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未竟的青春幻夢─以「離現代」論 

王大閎建築與文學文本 

黃資婷＊、傅朝卿＊＊
 

  

本研究立基在博伊姆提出的「離現代」概念，分成四個部分詮釋臺灣戰後代表

性建築師王大閎：一，離現代作為一條飽受摧殘的勇者之路，如何有別於現代性；

二，嘗試超越後殖民史觀，以「根」與「路徑」思考王大閎何以遊走在「美援文藝

體制」與「國家文藝體制」之間；三，牉合王大閎建築與文學作品，分析以月球為

藥引打造的類烏托邦（quasi-utopia），實為一場未竟的青春夢，中國建築裏慣用的語

彙月洞窗，旋踵成通往《幻城》（Phantasmagoria）的基地。王晚期創作逸出實體國

度，以虛擬及未竟之業繞開外人眼中他奉為圭臬的現代主義，構築類烏托邦作為青

春幻夢的所繫之處，重寫一個從未到來的空間臆測史。博伊姆「離現代」的特質，

提醒我們能夠思考現代性的另類譜系與歷史，同時邀請我們反觀世界各地不同樣態

與形式的現代經驗，開啟王大閎建築文本與文學文本「相遇」之可能。 
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Abstract 

Based on the concept of “Off-Modern” coined by Svetlana Boym, this essay is divided 

into four parts to interpret Wang, Da-Hong, the representative architect of Taiwan in the 

post-World War II. First, to analyze how “Off-Modern” can be different from modernity. 

Second, attempts to transcend the postcolonial view of history and to think about how Wang 

romps between the “US-aid Literary Institution” and “National Literary Institution” by 

Clifford’s “root” and “path” concept. Third, by a combination of Wang’s architectural and 

literary works, to analyze the text takes the moon as the clue, and the architect /author 

builds a quasi-utopia patterned after a nostalgic science fiction book. It is essentially an 

epitome of the unfinished dream of youth. The “moon-like window” is a typical Chinese 

architectural concept, and it is also paving the way for Wang’s fiction Phantasmagoria to 

draw close the intertextuality and superposition between architecture and literature. Wang’s 

later composition escaped from the entity nation to avoid modernism, which has been 

worshiped by laymen as the touchstone in practically and incompletely and rewrites the 

history of spatial imagination from the past to the future. It constructed a utopia as the place 
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of youth dream rewritten the history of spatial speculation that never came. Svetlana 

Boym’s “Off-Modern” reminds people to think about the alternative genealogy and history 

of modernity, enlightening people to ponder the modern experience in various states and 

forms across the world to excavate more possibilities of “encounter” in Wang’s 

architectural and literary text. 

Keywords: Dahong Wang, Off-Modern, Architecture and Literature, Quasi-Utopia, 

Phantasmagoria 
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未竟的青春幻夢─以「離現代」論 

王大閎建築與文學文本 

黃資婷、傅朝卿 

ϩɁ҄Г ῌ⁸ᴸּךṔ 

҄Г ɀ1917עӱὤҥẉɀѾ ⱴЫ ӥ ϩ֑ӄԊ ‒҄ ɂ1923עᴮ

ן Йɀ1929ע Ὣѕќ љ ֚┌Ắѡ ɀ֝ᴮѰсӯ Еὼ

Ы ɀ ỸᾝѬ ɂ1936ע ϳ Г О ṕɀ ע ≢ ṕɂ

1940 ע 9 Ѳ ₩ᵄГ Ḓ ≢ ṔἻɀẾךּ ὤ Ҕ≢ Г ẗ

ɜWalter Gropiusɝ ɄЃɄ ɜLudwig Mies van der Roheɝɂ ┌ ὤ

Ấעɜ1950-1952ɝɀ1952ע ἅ ҥɂ≢ Ҕ ᵑ₧ᴅ Ѿ︡Ἡ ɁӄԊ Ɂ

ԃ╬ ᾼ ɜ Ѐ≢ ɝɁ≢ ₆ ᴭךɁ ѻ љ Ɂ ѻ

Ѱᴭך ɁתГѬ Ɂϱ Ѳ︡Ἡ ɜ Ѐ≢ ɝɂѬ ᵑ₧ᴅ ҄ ɬ

ῌ ɭ ת ҥᾺӟῌɬḛ ɭɀּקѢЙ PhantasmagoriaɜɬѢ⃰ɭɀ2013ɝɀ

Ѭ ɬ ᴴῌѲ ɭɜ2008ɝɂ2009ע 13ἆ Ѭ ɀ2013ע 33

ἆᴸ╫ Ѭэ ɀ2018ע 5Ѳ 28ѰẴὤ Ыɂ 

ᵸ Б Ѭɬ Ҕἳɀ≢ ̓҄Г Ы ≢

Ҕэ ɀ1950-70sɭ1ⱴ┌ Ṕῡךּ Ỹ ɂ Ầ Ѭᶨת┌ɀ҄Г ῌѬ ᵑ

₧ ὤ 2008Ɂ2013ҞᾺɀᴅ ῌ▓ɀ҄ẾẰὤɴ Ѭ ẰɵῌГ₳︡Ἡ≢

Ыɀ ү ᵜ ֹ ╫Ἑ ḥᴥḕ ɀᵏẮϯҊ בּ ᴭӵῌѬ ᵑ₧Ыɀ

                                                 
1 ᵸɆɬ Ҕἳɀ≢ ̓҄Г Ы ≢ Ҕэ ɀ1950-70sɭɜ ҥɆ

ԃ Г ≢ ⃰ ṔἻךּ Б Ѭɀ2006ɝɂ 
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҄Г ῌ ▓Ъ֝ײַ ɀᴥ▓טἁɀҒῌӠẒַ҆ײўҎӄњῙⱴ Ἳɂ

Ѭ Ѭӟ ≢ ѬӟẂ ɀү ᵑⱴ ῌ≢ ɀҒ ϸṪ

Ҟϩ нὤɴ Ѭ Ằɵ ɴ Ѭ ẰɵЮ ῌ ɀ ԐỪ

ɜSvetlana BoymɝἻ ҔɜOff-ModernɝЫɴ Ế ῌ₁ῡЮ ɵ̓

▓ Ɂ ṣ ᴃḋῌɀᴥЪ▓ ὤ ɴ ῌБᵝ ҄ɵЮҊӇ

̓Ъ ᴥִɂӟѬ ҄Г ≢ Ѭ ᵑ₧Ы ╫ᾨ ᶽ ῌ

ɀהɬѢ⃰ɭῌ ѩףɴᴺп ɀֽע3069 Ḵᴅ ЮчɁ ᾸІ ӆϯɀ ϩ

ῌ ᾨῡ ҄Е ϳњῙɀ ЀӼῌֽת ῌ ɊɊɵ2ɀ֝ІЪӖⱴ ᶽ

ҔṤɀ ԐỪбɆɴѬ үҎתⱴᶽףЀῌɸ Ѐ≢ ɹɜpaper 

architectureɝɵ3ɀ Ѐ≢ ֹӠ ὤ ҆ɀЪẾ ὤὪ ῌḙ ӟɀӧת ᴅ֝

ῌү ɀדҎὶ ᴅ Ѐ≢ ⱴẑɀ־ ҔɜEra of Stagnationɝ ᶨ

ῌת Ӽῌ≢ ɀ Ẇ≢ ▓ⱴϯ Ἳ ɀᵏ Ӡ≢ ɀflᴮ־ Ң

ἳүṤῌ ᾢϾ ᴸ≢ ⁮ ɂ4Ầ Ҕῌ Ἡ‪ᴅᵦὤ ҄Г ≢ Ѭӟ Ѭ

Ѭӟɴּב ɵɜencounterɝЮү ɂ 

 ϱ ᵛṼӕ Ɂ≢ ϱἑἽ ɜJuhani PallasmaaɝɁ

︡ ᵛɜZizek, Slavojɝ ɀЪ￼ᴥ֬ Ҟּב ɜencounterɀҺ ɝ ἩɆ 

從歷史的角度來思考，就是將自己置於某一時間與空間的過程。所謂的「位

置」（location），從本書的觀點來看，就是旅行的路線，而不是一個定點─

它是一連串的相遇與翻譯的過程。（克里弗德）5 

只有藝術才能夠實在而清晰地闡明我們所面對的基本生存問題，對世界情況

                                                 
2 ҄Г ɀּ҄ש ɆɬѢ⃰ɜphantasmagoriaɝɭɜ ҥɆầ ῦ֔ᴅ фҷɀ2013ɝɀ

24ɂ 

3 ôLiterature and philosophy can be forms of "paper architecture."õ Boym, Svetlana, Architecture of the 

Off-Modern (New York: Princeton Architectural Press, 2008), p. 6. 

4 ôThis kind of architecture is not immaterial; rather it redefines the relationship between materiality 

and virtuality in the broadest sense of the word "virtual," ranging from a virtuality of imagination 

to one of technology.õ Boym, Svetlana, Architecture of the Off-Modern, p. 8. 

5 ʀ ʁ Ừ ɄᵛṼӕ ɜJames Cliffordɝ ɀKolas Yotaka Ɇɬ Ɇ20҆︡ ῌ ᴸ

ɭɜ ҥɆ ⁴ҞᾺῒɀ2019ɝɀ 6ɂ 
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的體驗與相遇要比瞭解它們更為重要。生活不是關於理解，而是把自己投身

到現象中去，與其他人一起參與和分享責任。（帕拉斯瑪）6 

一種追尋這兩個不能相融的場域之間的相遇的企圖。一種不能被化約為象徵

交換的相遇：在其中超出象徵交換以及在象徵交換之上的共鳴是，一種創傷

性衝擊的回響。當對話是陳腔濫調，相遇卻是十分罕有。（紀傑克）7 

Ầ ▓ ɀҎẤ –˛Ѭэ˛ ῌɴּב ɵᶽ ≢ Ѭ ῌ ⁄ḕⱴ

шɀӵ≢ Ѭ ϩ♅ӵ ῙԊ ᴥתɀ ѕ ῌ  Ю ҼɀẤ

ῡ ⁄▓ϩ♅Ὅ ῌ Ɂ▓ ᴭṬᴮὤַ҆ײЮЫɁ▓ ᾝ־ чᾄ ῌ

ᶶɜSymbolic OrderɝЫ ⇔ ┌ῌ ᴀ эẼҔῌɂ Ầ Ấ

–ῌɴ ɵɀ ה ־ гⱴҊ ɜIntersubjectivityɝῌ ɀЪ

ה Ấῡהᵅɴּב ɵɀẒֺ ᵑⱴ ┌ ῌ≢ ɴ־ᵅה Ѭ Ằɵѕ

ɴ Ѭ ẰɵЫṪҞϩ ɴ Ế ῌ₁ῡЮ ɵɂ 

ϰɁ ҔɆϩ Ế ῌ₁ῡЮ  

Off-Modern ┬ Ч шɇ 

ɬ ῌӠẒɭ ЫѬᾺ ῡ є Ю ⱴɴӄ Ҕɵɀ ῡ ⱴ Ҏ

                                                 
6 Pallasmaa, Juhani, Encounters: Architectural Essays (Helsinki: Rakennustieto Publishing, 2005). 

ѬѥӲʀῺʁἑἽ ɜJuhani Pallasmaaɝ ɀʀ ʁ Ʉ ЭɜJordan Mɝ Ɇɬ Ɇוֹ

ἑἽ ≢ ɭɜ₆ẉɆὶ₆Г ҞᾺῒɀ2014ɝɀ 2ɂ 

7 ♅ѥѬ▓︡ ᵛᶽ ɬ Ṭ ỹɭ▓≢ԃ־ ὤ ɴ ỹṬ ɵ Ἡϩ ἽἈףῌӱ ἳ

ɀҒ╢Ҟᴭ◙Ἵ Ҏ ɀἻ ῌ ₀▓ Г ῌ ɀ Ẓ Ẃ”▓ ῌ

Ԋ ɀ▓ɴAn Encounter, Not a DialogueɵɂôConsequently, Organs without Bodies is not a 

òdialogueó between these two theories but something quite different: an attempt to trace the 

contours of an encounter between two incompatible fields. An encounter cannot be reduced to 

symbolic exchange: what resonates in it, over and above the symbolic exchange, is the echo of a 

traumatic impact. While dialogues are commonplace, encounters are rare.õ Zizek, Slavoj, Organs 

without Bodies: Deleuze and Consequences (New York : Routledge, 2016), p. xxi.  
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Off-Modern ᾄ ἅЪ Ầᴾῌ ɂ ầז Off ▓ away from̓

