it
is no longer directed toward the future. Sometimes it is not directed toward the past either, but
rather sideways. The nostalgic feels stifled within the conventional confines of time and space.
The most productive and creative side of nostalgic examination lies in what I think of as an
"off. modern" dimension that invites us to explore lateral moves, zigzags, conjectural histories and
paradoxes of homecoming.” Boym, Svetlana, “Off-Modern Homecoming in Art and Theory,” in
Rites of Return: Diaspora Poetics and the Politics of Memory, ed. by Marianne Hirsch & Nancy K. Miller
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ep A B B R PR AR AU - SRR LR (E R E B R AR
fEZR > KPR B R T AR FEIAIURG - 15 DA AR ZREL N (R S B R P 52 3 - S65R
BT - REIAHEENGNEEEMZITEE - LESFRIRE AR HEEEL
BRI AT 247 ERA TR ESULAEREEN " S A e - Al
HERPUARER - KH—L > HOEREEAEL - 6T R EZ DAY EEEE - fIFERL
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