⁸Ἳֽ־ ἷᴾ Ʌ▓ separated Ʌ▓ removed̓ ɁҮ Ɂ Ɂ Ʌ

▓ not operating̓ш Ɂ ѵ Ʌ▓ not at work̓ כ ῌⱢג ѵἷẼ

Ʌ▓ completely absentֹ̓ⱴ Ӳ ἷᴌЉἻ ῌ ӆɅ▓ ◊ϱ◊ẅ◊ᾼῌ

Ъ Ъ ẾɅὤ ẅ offside ɴת ᴾῌɵ̓Ἳ ᴾ Ъ־р

сῌӣ ᴾ Ʌ ҆ҔẎӲῒ ἥᴋ ɀOnline Offline ⱴЀ

ɀׄ ҈ ɂ 

ɴᴅ offῌ ɀ־ Ың╦Ɇɸ־ ɹỎɸ־ ϾɹɜoffstageɝɁ

ɸ ЫἜᵋẂ ɹɜextending and branching out fromɝɁɸᴅẆ Ṉ Ұἰɹ

ɜoffkilterɝɁɸᴭОᵑἷ ֑Ы ἷ ɹɁɸ ɹɜoff-keyɝɁɸ ὔɹɜoffbeatɝɀ

І╢Ъϳ♪ɜoff-colorɝᵏ₇Ъ▓ Ὂ ῌɜoffcastɝɹɵ8 Off-Modernᵑⱴ Ҕ

ἳ ɀ Ἴі┘ ҈ Ҕɂ ԐỪ ⱴ offЪ▓ ɀ▓ Ү Ҕ

ִɀ▓ ӠẒү ἳЮ Ỹ ῌῙ ɅOff-Modern▓ϩ Ҕῌַ҆ײ

Ҽ ἳɜhistoric sensibilityɝɀ ᴭ1914-1930עҔ ᴸ‾ ῌᶽףҊ ɜRussian 

FormalismɝɀўҎзᵛⱦљ ɜVictor Shklovskyɝ ɜostranenieɝⱴ ɀ

Ҟϱ ־ ῌῐ ЫɀẾẰ ᴥ Ҏ ẾẮẦ ἳɀᴥ ‪▓

эῌѩᾝɀἜ‒І ҡ Ếῌ ≡ɀ ϱ ־ ֚ Ҏⱴ ɁҷῙṢ ῌẅᾼᴮ

ὤ ῌ Ы ɀ ᵠὤ ὦῌ Ếɂ ίүҎ ᵦ᷉ Ṭ █ᴅῌ

ѬэҼɀהᴋϩẒɀ Ҕ Ẃ”▓ᴭҊᴸⱴɀᴥ▓ ɜestrangementɝῌ Ҏ

ѕ ӟṬɀfor formῌ ̓ⱴɜforɝַ҆ײ ᴥ” ɜfromɝַ҆ײ ɂ

зᵛⱦљ ί ⱴ ч ” ῌѩᾝɀẦ‾Ѭɴostranenieɵɀ ‮

╟ Ɂ ɀ ңᶅ ᴾҎѕ ̓╬‾Ѭ Ыɀ ϭᴮ

ῌѬ ѕ ᵑ₧ɀ ▓Ҏ  ӄ Ɂ эῌѯףẒֺ ӱⱢ Ѱ ɀ ӱэ

‪▓╢ἽҞ ɀOff-ModernҎɴ эɵ ᷾ɴᴭ эɵЮἜᵋɀ Ԑ

Ừ зᵛⱦљ ῌЙ ɬ Бῌ ɭɜThe knight movesɝ эɀ ᴺ♥ Ы

                                                 
8 Boym, Svetlana, The Future of Nostalgia (New York: Basic books, 2001), p. 30. 
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БҎ͔ז₳ἷѰז₳ ɀᴥ” ẦҒ Е ϩ ϩ ⁸ᴸɀ Б ϩ ὅ

ῌ ̓ Ͻ ɜthe third wayɝ9̓ Ếḋ ɀᵏл₁ ﬞῌ

ɜthe tortured road of the braveɝῌ֬ ɀІ▓ϩ ἳ┘ Ю ɆɴҒḴᴅ

ồ Ҕ ḣ⁸ ɀ ֗ ῌӠẒɀᴥ▓ᵑҞᴃḋῌ ɀ Ыῌ

Бɜ ɝϩ ɀ῏ ồЫ ῌ ϸỎ ἳῌᶉ Ɇ БүҎ ֲỎ ֲ

ɀּת ӹѯ ɀ ↑ Ҟ╩ ɂɵ10ᴃḋ Ә ῐῌ₲῏ ɀ Б

ҞѬэ ү Ẓᴭ ṕᴷ ɀӊἷ ־ ϾẂ” Юẅɀᵏ ɀה

ἽѬ Ɂ ὫɁּק Ɂẗ ᵛɁὩ ἽɁҪѡּקљɁ љקּ ♪

Љῡɀἷử Ӡ Аῌ ɀІṪЀѦ ♪Љɀ ֚Ἳ־ῌῙ Ҟ

ɀ ṹ♅ ֗ɜ Ҕɝ ӱэҎ┌ɀ‒ҞӠẒɂ Ẃ” ║ɀһᴅ ẅᾼЪ

֝Ѱ ɀЧ ֺẮ  ᾛ Ὣ Ҕἳṹ ɴ ỠɵɀЧ і Ӽ֗ɀ Ҏⱴ

ῌɴ Ҕɵ ɜun détourɝɀᶾה Ṣɂ ϯת Ẇ ῌӱⱢѯף ҆

ײַ Ɇ 

off-modernist 在現代主義者與後現代主義者之間發揮作用，令學者感到費解。

這個奇特的副詞消解了表現時尚的壓力，減輕將自己定義為前現代或者後現

代的負擔。如果說在 20 世紀初期，現代主義者和先鋒派憑借否認對於過去

的懷舊來定義自己，那麼，在 20 世紀末，對於懷舊的反思卻可能令我們重

新定義批判性的現代性，及其在時間上的歧義和文化上的矛盾。11 

                                                 
9 ῒ ֪ ɜAnthony Giddens ɝ ᴅɬ Ͻ Ɇῒ ӥҊҊ ῌ ɭɜThe Third Way: 

The Renewal of Social Democracyɝϩ ɀ ɴᴣףῒ ӥҊɵ ɴ ᴭӵҊ ɵṪҞ ɀ

ὤ ɀ ῡ־ᴋЪҺ ɂ ԐỪὤ‾ Ҽ ὼ︡Ἡ ῌ ≡Ыɀ Ắɴ Ͻ ɵɆɴɸהᵅ

⌠︡Ἡ ↔ ɇɹ קּ▓ ɜKomarɝỎ Ἵᴞ ɜMelamidɝ1993ע ῌϩᴊ ῌ ɂ

Ẓ▓ ῌɁ ϯת־ ῌ Ҟ ⌠ Ҋ ῌ Үῌɸ Ͻ ɹɆɸ Ẇ █Ъ

╚ɁІЪ ɀᴥ▓ ἳֽ Ầִᵑɹɀ Ḅ︡Ἡ ↔ эⱴϩ Ҽ ɂ

ϱӥṹ־ ᴥϼấ ἳῌ ṹ‮ ἳᴥϼấ ἳῌ ≡ ϰῡЮ ɂɵʀ ʁ

Ʉ ԐỪɜSvetlana Boymɝ ɀ є Ɇɬ ῌӠẒɭɜ₆ẉɆ ὼҞᾺῒɀ2010ɝɀ

101ɂ 

10 Ʉ ԐỪ ɀ є Ɇɬ ῌӠẒɭɀ 35ɂBoym, Svetlana, The Future of Nostalgia, 

p. 30. 

11 ѥѬ ⱴ ῡ Ὰ ɂ Ʉ ԐỪ ɀ є Ɇɬ ῌӠẒɭɀ 34-35ɂ
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Off-Modern ɆЪ־ ֚᾽ Ɂзᵛⱦљ ῌ Ɂ

Бῌ Ɂ Ɂ♪Љɂ ԐỪ ѕ Ҕἳῌ ɀ ⱴ Ҕἳ ╦ ׄ

ӽּה ᴅἻ֜ ɀἷ ⁮ ɜoffɝ ▓ Ҕḕגῌ ɀӖ ∑ ɴ┌ɵɜpostɝɁ

ɴіɵɜantiɝɁɴ ɵɜneoɝɁɴ ɵɜtransɝɁɴẇɵɜsubɝ ҡ־ Ҕῌ⁸ ɀOff-

Modern ңᶅ Ҕῌḇᵡ ɀἻҎ ᾒ Ҕ Ҽ ῌṹẆṖᴅϱ ἻᴮЮ

ɀ Ҏἢ Үῌ ῐɀ Ҽ ᴸ ἳῌɁЪṹ ɜ ᶽ ἷῡ╫

ᾨɝӣ Ɂ ⌡ὤ Ю ɂ ־ modern⁸ ҡЀнṕ offɀ▓ֹ offӟ

Ṭԋ▓Ҟᴭὤ Ṥ ῌ ɀׄҞẒῌ fɀ־ being a part of ɀ ἽҞ нṕ ɴofɵ

ῌ ɀ ẐЪ ἷҕϱі ῌ ≡ ϱ ᴸⱴɀ Ҽ־ ɜpresentɝɀ

ṹẆӠ ɴ Ṣɵῌדּ֚ Үɀᴥ”֛ Ế ἳ Ẓῌ ɂOff-Modern

ấᴅ”ḃᴃẅ ɀᵏ₇▓ Ɂ Ɂ Ҏѕ ῌϩ ≡ῌ ɀ

Ẃ҈ ἳῌ ɀẎַ҆ײ Ɂ֗ἰ ɂ 

בּ ὤ ҔɀoffҔ Ъ־ᴋ Ы ɂoff-modernistἢἢ ϳ ҔҊ

Ὰ ɀᵏ♪ЉɁЪכɁЪי ɀ Ғ ־ Ҕ ἅɂ ῡ Ӳɴ

ҔɵẒ Off-Modern ᴥ”ɴӄ Ҕɵɀᴤ ЫѬ ɴ ɵᵑⱴ ɀấᴅч

ᵠɁч ɜ ɝɀּב ɜ ɝɀ ẾɁ ӫɜ ᾝɝɀ ₉ɜ ɝɀ ѝ ɀ

ᴥ ЫѬ־ז ᴭϩ ɀɬὧɄ Ẹɭ ⱴѼɀɬ ѱɭɆ ɀ Іɂת ת ɀ

ɀɴג ɵ ╢ ɀ▓ ῌ ᴴ Ảɀɬ Ѭ ɭɆɴז ἕІɂ

₀ ӱɂ ‚ ɂɵẮᶩҔɬ ɭЧ ɴ ɀ ᵠɵɅҡЀ ԐỪ

ᾒ ╦ diaspora̓ ╢ њϱ Ҟѡ ớɀ ửЉ ӆАῌ♪ ӱⱢɀ

ЫѬ ⱴɴ ɵ12ɀү ɴ ҔɵỊ ɂ 

                                                 

Boym, Svetlana, The Future of Nostalgia, p. 30. 

12 ɴ ῌ Ѭ diaspora ϩזῌז ᵪ ὤᶵ diasperien̓dia­ Ԁɴ ɵɀ-sperien ₀ ╢

ɸ Еɹɂ ֹᴋ־ ҼЀ╢ῌ ▓ вɀ ἅֱֽῌ ɂ ϩ ῌ ᾝɀ־״фп⁸

Ͻᴜעӎұɀ ז үṢὤᶵᵓẒѬɬ ￼ɭῌᶵ Ѭ ӟɜthe Septuagiantɝɀ ӟҊ

ᵪ▓ⱴϯ ṫẇ МГ⃰Р ᶵ эῌ њῒ ῌ ɂẮϯЫ҆︡ɀ־ њ Бῌ ᵑЫɀ

ז ╢ Ҟѡ ớɁ♪ ֱֽῌ њῒ ɂ њϱῌ Ҽồ ᴥṤɀ ▓״ ᶅỷ

ῌɂɬ ￼ɭɰ ҆︡ɱ ῌ ▓ẇ ⅜ֹ ₉Ѐ∟ᴥ ҞԐṍ ɀҒ ῌҞṪ
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ṤЮɀɴ Ҕɵ▓ Ế ῌ₁ῡЮ ɂ ▓ Ɂ ṣ ᴃḋῌɀ

ᴥЪ▓ ὤ ɴ ῌБᵝ ҄ɵЮҊӇ ɂ13 ԐỪ Ҟɴ ҔɵῌϬ

ᾍ Ɇ 

一、「離現代」是對於現代計畫的另類系譜與理解，包含藝術、理論與歷史。 

二、「離現代」是反常的地理學，另類的統一性，以及跨文化公共空間的重新

出現。 

三、「離現代」是基於文化和身份的多元性，而不僅僅是對外部多元主義或多

元文化主義的持有異議的政見和藝術。不太可能的國際夥伴之間產生了選擇

性的親密關係，而非他們對影響力的焦慮和對統治的記憶。 

四、「離現代」涉及引發建築和社會關注的前瞻性懷舊和批判性都市主義，

「保存現代化」的新場景學（scenography）是廢墟與構築場所（construction 

sites）之共存。 

五、「離現代」通過改變藝術技藝而不僅是新設備來形塑另類新媒體。以知識

與經驗來組織新的人文平臺。離現代是一種尚未被發明的前綴詞，而不是「超

出」（hyper-）或「賽博」（cyber-）。 

六、「離現代」是使用技巧而不僅是人工智能，去與「人為錯誤」和人類創造

力接觸。重新思考理論和技術的影響與生產困境。 

七、「離現代」不是批評的終止，而是無論多麼遲來和過時，都要激情的思

考。14 

Бấᴅ ἳῌ ᴾɀ ẦҒБẴɀЪ כ ῌồג ɀ▓ɴ Ҕɵῌ

                                                 

־ ЀᵎҍІ Ԁϯϱ ῌồ ᴋ ῝ чɂɬ ￼ɭɰҞ ѕ ɱ ᴺהᵅ

ὢ њϱɀהᵅ њϱ ѕҮ ḆЀ∟ Ю ɀֽ ▓ϩᴊ ῒ ֺ ╬АῌҼ ɂ

ῌ ɰӷồ־ ɱЫ בּ Ầ ɂɰӷồ ɱἻ ⱴҞ ѕӂϺע┌ ᴺ־￼ӝᾗὶἉῌ

Ҏᴴ֟ϱ Ỏ ─ᾝῌс ɀᴅ ᴅ ɀ чὫɂẦЫᴅ Ѐ∟ῌ Юϩ ▓

ῌồ ɂɵḗᴅתɆɬ ɭɜ ҥɆр Ѭэɀ2013ɝɀ 17ɂ 

13 ԐỪɆɰɴ Ҕɵ ɱɀ׳ϳʀ֨ʁ ἽɜNarula Moה nicaɝ ɀ ɆɬRaqs Й Ɇ

ϸḪ┘ɭɜҥẉɆ‐⃰ҞᾺῒɀ2013ɝɀ 63ɂ 

14 Boym, Svetlana, òHistory Out -of-Sync,ó The Off-Modern (New York : Bloomsbury Academic , 2017), 

pp. 6-7. 
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̓ Ҕἷ ▓ḕ   ҔἳӟṬῌ ɀɴ Ѻ ᵅỎ” ᵅ

Ҏ ᶽֽ֜חɀᴥ҈ ḕ ᾪ ЀẒ ɀ Ъ֬ ɊɊחἁẂטῌף Ẓḕⱴ

ῌ ṣ ἳῌᴸ ɂɵ15 ԐỪֲ᷉ Ԁ ‒ЄҎẒ ῌ ɀЪ

ϩ ᴺ Ы֚ Ɽ ɜavant-gardeɝῌ ҼɀẂ Ҽ Ы

ɀ҈ Ὀ Ắ≢ ѕ ӏɀ Ѭ Ɂ Ҏѕ ὤ ῌ ɀẒὈ

ɴ≢ ɵῌ Ἡ16ɀ Ṫ ≢ ῌѯᾝɀὃ һ ־ ≢ ԃ ῌ ɀ⁸

ῌӟ █ ▓ ầ─эῌ ᴥ ɀṹ Ъ ὤῒ Ҋ ɜSocialist 

RealismɝɁ ҔҢ Ҋ ɜmodernist functionalismɝѵḣɀ ỎῙ Ấ ≡Ẓ

ᴤ ⁮ ῌ≢ ɀі Ẓ Йџ≡ῌ≢ ₳ἷ ῌתṢɀ קּ ῌᴤ

Ԁ≢ с ׄ ἳɂ 

ϽɁ ┌ Ɇ 

ɴ Ѭ Ằɵ ɴ Ѭ ẰɵЮ  

ֺẮ ᵸῌּךṔɀד╢Ҟ ɴ⌠דּ Ҕἳɵ Ἡ ־ח┌ ɴᴺѯЫѦ

Ҋ ɵɀ ɴѬэ־ ɵῌ ɀ┘ᴤ ɴ Ҕ≢ ɵῌֽ־э ⱴ Ҕἳ

ῌɴ ɵ ɴ эɵɀḕ Ҟדּ ҔҊ ≢ Ю ɂ ᴥɀ־ᴋϩ┘ᴤῌ

Ѐɀ ῡḕגỠῌ▓ɀⱴᵅ ▓ɴ ɵɇ Ʉ Ԑ ɜEdward W. Saidɝ

┌ ӥ ɜpostcolonial criticismɝϩҞɀ ҒἻ ῌὶѯҊ ▓ ὤɴᵑⱴ

֝ ῌ֝ ɵɀᴥ”ӟ ף Ṕᵅ ὶѯҊ Ҏ┌ɀ┌ ῡ┘ᴤҊ Ғῡ ɀϱ

ϱ ֱ ЫѦɜlogocentrismɝ ử ắ҆╬ɀ ג ᴾ ɂ ɀҎ

Ҕἳɜtransplanted modernityɝἷῡ ӥ Ҕἳɜcolonial modernityɝẒ ┌

ϩҔ≢ ᴮмл ᴅ ɀ₇І Ҏ ⱴ ԃҊ ᴾ ɀ ᴭ᷉ Ғῡӧ

                                                 
15 ԐỪɆɰɴ Ҕɵ ɱɀ׳ϳ Ἵה ɀ ɆɬRaqs Й Ɇ ϸḪ┘ɭɀ 63ɂ 

16 Boym, Svetlana, Architecture of the Off-Modern, p. 7. 
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ѵ ῌ ԃ ҔῌעɂὤᴋᾍҞɀ50ף ɀᶗ ־ Ѭ Ằ Ѭ Ằ

ῌѬэ ЫɀɴᴺѯЫѦɵᵑⱴ╓Єῌ ҼЮ ɀӱⱢ־ẦЫῌϱ ɀԋ ῒ

◌Ἳ ɂ־ Ҩ ҆︡ῌмѰɀ ⱴ Ҽ Ҏ┌ɀ Ҟϩ♅ ῌ᷉

ɀ ᵰἼ ḆҞᶨ ῌҊ ӟ ▓ ᶬɀҎɴ ῌ ɵ ╦ῌ ѯף

Р ӆ ɀɴᴺѯɵᵑⱴɴ ѩɵᴥ”ɴ ϱɵɀ Ҟϩ ḕ ◄ῌ ɀ ϱ

Ừ ɄᵛṼӕ Ἳ Ɇɴ Ԋ ῌ Ҽ Ҟ ἩῙ ɵɀϼἷῡה ԐỪ

ҎᴺѯⱴҊῌ Ҕἳ ◌ɀ ϸ ᵑῡ־ Ҕ₱ Ͼῌɴ ɵ ɴЪ ɵɇ 

ᴺэԍ⁮ Ѭэ Ẃ”ϩ ԃῌ ἩɀӊẂ ὤἻᴅ ӥ ῌ ɂ

≢־ ἷῡѬ ɀ ┌ ҔҊ ῌ ɀ▓־╫ᾨɁ Ɂ ẅɀ

ϭᴮѬэẋ Ͼῌ ίɂ ≢ἧ╢Ҟ Ѭэấᴅ ἳɁ ἳῌ ᵑᶽ ɀ

Ҏɴ ẰɵɜInstitutionɝῌ Ѭэ ɂ ɴ Ѭ Ằɵ ⱴ ᷈

Ѭ ┘ Ṫֲῌɴ ἳ ẰɵɅṹɴ Ѭ Ằɵԋ▓Һϩ ᶽῌɴ Ѭ

Ằɵɀᶽת ῌѬэבּ ӥ̓ ≢ἧ ɴ Ѭ Ằɵ ⱴɴ ἳ Ằɵѥ

Ѭ ֲ ῌַ҆ײ˛ 17̓ ҄ ᴤ ɀ ɬѬ ɭ▓־

ῌɴ≢ ɵϾ ᴸɀᵑⱴֲὶ₆ẇ ᴸѬэ↔ ῌ ᾁ18ɀ ҔҊ Ѭэ┘ Ю

нɀ ┌ᴅ Ὣ ῌ╫ᾨṣϸɀ ־ Ҕῌע70 АѬ ЫɀӟАἳῌ

ҞẒ іָאɂ ԋ╢Ҟɬ֛֜֬כᾝ ɭɜMutual Security ActɝɁɬҼ

ᾝ ɭɜSmith-Mundt Actɝѕɬ Ӑ ᾝ ɭɜFulbright Actɝ ɀ ▓ ╫Ἑ

־ ᴸѬэӄԊⱢ ῌҊ ОấɀẦӼῌⱴ ῐ ɀע ῌ Е Ế

Ѭэ┘ ῌ ɀֺ ┌ Ṭϩ ɀתⱴ־ ѬэῌҊ нɂ 

Ɂ ≢ἧɁ҄ Ѭэῌ ɀ ῡ ⱴ ὤ≢

ԋᴅ ү ЮЫɀᵏὤ≢ ₇ Ҏɴ Ằɵэῌ ᵑѯףẒ ɂ־ ᴅῌ

                                                 
17 ≢ἧᴣ Ѭ ẰῌּךṔɀ ӟѬЮ ɂ ≢ἧɆɰɴ ɵɜUSISɝ Ѭ

Ҽ ɱɀɬ Ɇᵟ ᾐ Ͼῌ Ѭ ѕẦӄɭɜ ҥɆ₆Ϻז■ѬэОᵑ↨ɀ2018ɝɀ 28-

76ɂ 

18 ҄ Ɇɰ Ѭ ẰϾῌɬѬ ɭ ɬ ҔѬ ɭɱɀɬ Ѭ ɭ25ɜ2014.12ɝɀ 69-

100ɂ 
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≢ ҼּךṔ Ыɀ Ắ 20 ҆︡ấᴅЫ ᴴ ῌ≢ ᾼɀГὕᴅϽ ᾝɆ

ϩɀ ἻбῌɴЫ Ұầף ≢ ɵɅϰɀḚᾃᵋɴЫ ≢ ɵɅϽɀף

ɴὫ ɵɀֱᴤף Ъ֬ ɀ₇ Ҏɴ Ằɵэῌ ᵑѯף

Ẓ ɂ Ͻ ף ῌ≢ ч ֳẾẰ╫ᾨɀҎɴЫ ≢ ɵἷὫ ῌ

≢ ⱴ ԍ ɂ ≢ἧ Ҟɴ Ѭ Ằɵᵑⱴӄ ῌ ἳ Ằɀү

ῌѬэ ɀԋү Ὣּדᵎ ԍὫ ɀ‮ Гỹ ɀ ≢ Ѹẑ₇Ъ

Ṣ ẋ Ὣ Ʌ Ҏɴ Ѭ ẰɵẒ┘ᴤɀ₀үḕὫ ῌ Ҟ ф֜≢

ЮЫ п ɀϭ▓Ế╫Ἑ ᷂ ὔ ḮỸɀἻ ԍῌЫ ɀת▓╫Ἑ Ю┌

ῌЫ ɀὢГ◊Ẇ Ы ῌ≢ ɀ ꜛ ɂ 

ɴ≢ ῌ▓ϩ Ѭэ ɀᵏӊІ▓ϩ һ ־ ϸỎ‐ Ѐῌַ҆ײ

Ч ῌⱢ ɂ ὤ≢ Ẓ ɀ ῌ Ҕἳ ү ᵜֽ ϳẮ ӟҊ

ѬὫῌ Ҕἳῌ ἳЮЫɂɵ19ּבᶽЮϾɀѬ ὤ ᵑ ЫЪ

њГῌ‐ ӟɀת ᴥ≢ ᵅה ῌ Ыɀḕ⇔ ┘ᴤѬэ ῌ

ᵑɇ 

ῌ ־ Ѐ а ֲ Гῌẵᵦɀᵏ Ẇḑ Ẃ” с

ϱӥ ḋ ┌ῌ ᾼɀᴺѯ ҔҊ ϭ▓ О эɁ Ҕэ ӱ

ҞẒῌῒ ɀӊі Ɂі Ɂі︡ἩἳɁі ɀ Ɂ ὢɂ

ᴥ ҔҊ ᴺѯῌ ҔҊ Ю ᴅ  Ҩ҆︡ῌ ɀ Ѱᾨ Ắ

ӥ╫ἙẒ ɀ ҍ▓־◌Ῑ Ҽ ῌ᾽ Ͼ֛ Ế Ҕἳῌⱡ ɀᴅӟ Ѐῌ

ɂ Ṩ Ѭ Ҋ ᵛ ἑ ɜOctavio Pazɝ῏ Ҕἳ▓ ᶯῌ

ᴺѯ ᾼɀӊԃ ὤᴺѯ ἳɁЪү ḣῌ ɅֺẮ ɀ ׄѝ

╫ ḕ Ҏ┌ɀ᷉ ẋ ╟ ᴺ ῌ Ἡɀ Ҕ  ᾼӱ‒ῌ

₀ɀ▓Ъ ᴌӱῌ ɀ ᴺѯ Ъ֬ɂ־Һ Ҕἳ˛ ӥ Ҕἳῌ

Ͼɀ Ѭ Ằῌнϳɀ ≢ ɴ ҔҊ ɵ≢ сэɜinteriorizationɝ

                                                 
19 Heynen, Hilde , Architecture and Modernity: A Critique (Cambridge: MIT press, 2000).ʀѸʁᶵ

Ʉ ɜHilde Heynenɝ ɀ ӧ Ɂố Ɇɬ≢ ҔἳɭɜҥẉɆ ֨ ɀ2015ɝɀ

18ɂ 
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ᴭṬת ếῌϩ чɀᴺэԍ⁮ Ѭэ Ю ᵅḋה ɇ Ế Ѭэ

ᵦῌ֬ ɀЪІ▓ϩ ϸɜnormative violenceɝɇּךṔῡϼהᵅ ᵜὤ

Ы э ᵑῡῌ ἳɇ 

ӟѬẂ” ᴸ ῌḇף ɀχἷ Ӝ ὤ ≢ ῌнϳɀ

ᴥ▓ э Ἳ Ẓῌɴ ἳɵ ɴ ḣɵɀԋ▓┌ ׄ ῡ ϸ ῌɀ

ӣֹⱴ≢ Ҏ ᵜ־Ῑ Ѐῌ ɀ ҔҊ ≢ ־ ϩ ῌѬᾝɀ

Ѭэ ṝ ɀḑ ᷉ Ъג ὧ Ѱᾨ Ἳ ῌ≢ ɀ ḑ ▓

ӟῌ ᴊЀῌ ►ɂ᷉ ᴅү Ҽῌ ɀḆҞὤ

ṟ ῌᵑ ἷῡ≢ ɀ ᾄὤ ϾῌҊ ἳɜstructure 

agencyɝɀᵑⱴӱὤ Ҕῌ᷉ ϼהᵅֺ ≢ ҼЫῌ╫ᾨ ֲ≡ɇ҄Г ӣ▓

┌ ҔҎẒע50 ᴅ ῌ ̓Ҟӱ ‪ע ӱдӂ ɀ῏ᴮҒ ע 13 Ҏ

ἅὤת⁸ ɀϱן ԋὤᴋת ♅ɂᴭẦ ѬЫ ῌԊє ү ҞẾдӂѬ

ϱЮ ɀ▓ дӂ Ю┌ῌ ϩҔῐ чЕɀᴥ┌ϼ ≢ ɀ ע

Ṥ ϾẒῌ ᵑ ẂЪׄɀ ӱ⁸┌ϱׄѯ ≡Ầ ɀІ ӣ ֺ ɀ

Ы ẮἚ ϳׄѝ╫ᾨֹ ɀ┌ϱЪ ᴥῐɂᵏӣ▓ֹᴋɀ᷉ үҎ ᵑῡ

ϩ־ ɀ чᾄҒѬӟ ῌ Ҕ ɀ ύ ӡ Ү   ┌ ϩ

Ҕ≢ ῌ ɂ ≢ἧּךᾄ ҔҎ⁸ɀҎע70 ӥ ╫Ἑῌɴ Ѭ Ằɵ≢ԃ

і֜ףῌЫ ἳ ầ─ɀ Ѭэᶽתῌɴ Ѭ Ằɵ Ҕἳ ầ─ɀ

♪ ┌ Ѭ ӱ ♪20̓ᴥ҄Г ‪▓־ɴ Ѭ ẰɵɜЫ ἳ

ầ─ɝ ɴ Ѭ Ằɵɜ Ҕἳ ầ─ɝῌᶗ Ы ῌшЏɂ ɴ Ѭ

Ằɵ ɴ Ѭ ẰɵԊг Ғɀ ≢ Ҏ Ҋɜ ┌Г₳ф

֜≢ ῌ Ҋⱴ Ыӣɝῌнϳɀ᷉ үҎ Ѿ︡Ἡ ▓ Ѭ Ằ≢ ɀ

ᵏ₇ ן Г ᾝ Ɂ Г ϩ ӱⱢ ЫѦɁ≢ ₆

ᴭךɁ Ɂὶ– ‒ᴣ ᵑ₧ ὤᵅ Ằɀ־≢ ᾼӄ ѸẑɁ

ЀתүּדṢṬⱴ≢ Ю╩ ִɀ ᵑῡῌᴭ ḣ Ғ ᶉ ɀ

                                                 
20 Ṣ ≢ἧɆɬ Ɇᵟ ᾐ Ͼῌ Ѭ ѕẦӄɭɂ 
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Ӡ ὤ᷉ ҔҊ ≢ ₳э┌ῌ ɀІӠά ὤ Ѭ

ẰἻ ⌠ῌ ≢ף ɂ 

ὤᴋ Ͼɀ ῡ ִ Ѭ־ ≢ Ы Ắῌ Ҕἳ ɀ

Ҏ ┌ ấҔ ἳῌ≢ ҄Г ⱴ ẑɀ֝ᴊֺ ♅ Ҽɀ Ḇ ῌ ᴾ ɂ

҄Г Юὤᴋ҆ҔῌЪִ ἀɀІңᶅ ӥ Ṭч ⱴ ᶽ ά ɀ

Ә Ѿ︡Ἡ ф֜≢ ɀўẦ ע ɴ ₳ӣ ɵָא┘ ↑ Ằ

ϱӥἻ ῌת ɀ҄Г ῌ █ ᵢ ῡЮ ɀ Ғ־ɰ╫ᾨ ≢ ɱɁ

ɰЫ ≢ Ъ ɱɁɰ־ח ≢ Ỏ≢ ῌϩẆ ᾝɱ Ѭ і ҞṬ

ⱴ ᵑῡῌᶣẵ ỡɀ ₀ ᷉ ᶽ ɀֺ Ẓ┘ᴤ ┌

ẒᴭЫ ῌ≢ ≢ Ἳ ῌᵧϸɂ21 Ѿ︡Ἡ ֹ╫ᾨᴤ ־ ₳Ѐḋ

Ю┌ɀ ▓ Ҕῌᶬ ἷ▓ ϱ ɀ҄Гג ҒἻ ‒ῌ ḙɀ

ֲѬ ᵑɀ ѢЙקּ ῌײַ҆ ɀⱷ ᷉ ϩῌ Ṥ

РЪ״ ẎӲɀѬ ϼ ᵦ≢ ᶨתᵅ ῌӠ Ю ɇᴺѯѬэ Ͼ

ɴ Ҕἳɵ Ἡῌ ɀ ᵑⱴ ҆ ֝ Ắ ῌ ᵑ ɀ᷉ ᵰ

іṬ┘ᴤ Ḅ Ҏⱴ ῌ≡ Юџɇ҄Г ᵑ₧ᴅᵦ ┌≢ Ѭ

ὤɴ Ҕἳɵῌָא┘ ɀ ᵰі░־≢ ὤѬ Ыῌ ɇ

PhantasmagoriaῌҞᾺɀ ⱴ Ἒ Ẓ ֗ɂ2013עɀ־≢ שּ҄ ῌ

ϾɀЫѬᾺɬѢ⃰ɭ ὤҏ ɂPhantasmagoriaүҺ ⱴѢ ɀ ▓҄Г

ϩӟԋ▓ ┌ϩӟῌױ Юᵑɀ ϩӶЕῌ ֗Ю ɀ ῡὤ┌ ɴ Ѭ

ᶬ ɀᶬ ᵣ ɀᶬ ᾝ ⁸┌Ѭ ɂ Ѭӵӟϱ₂ ╝ ֟ɀ ᶬ

ῡ ɀ ֲ ῡ ɂɵּ҄ש ג═ ҞɬѢ⃰ɭ ⱴɴӠ

ῌ ḙɵɀ҄Г Ὰӟῌ Phantasmagoriaӵ 102 ₀ שɀּ҄ת ≢ ӟ

₀ⱴ 92₀ɀẤῡ ӌɀӟּךṔ Ҏ҄Г ᾺӟPhantasmagoriaⱴҊɀẂ ҄

שּ ɬѢ⃰ɭЮ ɂ 

                                                 
21 Ɇɰѝ ῌ ┌ ̓֝ ҄Г ῌῙ Ἡɱɀ׳ϳ ԃҊ Ɇɬ҆︡҄Г Ɇ Ҕ

≢ ῌ֚ᴸῡɭɜ ҥɆầ ῦ֔ᴅ фҷɀ2018ɝɀ 208ɂ 
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ӂɁ ṸɆϩײ ӧ ѵ ῌѢ  

Phantasmagoria┌ ϸὤּקѢ ₳Й ῌᵑ ᴅ Гῌ ɂ

ᴭѬ ֺ ≢ ɀ҄Г ῌ ᵑ Ѹ Ҕע50 Ѭϱ Ъ֬ɀֺ ҄Г ῌ

ӱồ ɀ Ɂן БɁ Ɂ Ɂ ֝Ắ ɀ Ͼϼהᵅ

Ы ɀẦ ῌ ⱴᵅɇЫ Ӥ Ѭэ˛ѬэЫ ῌ Г҄־ ῌ

ᵑ₧Ыהᵅ ᵶ ɇἷῡɀҒ ῌ־ ɴ ɵɇᵟ Ѭэῌ ᶬɀ Ᾰῌ

◌Ͼɀ≢ ᵅֺה ἅӥῌӱⱢֽ־ ḥ ῌ ɇ 

⁸ϱּךṔ₱ ὤ Ҕ ɀׄ ҄Г ᵑ₧Ế ן ע ɀ ֲ Ы

Ѭэ ⱴѦЮ ɀἷὢ־ɴ ҔҊ ῌ ɵ Юɂ ҄Г ῌГẅ︡ɀ

үҎ ɴ־ Ѿ︡Ἡ ɵϩ Ю┌ɀѯ ὤѬ ᵑɂ҄Г ῌὶѯ ІẂ

”ҎЫ Ұầ ⱴׁשẋɀᴥ▓ ϸ Ҟᴭתϩ ῌ ᴴɀ֬הҒҕϱ֨

ẪῌֳҀ ̓ ɴ҄Г ɵϽ̓ז ע ῌ Ғῌ ₧ếɀᵏ

Ҏֺ ⱴᵅ Phantasmagoria Ӗ Ҏ Ѭɜ ᾝѬɁ ГᵢѬɝ ᵑɀ Ὶ

ᴅ ѵ ῌ ɀɴ ῌ ɵІЙ ҄Г ≢ ᵑ₧ῌ ᶬɀҒ־ ף

ЮῙ ┘ ɀ ɁӱⱢ Ɂ ấ Ӑᶬɀ ן ὼῌ ϳ ɀ

ЫᴺẤῡ Һϩתת ῌ≢ ɂѷ ɀ ׄ־ ѕ Ṥ ṕ Ыɀ

Ҟɴ ἳɵ ɴ ɵẤ ɀϺϽ Ҏ⁸ЫѬ▓Ӥ ɀϺϽ Ю┌־

ӄӱⱢɀ ѕᾝ іᴥ▓Ѱ Ӳῌ Ṥɂהί Ṥ▓┘ᴤῌ ἅЮἻɀṹ҄

Г ẦҒׄ ῡϩ ̓Ъһ ᴅϩ ╬ ɀᴥ Phantasmagoria ‪▓ҒⱴᴭПӘ

ῌ ɂ 

ɜϩɝ Ṹײ ɬϩϮϴӂɭ 

Phantasmagoriaɀ⌐ ὧ ῡ ẾẮ ▓ Й־ ײѢַ҆קּ ѫ

ׄ ῌ ҀἻ ɀҡЀת ῌ ɀṔ ҄Г Ә з ῌַ҆ט˛ײἁ

ɇ Ṹɜquasi-utopiaɝⱴ҄Гײ ὤPhantasmagoriaἻ ɀү שּ҄־

≢ ῌ ӟЫ ɴת ɵɀףṸײ Ͼ үּדҞ ѸɆ 
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҄Г Phantasmagoria ּ҄ש ɬѢ⃰ɭ 

19. Pax 16. јϾњӑ 

Zaar sits upon his throne, solid and stable 

like a pyramid. With an iron hand, he reigns 

over the land, but people see only the velvet 

gloves. He proclaims that he rules by love, 

and peace alights on Earth like a dove. 

/Riots, rebellions and revolutions have all 

vanished like rime and mist, and battles and 

wars the snows of yesteryear. People live in 

a state of euphoria. In a millennium and 

quasi-utopia. /Paritus pax bello. /But under 

Zaar, peace is not produced by war. Peace 

comes for once from a drug. A wonder drug 

named Drefu. 

◗ ᴭҒῌ ֛ ɀ ה МɅ

Ғ Ҏ ᾨ ɀӲ ϯ ѩ ῌ

╢ ϩшɂ сḴᴅ₉ ɀḴᴅ

ɀ ₉ ᶐР ɀϱӥכἅ

ɀӱⱢЫҘ ϯ ῌἔףṸײ

ɀү јϾњӑɂ˛ Ỏӑῌַ҆ײẂ

” ӱᴭἣ ᵢɀᴥ▓ӵϩ  

ɀת ῌֳזҹ ɴ ӕɵɂ 

Paritus pax bello ᴀ Ᾰ Ỏӑɂ 

שּ҄ Ὰӟ Phantasmagoria 18 19ϰ₀ִẕ ⱴɴјϾњӑɵ 

Pax јϾњӑЮ ɀІҔ јҊ ῌ ᵼ בּ ɀҎᴋồֳІҔף ≢

ⱤҎ ϸ ɀ҄Гײַ҆ ϱדּ ῌ⅓ fl▓ ◄ɂ҄ ◗ ҄ᶓ־ἂ

ז‐ ổῌ ᴾЀɀү ᴮɬϩϮϴӂɭῌ ɂ҄ Ҟ і

ṸɜDystopia˛anti-utopiaɝЙײ ɬϩϮϴӂɭῌ ɀɴҒɜ ɝᶽ Ẓῌ

ῒ ɀ־ϩ эɁ ѝϱἳɁḴᴅᴭӵῌ ╫ᾨ Ͼӱחɂ Ἧ

ῌӱⱢɀ ҕϱ־ ѦɊɊϩϮϴӂע Ẓ  ɀ᷉ һ וּ ϱ ῌӱⱢЪ

Ѹ ḕ־ Ɂḕ● Ɂḕҡ эɂɵ22ɬϩϮϴӂɭЫҊϱ Оᵑ Ἳ

ɴ ɵ▓ϩ Ͻᴜфџɀӵӹᴴѻᾖּתכῌ‐ז ᶽ᾽ῌ≢ ᾼɀӄ Ẫ

ᴅɴ ᾸᵪỎӑ˛ᴭӵᵪӇᶿ˛ ῐᵪϸ ɵϽҿЏ ɀЙ ῌ Ͻ ɀ ֹ

ῌ ᷂ɀ Ӄ ᴸ֠ ≢┘ ɀᴸ֠ῡ Ӑ ┬ ԃϩ

ϱấᴅ ẰҒϱῌ ϸɀ ֺ Ɇ 

權力就在於施加痛楚與羞辱。權力就在於把人類的心智撕成碎片，然後再度

拼合成你自己選擇的形狀。那麼你看出來了嗎？我們在創造的是哪種世界？

是老派改革家想像中那種愚蠢快樂主義烏托邦的精確對立面。……在我們的

世界裡，除了恐懼、憤怒、得意與自貶以外，別無情緒。其餘一切，我們都

                                                 
22 ҄Г Ɇɰᵽײַ҆׳ЀỠᶝῌᴴ ɱɀɬ ᴴῌѲ ɭɜ ҥɆҾ֙ ῦ֔ᴅ фҷɀ2008ɝɀ 100ɂ 
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會消滅─全部消滅。23 

Phantasmagoriaᵑⱴ҄Г ϩϩӟῌּקѢ‒ Й ɀּב ὤɬϩϮϴӂɭЫɴᴣ

Г דּ־ ᵒɵɜBig Brother is watching youɝɁк║ ᵅה Ҽῌ

ϸ ╫ Ỹɀ ϱӥ ֽ ־ ҈ Ằג Ъ Ғϱ

ῌ᾽ Ыɀ і Ṹײ ҄Г Й Ы בᵎϼּבּ█Ṹײ ɀ◗ ֽ־҄

Ә ῌ Ṹײ ᴅḕ ϳЮ ɀҒἻ ῌ Ṹײ ϯ Ḫ

Э ɀ ╢ ‒ῌ⁸҆ɜ ɝмӱɜ ҄ЕɝЪ ▓ϩ Ѣ

ɜPhantasmagoriaɝɀЙ ЫῌЭ ӕɜDrefuɝ▓ӵּב‡Ӭ ῌּק ̓ײ

ⱴᴭП▓ ҆ɀҎ ẼҔѰ ɀ ᴭП ῌ ̓ἻӘ ɀᴥ┌ ◗

҄ Ẓ Ӳᾨ ɂ ӕЀ ῡ־ ᾼᵑӲЮϾ Юַײ ɀ ֽ

־ Ṹῌײ Ѣ ̓Ḅ ת ɀ ɴ ɵתⱴ Ы ̓ ₆

ҥ ῌ Э ɬ ЕɄ ᾼ ɭɴὦῡ ố ⱴ ɀ Іɀᴭ

᷂ ɈЪῐốІɂ‾ ɀ₀ ốІɂЪῐốЮ ⱴ ɀ Ю ⱴố ɇ

ố ɀ₀ӖᴅчṐɂᴋЮ ᾼэɂɵЮ Ṥɀ◗ ҄ⱴ ГῌЀ ῡҺ ϩ

ɀЀ ῡЪ ֑ᵅҔ ẒἜ ɀᴋ ϱ ῌ ᾸЪ֝▓ᵝבּקṢɀᴥ

▓ ⱴ ῌ ɜennuiɝɂ ҄Г ᴥṤɀЪ֬ὤɬϩϮϴӂɭῌ ᾸᵪỎӑ

ɜWar is Peaceɝɀ־PhantasmagoriaɀỎӑЪ▓ Ᾰӱ ɜpeace is not produced 

by warɝɀ і Ṹײ ┌ӧ ᴅ Ю ɀPhantasmagoria־ӱᾼḀ ῌ ᵦ

Ͼɀ ϱ ӱⱢ־┼ ῌַ҆ײɀתⱴּקѢᾺῌ ố ɀ█ Рῐ ײ

Ṹ Ҏ ɀӵϩת ᴼ ῌת Ṹɀײ ‒ ῏ᴮϱӱ ɀӠ

Ъ▓ϩ ῌג ɂ 

                                                 
23 ʀ ʁ ᾨɄ ↑ ɜOrwell Georgeɝ ɀᵵᶟ ɆɬϩϮϴӂɭɜ ҥɆ ϱѬэɀ2017ɝɀ

273ɂ 
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ɜϰɝҎӄ  Ṹײ

₩‐ɜHa Jinɝʑ ᵑῡ ῌ ₉▓ Ҏӄ ᵑɀᴥ ▓ ᴸῌ

֜ӫ ɀЪр Ғῌᵑ ѦἻ ɀҎ ᴭ᷉Ю ₀Ẓ ᵑɂ24ἷ ү

Ҏ ᴭ Ҏ ҄ Й Ẓ ῌ҄Г ɀⱴᵅ ᴋӄה ᶽףẒ Ғ

ϩϩӟ‒ ɂ־ Ṥῌ Ѐɀ҄Г ốḋɀ Ѭɬ ᴴῌѲ ɭɀү

PhantasmagoriaЮгⱴ ɂ҄Г 12 Г ɀ־ѡ Б ᾝѬɀ

֝ᴮ ḥ ɀᴭб ὤᾝѬɁ ѬЀӲҢɀᵏЫѬ ≡₇һ ϰ25ɀ ־

▓ᴭ Ю ɂḥ ҄Г ẎӲ♪ᵢῌ ѬɁᾝѬɀ ־ Phantasmagoria

102♅ Ыɀ҄ẎӲῌ ṤҎ ѬⱴҊɀ₇ ҍ ү ẮᾝѬῌֳ ɁҀ

ἷῡ ҿɀּב ὤ Ѭ Ыῌ ῡɜbilingualɝἷׄ ῡה  љɜVladimirקּ

Vladimirovich Nabokovɝɀ Ṥ Ӳῌ᾽ ḕⱴὫ ɂ־ɬḛ ɭɜ1977ɝ ɀ҄Г

ḛ ᵵ ЮЏḇᵡ ԍ ԍᶵ ≢ῌף ɀᴥ Іᴅ֬

                                                 
24 ɴ ἅᵑ Ẇ Ъ̓כӵὤ ᴥ ẮсΉῌậ ֹ̓ⱴᴅẆ֬ ▓ ⱴ

в ὤɴ ɵɂẦ ɀ ῌ ₉▓ ӲҺϩ Ṥ ᵑɂ ἅᵑ ᵅה ἳэ

ἷῡִᾝэֽẎӲӄ ɀ л ▓ϩ ₉ɀ Ӥ Ɂ ᵑ ϸḍϳẮҺϩ ṤЫɂϩ

Ẓ ɀ Ṥ ₉▓ᵑ ὤ Ẽῌ ┌ϩḣɅ־ᴋЮ┌ɀ֑ᵅẦҒ ᴸⱴ Ъṫ ɂ˛

᷉ ɀ ” ⱴᵑ ▓ᴅ ῌɂ־ϱ ҼЀɀ ▓ ╢ ⱴ ₉ϯ ɂⱴз ᷉

Ъ ẒɁ╢ ₉ϯ ϱỐɇіӣГׄ Р ἳֽתⱴẦфӥῌ₉ ɂ ӫ

Ͼῌ Г ᴸ▓Ър Ғῌᵑ Ӳ Ỏ ₀Ẓ ᵑɂɵʀ ʁ₩‐ɜHa Jinɝ ɀὫ Ɇ

ɰ Ṥῌ ₉ɱɀɬ־Ғ ᵑɭɜ ҥɆ ҞᾺῒɀ2010ɝɀ 61ɂ 

25 ҄Г ɆɰɴϱЀϱɵɱɀɬ ᴴῌѲ ɭɀ 24-25ɂ 

圖 1 1984 電影中的真理部外牆，

刻 有 War is Peace ， Freedom is 

Slavery，Ignorance is Strength 字樣。 
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ɀ ӜᴭṬѬэ₇ ὤᵽ׳ᴺѯ ῌᾼ ѬὫɂ26ὤᴋүṢӟӡ ửɀ ἰҍЙ

ϩ־ ‪ ɴӟּקѢЙ ῌ Ѭ▓ 21҆︡┌ ῌ Ѭɀ Ҕӣ Ѭ

ῌ ɀІᶗ ϯ УᾝѬɁ ѬỎἽϫѬɂɵ27҄ԋ ѡ Ɂ Ɂ ֽῌ

ϳЙ ɀה Г ӱᶵ ֛ϱףῌ ṝɀІү־ Ṭ

ЀṢẮ Еɀ ѝ Ỹⱴ ϱɀІү־ɰẤ ɱϩѬ ɂ Ԑ

Ừ ┘ᴤ ῡ ӲẤ Ṥ┘ᴤ ɀἻ ῌ Ɇ 

一些作者和語言學家已經發現，雙語者在自我翻譯的時候常常遇到問題，這

或者是因為不同的語言佔有不同的思維層次，或者因為這二者之間存在著奇

異的聯繫，而人又不能輕易地解開。在精神地理中，故鄉家園和接待自己的

地方或者離得太遠，或者離得太近，都令人感到不適。雙語的意識不是兩種

語言的總和，而是完全不同的精神狀態：雙語作家常常思考整個語言的外異

性質，並且內心保留對於「純粹的」語言的奇異信賴，這樣的語言是免除了

流亡造成的變異的。28 

‪ ⱴᵅ ϩϩӟ Й ҎӄѬ ɀᴥ Ӥ ɂ≢ ӟᴅ ϸ ѩ

Ә ɀҒ ֚ ɴ־ Ѭ Ằɵῌ Ͼḋ ɂ ɬḛ ɭ

ӵ Ẓ ᴭṬɀPhantasmagoriaῌᴭ ᴴ ḕⱴ ₈ɀ ע ת

ṬЀ ӱῌẅɀҊṣ ԍ ɬ ɭ ֺ ɂPhantasmagoriaϱ

■ӄ־ᵅה ӱⱢɀẂⱴ ῡӘ Ͻ ῙɆ ҆Ɂ⁸҆Ɂ ɀẂ҈Ҏ Ἳ־

ֽῙ ῌ Ẓ ⁸҆мӱῌ ẅ ɀ ɜ⁸҆ɝἻ ῌַ҆ײᴅѰѲ■ṯῌ

ɀ ɜмӱɝ₀▓ ѵ ῌ Ῑɀ҈Ҏ┌ Ἡɀ Ҟ ־ Ἳ ῌ⁸

҆Ю ɂPhantasmagoriaӱῌֽ ӄњῙɀ־▓ ▓ 31҆︡̓᷉ ἃӠ

ῌӠẒ̓╬ẅс ₇” Ұɀѥᶵ Юầɀ ὤҊṣ ҄Е־Ѿ

                                                 
26 ʀ ʁ҄ ɜOscar Wildeɝ ɀ҄Г Ɇɬḛ ɜ Ὰɝɭɜ ҥɆϮ ҞᾺῒɀ2006ɝɀ

137ɂ 

27 ҄Г ɀּ҄ש ɆɰᵑῡᶶɱɀɬѢ⃰ɜphantasmagoriaɝɭɀ 0ɂ 

28 Ʉ ԐỪ ɀ є Ɇɬ ῌӠẒɭɀ 286ɂᵑⱴ ɀ҄Г ᾝ ῌ ɀ

▓ ӱῌ ɀḏἷ▓≢ Ѱ ‪ ᶗ ᾝѬɇ ῡἃӠḆẮגῌ ɀᵏ־ Ѭַ҆ײ

Ыɀ ҡỚѬ ‪ᴅ ᵎῌ  ѯףɀ Ӳ ẒѬɁ ѬɁЫѬɂ 
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◗ ɜֽ ῌ ᾨῡɝכ Ͼɀ ḛ ᴮӄњῙᶖ ɀ־ Ыɀ

Ғ⁸҆Ṭⱴ ѝ ֺ Ю Ἳ ӱῌ╬ẅɂ29֛ ᴅһᴅ Ῑֽ ▓ ҆

ɀᵏϱᾼῌײַ ᾽ ἢ ῌ ◗Ҕɂע‐ Ҏᶵ ồֳ┘ Ɂў

Ɂ ḛ Ͻ њῙ ɀЙ҄Е ɀҒӑѰ ῌẅ ▓ ᶵ ϱϩ

ɀᾋ Эῌ Ɂ ᵢɬ᷀ ᾗɭ ᴽᵢɄ ɬ ῌ֪ ϱɭ ᴅ

Ҋ ᴴ ῌ ɀ ᵢɁᵛᵢɁᴵ ᵑ₧ɀ і

Ы Г ῌ ᵑ₧ɀҎѕ Ы ѬэГ ồῌ Ѹɀ҄Г Ә ῌӄ

њῙấᴅ ἳ Ю ɀϩшẅԝ ־▓ Ҽῌ Ͼᶨתɀ ѝ Ἳ־

ῌ⁸҆Ẃחɂ ẅ ῌ ɀ Ị ҄Г Й ҞɴϱЀϱɜ

ᴬɝɵЮ ̓О ồҎ ɀḀ ϱ Рᴅ ϸ ᴸ■ ӏэɀГ Ә

₲῏⃰ӏЮ┌ɀ ≡ᴭ᷉ ɀἨ ἁᴅẦҒӱồӣט ֽⱢ ̓ ԋ▓

ῡ ⱴ҄Г ־ ╬ Ѿ︡Ἡ ḋЮ┌ɀּב ὤ ┌ӄָאᵑ

і֜Ѭ ɀז ᴸ ɴֺЪҮῌЫ ɵЮ ἢ Ъ֬ɀҒῌ ẂӠײַ

־ ẤἉῌ ɀ־ 1969ϱ Ѳ Ҏ┌ɀ҄Г ֽ ἁῌט

ḕ ὤ ╫ᾨῌ ᾒɂ҄ ῌ Ҽ ẎҒ ᵑϩ ӱח ɀІ

▓ ԐỪ бῌ Ҕѯᾝɂ҄ ֺẮϩ л ẎӲɴЫѬɵῌ ɀᵏᴋֽ

ҒᴥṤẂ”▓ ӣῌ╬ ɀɴӄ ἳ ɵ PhantasmagoriaӟṬּדᵎ ῌẤ

ẅ ɀἻ ὊҞЮồ іᴥ▓ ɴϰ─ іɵῌ┘ᴤɀ ѝ Ἳ ῌ ɀע2869

ϱ ҍ ᴅϩшɀⱴᵅẮ 3069 ɀע Й҄Еϼֺ Ắ∟ Ҋ ɀӵ◗ ҄

ᾨɇẑהɆɴ Ḵᴅֺ ɀ₇ ┘ Ɇɸ᷉ њῙЫ־ ᴸɀ ϩ ɀᴭӵɅ

᷉ Ъ֝ ֽѦᵽϸ ֽ־ Ѐɀᵏ᷉ ῌᴭӵ▓ᵰҕ᷉ ᷅ Ốɇɹɵ30ἷῡ

                                                 
29 D. Wang & C. Bartholomew, òPhantasmagoria,ó 11. The Grand Tour, ôThe spaceyacht cruises in 

regal splendour through the black, boundless void . Not all the amenities aboard can keep the 

prince from ennui and a nameless haunting. When left to himself in his den, he burrows into the 

remote past to write down and relive those happy, carefree days in his previous life.õ 

https://artouch.com/html/2013 /phantasmagoria.html?fbclid=IwAR0YAOpFe30xyQ2hPUkDN

jjM0cV3iK6l4J_ddtpENgMyH5UkqkS0W_WkWlc ɜ2020ע 2Ѳ 14ѰЀ ɝɂ 

30 ҄Г ɀּ҄ש ɆɬѢ⃰ɜphantasmagoriaɝɭɀ 79ɂ 
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2019 ῌע 7 Ѳ 19 ѰỸⱴ ѲѰ̓Й Ыɀϱ ϯֽѦѥϸῌḖ ɀ ử־Ѳ

ЀӱⱢɂᵏ ῌᴭӵϼҔ з ɇϱ ӥῌ Ѧ ѕẮ ᾗṕɇ ▓

∟Ằ ᴭӵҊ ῌ┘ ɀἷῡ▓ Ю чɀ҄ Г ҞẒῌ -Ṹɜquasiײ

utopiaɝɀẂ” Й҄ЕἻ ᶓῌɴ ḛ ɵ ɀӵ ϱ ᾼԝ ῌתᴥכּ

ᴭ ɀᴥ▓ Ṭ ᵅֽɀ ɴ־њῙЫӱחɀӖ ḄњῙ Ắ↨ӄɵ31ɀ

┘ᴤɀ╟ Ъ Ἡ ἩЮ ῌ ≢־Ғ֬הɀӣײַ Ыῌ╩ ɀהᵅ Ы

ᴺѯп ӱҞ ῌ ɀЧ Ҟϩ   Ṹῌњײ Ѣ ɂ 

҄Г ≢ ᵑ₧ɴэ ⱴ ɵῌ ɀẮϯЙ іᴥ Һϩ ɂ

PhantasmagoriaГ ᾝѬɁἽϫѬɀ ▓ֺẮ ᾝ ᾸҎ⁸ɀЀ Ҏ

ᾝѬ ῌ᾽ ɂ ᴋ ẅῌ ᶽɀү ־҄ ѬЫ Ắ љϱ ῌ דּ

Ắ ɀᾝѬԋ ᵑⱴ ᵦ ɀІ῏ ϱ ɬ ѻ

ע ɭ ɀҎɴ ɵɜpetite madeleineɝы ֺ ɂThe Persistence of Memory

ɜ17ɝ32ЫүּדҞ҄Г ὤ ᵑῌ┘ᴤɀҒ ҄ЕЮ ɀ Ắ ῌ

⁄ɀ ⱴ┘ ▓Ѐјῌ ɀᵏ ᵑḕ ϩḣ аϱ ῌ־ח ῐɀһᴅ ┘

ЀɀҊײַ҆־ח Ч Ҏ־חɂ ▓ ҄Еⱴᵅ ⁸҆Ю ɀІ▓

҄Г ⱴᵅ PhantasmagoriaЮֹɂ ᴥ Ẇ┘ᴤɀ Ẫῌ ɀ

ḕ ▓ϩ Ѭ ɀҎ  ≢ Ѭ ῌᶽףẒ ɀḤ ▓ ҡϳ

Аῌ п ɂPhantasmagoriaῌњῙӱⱢɀ◊ ≡ЀІі░ӄָאѬϱ

ӥ╫Ἑ Ҏ┌ɀ ϳ ⌠ֺẮГ ῌ ᶬPhantasmagoriaẮЫ ѬэЮ

Ҁ♅ ▓ ɀᵑⱴ ἢẅῌע ֝ ɂᵏᵅ Ч▓╬ ɇЙ ֳ Ҟϯ

ɂ־ ӕ Ѐῌ ῡ ɀѰ ϩѰῌ־Ѣ ᴭṬɂӧ Ḵᴅ ӣῌ╬ ɀ

ϩш҆ẅ ▓ ⌠ ‒ Ҏ⁸ῌѢ ɂ 

                                                 
31 ҄Г ɀּ҄ש ɆɬѢ⃰ɜphantasmagoriaɝɭɀ 43ɂ 

32 ⱴḥᴸѬ♪ ɀӟѬҎ Ѭ Phantasmagoria╢҄Г ɀЫѬɬѢ⃰ɭ₀▓ּ҄ש ≢ Ю

ӟɀ╦ἠсῌ ⱴז Phantasmagoriaῌ ɂ 
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дɁ ≢ ẮѬ ɆṪϳҎѲⱴ ῌ“▌Ѣ  

ɜϩɝPhantasmagoriaῌѲ  

PhantasmagoriaῌњῙӱⱢЫɀ ҄Е־ɬḪ ῌ֪ ϱɭɜThe Sleeping 

Gypsyɀ1897ɀ 2ɝ ᵑῌѲ† Ͼϳ ɀᴋ ԋ▓◗ ҄ Ғῌ‡ᾼɅ ӱ

ⱢЫ ҄ ᶽ ⱴ ῌ҄Г ɀɴ1953≢ ₆ ᴭךɵῬ↨ ῌѲⱠ ɀ

Ғ ֒ Ѳ Ɂ Ɂ Ɂ Ю ῌ ɂЙ ῌᶽ װ ɜHenri 

Rousseauɝ ɬŋḪ ῌ֪ ϱɭЮ ɀMusic in Space ẮњῙ Ҏ ɀ

ү Ắ Ю ɂ33 ־ ᵃϾ ϳ ɀҨ Ҩ ẒẮɬḪ

                                                 
33 Denoh lies awake on his back. By raising his eyes, he can see the dark gypsy sleeping under the 

full moon in the wilderness. The guitar at his side, mute as a dumbbell. Denoh is lying in a vaster 

wilderness which is space. He suddenly fancies that the gypsy would wake up and touch the 

strings of his guitar. Or is it really a lute or is it a psaltery which King David used to play? He 

would give the wilderness music and song, and music gives time, rhythm, color and meaning, 

bringing into space one of the greatest joys of Earth. D. Wang & C. Bartholomew, 

p圖 2 Henri Julien Félix Rousseau，The 

Sleeping Gypsy，130cm x 201cm，油畫，

1897 年，現藏於紐約現代藝術博物館。 

u圖 3 王大閎 1953 建國南路自宅的月

洞窗。引用自徐明松：《建築師王大閎

1942-1995》（臺北：誠品書店，2010），

頁 76。 
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ῌ֪ ϱɭЮ ̓ ▓Ѿ ◗ ῌӱѰ ᾼɀ ЀњῙ ̓

ίᵄⱦԐה Ṣדּ ᵑ₧ɀ Ҟз ῌ чᾄɂЙ ׄᴊ ҄Еῌ

ɬ ῌ֪ ϱɭɀѲ ᴋ־ ᴅ ῌϸ ɀ ֪ ДЕ ―

ɀṬ ϩ־ Ἳᴅ Ѳּ֗בᵃῌḧ ɀ Е־ϩ   ɀ₇ӠӘ ד

ῌ ɀ Ắ֩ ῌӑ ɂᴥ ῌ Ỹɀ Ắ҄Г ɴ≢ ₆ ᴭךɜ1953ɝɵ

Ῥ↨ ῌṹ Ѳ ɜ 3ɝɀ ῌṬч ḛ ῌṬч ̓ϰϱ Ịⱴ҄

Еɀ ҄Г ϩ Ӓע Ӥɀ֝ ẮᴭךῌῙ ɀPhantasmagoriaɬḛ

ɭ ▓҄Г ᴭ ɀῬ↨ῌѲ Ә ϯ҄Г ῌ Ῑ ɀ ▓ ӄῌ

ὼɀἷ▓ ֲјῙῌѲ†ɂ 

ϱᾼἳ ỸẮᴸѬ ẅ ɀ іӠẒЮ ᴥᴸῌ ɀ ῡ

▓ᵰ Ѳ Ҏ┌ɀ᷉ ‪ ѝϯүẐѢ ῌῙח ɇ Ḁקּ ϩш ɴүṢɵɀ

ɀϱ іᴥ ▓ ḛ Ю ┌ ҎᴭҊῌӿ ɀ ᾝṪֲӠẒɀ

҆ῌ ᾝ‪▓ ϳ ἢ ֗ῌ ג ɂ҄Г Ю њῙӱ־

ⱢἻ Ắῌᶉ ɀ Ӡ ҞњῙ ɀҒ־ Ѐ ɀ┘ᴤ ɀ

ᴥӄ ῌᾼ ⱴϱתײַ҆ ɀѝϯӂỶɀ ״ Ắ ɀњῙ ϳ ᾗṕ ϩ

ῌ ЮЫɀϱ ᴭ Ṭὤ≢ ᾼ ɀϱ ᴭҞӱ ‪ ḕ ὧ ɀ

ὤӄњῙɀР ᾝ᷃Ế ῌᴭ ɀἻᴅ Ӳ ᵑἷῡϱ Ҕɀϩшῌ

ӱ ־ ῌ ╢Ю ɀᵏϼ ֽ־ ӱⱢ ῌ ɀҒ Ԁῌ

ϱ־▓ײַ҆ Ῑ ɀЪ Үɀ ӱ˛֝ӱɂ34᷉ үҎ

Ѭ Г ɀה ן ᴞɜϼֳ ɝẒ ɀІү ҄Г Ы

                                                 

òPhantasmagoria,ó https://artouch.com/html/2013/phantasmagoria.html?fbclid=IwAR0YAOp  

Fe30xyQ2hPUkDNjjM0cV3iK6l4J_ddtpENgMyH5UkqkS0W_WkWlc ɜ2020ע 2Ѳ 14ѰЀ ɝɂ 

34 D. Wang & C. Bartholomew, òPhantasmagoria,ó 12. The Void, ôTo live in space, space must be 

shut out. Even on Earth, man cuts himself away from nature and lives enclosed in buildings. He 

has become frail and delicate from birth. / He is no longer able to live close to nature as the 

primitive man does , in his racial childhood. The civilized race is like an old man who can no longer 

stood the inclemency of nature.õ https://artouch.com/html/2013/phantasmagoria.html?fbclid=  

IwAR0YAOpFe30xyQ2hPUkDNjjM0cV3iK6l4J_ddtpENgMyH5UkqkS0W_WkWlc ɜ2020ע 2Ѳ

14ѰЀ ɝɂ 
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Ҟḇᵡӵϱדּ ᾼ ɀײῌַ҆ת ҆ӄ ῌ ɂϱ Ѳ ӄɀ

ԋ▓Ḇ ἁЫט ₇ֽ ҎӄүҎӱחῌ ҔῙ ɀᵏӄњῙẂЪהɬ Ό ɭ

ɀᶾהϱ Җ ɀᴥ▓ Ḁϳ•Ю┌ɀҎקּ Ɂԍ Үɀ־ ḛ

ᵅ ϱӱɁ᷅ Ɂἔ ɀɴּדᵎɵӣ־ ᴸ┘ᴤɀ₇ϼϩ Ἳ ɂ ḛ

іᴥתϯ ϱ ɜ̓Anthropoceneɝῌ Ἳɀϩшתӵϱⱴ ɀЙ ֝Ͻ

ⱴ ֽ ῌѰ בּ ɀ ɴartificial dayɵ35Ʌ ҄Е ᷾ῌ Гк ɴ

ɵ36ɀ ֽ Ҏ┌ɀ  ϱ ῌӠӖ▓ ӱⱢɂג Ṹɜquasi-utopiaɝẂӠײ

Ṹײ ᴸӣ ἷ ῌ ᵡ ɂ█ Й Ҏ ע3069 ɀⱴᵅ 21҆︡ῌм

ѰּבѸɀּב Ѝעῌ ┌ ɀ₇Ḵᴅ ╬ẅἷ Ό ӱɇἷῡ ɀ ײַ҆ ▓

Ъ ֺ ѕ Үɀ ЮгѬɀҎ ῌ − ɂһ▓ᾼ ■ ɀӄњῙ֝

ІḆЪẮɴᴭ ɵɀἻᴅ ᾼ ▓ϱО ɂᴋתᴥכּ үֺẮɴ Ҕɵῌ Ἡɀ

᷉ ┘ᴤ ҔἳῌҺ ṕ Ҽɀ֬ ᷉ Ъֱֽ֬ײַ҆דּדּ ᶽף

ῌ Ҕ ɂḕ ῌ▓ɀӊ ỸῌᴺѯЫѦɀҎѕ ҔἳἻѥ ῌ ɂ

ɴoffɵ־ɴ ҔɵЫɀ█╢ Ҕἳḇᵡ ѕẦ ɀІ ֺ Ắ Ҕ

ἳῌӠ ẅ ɂ Ҕῌ ṕ ẒᴭӠᶨתῌ ӼɀהӠ≢ ῌ≢ Ɂ ῌ

Ѭэ־ Ыл ‒⌐־ח ЮѬӟɂ ᴅӆ ῌ ɀ ◊Ẇ

ɀ Ҕ ἧὤḇᵡἳ Ҕἳ ɀẂ ẦЪ ῌ ӱɂ37ɴ Ҕɵὤ

                                                 
35 D. Wang & C. Bartholomew, òPhantasmagoria,ó 9. A Flying Palace, ôA mock daylight suffuses the 

splendid pseudo-rococo saloons and halls. Towards the end of the artificial day, the light dims 

down to a sham twilight, and lamps are lit to simulate a terrestrial night.õ https://artouch.com/  

html/2013/phantasmagoria.html?fbclid=IwAR0YAOpFe30xyQ2hPUkDNjjM0cV3iK6l4J_ddtpE

NgMyH5UkqkS0W_WkWlc ɜ2020ע 2Ѳ 14ѰЀ ɝɂ 

36 ɴϱ Гῌк ▓ ɀ᷉ јј־ ӊᵑ ɂɵ҄ Г Ɇɰἣάϱ Гῌк ɱɀɬ ᴴῌѲ ɭɀ

119ɂ 

37 ôWhile futuristic utopias might be out of fashion, nosta lgia itself has a utopian dimension, only it 

is no longer directed toward the future. Sometimes it is not directed toward the past either, but 

rather sideways. The nostalgic feels stifled within the conventional confines of time and space. 

The most product ive and creative side of nostalgic examination lies in what I think of as an 

"off.modern" dimension that invites us to explore lateral moves, zigzags, conjectural histories and 

paradoxes of homecoming.õ Boym, Svetlana, òOff -Modern  Homecoming in Art and The ory ,ó in 

Rites of Return: Diaspora Poetics and the Politics of Memory, ed. by Marianne Hirsch & Nancy K. Miller  
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ᴋ ᴅᵦὤ᷉ ҄Г Ὰӟῌ ҔἳɀҒ ῌּקѢҊ Ҟ Ҕ

◌ɀ҄Г ϸῌ ỵ⃰ɀ Ҏ־≢ Й ᵑ₧ῌ Ыᶨ ɂ

ὤ ЫɀГ₳ф֜≢ Ъ Ъ ῡῌ ɀ҄ ῌי ╫

ᾨϸῌнϳϾᶣẵɀᵏ▓Ъ Ы Ѭэῌ Ἴ↔ ῌɴϱ Ѳ︡Ἡ ɵɀ₇І

╫ᾨֹ ɀ ẦϩӱɀᴭП ῌᵑ₧ɀתϯ ־ Ѐῌ Ѐ≢ ɂҒ־

Ѭ ӆ Ю ɀ 20҆︡ ῌẤ קּ ɀϩ▓ἢϱ с־Ѧ Ṕ

ῌ Ѧ ɜparapsychologyɀҺ ɝɀϰ▓ṪֲӄњῙῌּק ɂᵏ־ϱ

וֹ ֽѦѥϸῌᶬ Ҏ┌ɀ₇ɴӆҮ᷂ Ỏ Ẓⱴ֛ϱ ≢ ϩ ấᴅ

ῌ︡Ἡ ɂɵ38 Ấ ҕ҄Г ⱴЮ Ѧῌּק ɀẮϯPhantasmagoriaɀ ҎѬ

ףῌᶽז ɂ 

ɜϰɝѲⱠ ɴϱ Ѳ︡Ἡ ɵ 

⁸ᴸּךṔЫ ҄Г ὤ ᶽ Ѳ†ῌ ᴋϩג ɀ ֹὶѯ ế Ы

п ɂ ᴥɀẾὶ˛ᴺ ▓ ҆Ҕῌ ɀ҄Г ẾЫ Ѭэ ῌ

Ằ￼ɀ ₳ ῌ Ằɀ ῡ ᵸР ϯ⌐גῌчᾄԀ ɀ┌ Ṕךּ

ῡ ὤὶᴺϰѯ аῌ чɀ₀ Ҏ Ắḕגῌшϳ ɂ ῡ ⱴ҄Г ῌ

Ъһ▓ ɜ ᾼ ֽ͉ Ắֽ͊ ɝɀḕүҎ▓ ӱɜ ͉

ᾼ₧ ῌύ Ắ͊ ₳ῌ ЀɝɂѲⱠ Ẃ”҄Г ᴅῌ≢ ᶽףɀ▓Ы

≢ Ы” Ṣῌ ᾝɀᵏ҄־Г Ἳ ῌ 6Ɂ70עҔɀὤҒ≢ ᵑ₧ЫῌѲ

Ⱡ ” Ұϱ־ ὤѲῌ ɀἷῡ ן ὼףῌῙ ᾐ ɀ Ѹ

≢ ⱤɜArchigramɀԋ ɴ≢ Й ɵɀ҄Г ═ӍᴾὤЫ ֽ ɀ Ѳ

Ѣקּᴅ‮ ɀᵏ־ᶽףᵶ Ѐɀϼ Ẽ ⱴ ầ ῌ  ѯףɂ҄ѺᴭךЫ

үҎּדẮѲⱠ ῌ ɜ 3Ɂ 4ɝɀѲⱠ ɁѲⱠ–Ἴ Ы Ѭэ Юᶽף

ӄɀү ɴϱ Ѳ︡Ἡ ɵ п ѕ Phantasmagoriaɀ┘ ὤ҄Ѻ ᵑ

                                                 

(New York: Columbia University Press, 2011), p. 152. 

38 ҄Г Ɇɰ ӆЫῌ ᾼɱɀɬ ᴴῌѲ ɭɀ 80ɂ 
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ɀѲ ▓ңᶅ־ Ṹɜquasi-utopiaɝײ ῌ39̓־חϩ ῌ ҆ɀ

 Юֽɂח
 

 

֚ ѲⱠ ẾЫ Ѭэ Ю Ɇϩ▓҄ ֺ ҄Г Ы ῌ ѕқ

Ḇᴃ Ю ɀẒ ѲⱠ 40Ʌϰ▓Ы ҰҔ ᶹ ᴅ ј ỹ ɀҎ

ѰѲ ɀẋ ј ṕ ẒẰỸ ᾝɁ Ɂ ɀ ϩḣԃӣ ῌ 41ɀ Ю

ⱴ Ю ɀјѬ ≢ ϩ Ế ᵅ flӌɂϽɀɬ︠ ɭɂ҄

Ғ Ṥ Ѭ Ъ ɀϽϺׄ лӠ ɬ︠ ɭɀ῏Ắ◊ј єϱ Ỵ

ᵺ Ғ” ᴋ ЪүɀҒΌẤ Ѳῌ ɀ ӭ̓ ϩ ӱⱢ־Г Г

ЫῌṌ↓ɀᴅ Ɂᴅ Ɂᴅ Ɂ ῌẈ ɀᵏ ί▓ּד ︠

Ҟ 42̓І ɬḛ ɭ Ыɀ ӭ ḛ Ấ ṣᴴẂ Ю 43ɀ

                                                 
39 D. Wang & C. Bartholomew, òPhantasmagoria,ó 19. Pax, ôRiots, rebellions and revolutions have 

all vanished like rime and mist, and battles and wars the snows of yesteryear. People live in a state 

of euphoria. In a millennium and quasi -utopia.õ https://artouch.com/html/2013/phantasmagoria . 

html?fbcli d=IwAR0YAOpFe30xyQ2hPUkDNjjM0cV3iK6l4J_ddtpENgMyH5UkqkS0W_WkWlc

ɜ2020ע 2Ѳ 14ѰЀ ɝɂ 

40 ҄ Ɇɰ҄Г ᵑ₧Ыῌ ɱɀ׳ϳ ԃҊ Ɇɬ҆︡҄Г Ɇ Ҕ≢ ῌ֚ᴸῡɭɀ

189ɂ 

41 ᾝɆɬЫ Ҽɭɜת ɆӂНϱӥҞᾺῒɀ2008ɝɀ 16ɂ 

42 ҄Г Ɇɰᵽײַ҆׳ЀỠᶝᴴ ɱɀɬ ᴴῌѲ ɭɀ 99ɂ 

43 ɴ┌Ẓ ᷉ ҄ ῌɬḛ ɭ ɀ᷉ Ắḛ Ỏ ӭ Ấ јӱ Е Еᶻ ἳ

Ъ֬ɀ₇ᴅ בּׄ Ю ɂɬḛ ɭ ЫῌҊ ▓Ẉ ɀ֬ ῌ־חɂᵑῡ҄ ▓ϩᴾ

圖 4 1964 濟南路虹廬月洞門

與寓所客廳，現藏於香港 M+

視覺文化博物館。 
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Ъ ɬḛ ɭ Ṣɬ︠דּ ɭῌ ЕɂẦЫɀ ІᴅɴѲⱠ ɵɀᵑⱴ ӭ

Ấᴊ ΌῌṢ 44Ɇ ϩᴊ Ό▓ ӭ ӭỸ Ʌ ϰᴊ▓ ӭ־ ӭῌἲ︠ ⁸

ֵ – ɀ ѰṪẮ Ό ɀ Ҟ ᴭṬṬ҆Юₑ ɀ═ג ӭᴸ ᴋ ɀ Ấ

ϱ Ʌ ϽϺдֺ ӭ ἲ︠ ῌϩ ϩ ɀ ᴭП ẋ ɀӣ

Ъֵ ɂ І ӭӑѰ ῌɰ ΌᶆɱɀדṪֺἹсῌѲⱠ ᶓϾֵ ɀ

ֺ Ắӑ ῌѦ ɀѲⱠ ▓‮ ɀ Ѳ ϩ ᴅ ỸϱѦῌϸ ɀ

Ẑсָא ῌῙ ɀḄ ӭ ӄ ה ѕ ӭῌ ϱ ɀ ᴭד ѵ

ῌ ₄ ἽҞɂ 

Ѳ†ᵑⱴ҄Г Ѭ ≢ Ю ɀ ḕἢсײַ҆־ ɀ҄Г ᴋӱ

ӂ ᴭךɆ1953≢ ₆ ᴭךɁ1964 ₆ Ɂ1973 ѻ Ѱᴭך ɜӠ

ɝɁ1979Ӕת≢ ᵠ ЫɀүּדҞ҄Г сט־ἁῌ ᴸ ɀѲⱠ ˛–ᶽ҄תГ

≢ ῡЮ ῌ ֽɀ҄ῌѲⱠ ˛–ἢἢ ≢־ с ɀᴥ”ᵑⱴ 

⇔ҞϳῌГ–ɀה ѲⱠ–Ю ∕ῌс Ῑ ԋ Ҟכּ сἥᴋᶗ

ԃῌ ίɅ≢ ₆ ᴭ־ךϳ ⁸үὤ דּ Ѳ֗ Ͼ ɀ

ῌ ɂɴḤ ῌ Гᶽ Ԁϯϩ ῌ᾽ ɂѸ Ẓɀ ▓ḕך

ϩ ɸ ῌ᾽ ɹɂᵪẎӊῌӄ  ḑ ɀӊ ▓  сѦῙ ɂɵ45 1953 ≢

₆ ᴭךɁ1964 ₆ ӄᴅ ֬ῌ ɀ Ҟ∕ ∕ӄɀԍ ן

ῌᵑᾝɀ ҆ ῌсָ҈א∆ ЮῙ ɀ≢ ₆ ᴭךɁ ɀ︠Ɂ Ɂӹɀ

ɁѲ ɀῬἹ ɀ֗ ῌ Ầчה═™ Ͼɀ ὤ ᶖ ɀ

                                                 

ỎẈ Ҋ ῡɀᵏ ┌ҒׁשẋתⱴјҊ ɂɵ҄Г Ɇɰᵽײַ҆׳ЀỠᶝᴴ ɱɀɬ ᴴῌѲ

ɭɀ 99-100ɂ 

44 ɴṹ ‪‒ ϩ ɀ Гᵎ ӭ Ѱ֯ ɀ Ɇɸ м Όϱ ɀҒע ῐ▓ Ɉɹ

ӭɁ ϯɀ Ẓɂ Ɇɸ ▓ Ѱứ ῌɀ ⱴṆ┬ ϯɂɹ ӭ‪ồ ◌

ϾẒҺ ѲⱠ־ ӄῌ Ѐɂὤ▓ ϯ∕Еɀ־ѲⱠ сᶓϯɀֵ ɂһṢ ӄᴝ ░ϳ ɀ

∕с ɀϵ ӱ ɂ ӭ ү ɀ‪ ɀ ᵑ ɀϼ Ѱ ῌ І

Ṇ ɂɵ Ʉ Ὸ ɀ Ầ ᾒɆɰ ϽϺдֺ ӹӭ  ‐ Ӎ Ό ɱɀ

ɬ︠ ᾒɆ Ὰ ӟɭɜ ҥɆṼж ᶬɀ1984ɝɀ 532ɂ 

45 ʀᾝʁѡ΅ἽɜGaston Bachelardɝ ɀ ɆɬῙ ῌ ɭɜЀ Ɇ ѬҞᾺῒɀ2013ɝɀ

90ɂ 
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Ḵᴅ ṫҎ₱ ᵑῡɂᴅ ɀ Ъ ҞѲⱠדּ Ҟ Г҄־

ҔҊ ᴴ ῌᴭךṕ֟Ыɀ█▓ϩ ἢѲ ῌ ᶽ ɀḕ ᶅὶѯףῌ

הɂײַ҆ Н︡ Ы ԋẎӲ ᶽ Ѩɀ₇ ҄Г ῌѲⱠ Г Ầ ɀ

⁸ῡấᴅО ῌ ᵅ ɀᴥ┌ῡ ᴅḉ ɂ 

ѲⱠ Юӄɀ҄Г ≢ ᵑ₧ԋүּדṢҺϩ ᶽ̓ף ɀЫ

Ẓᴅ Ю ɀẼ Мᾗ ὤ ЫЮ ɀчⱴḋ ϰ ɀᴭᶩҔ┌

ɀׄҎМѻΌ ϳ ɀ־ ῌ Ѐ ấ֧ѦɀḤ ῌ ГЙЪϩɀ

Ҏ ⱴẑɀẤϱ ᵑתᵶ Ъ ₀ ᶽ ɀ ṣ ɀ ӹ Ԋӵ

ῡ ɀ Ѐῌ ᵑⱴѬϱ Б ЮӲɀɴᴜОⱴѯҎ ɀⱴ Ҏ ɵɀ

ᵏѬϱЪ֬ɀЪ Ṕ ɀᴥ▓ ѦἻ ɀɴѯИЮ ɀᴭᴅјֽɵɀѲⱠ

ᴅת ḉ ɀ҄Г ῌѲⱠ Ӳ ╝֟Ҟ ᶽɀᴥ” ῌϩף ɀ₳ת

־ ᶽῌẎӲЀɀЪ תỸ█י Ч эῌɁᴌ ḪḪῌ ᶽɀ Ắ ὤѬ

ϱЮḉ ίɀᵏẤ ѨᶽףᴅἻ ɆѲⱠ ᵶ Ῑ Ѐῌ ɀấᴅּת

с ӄ Ῑ ῌҢ ɀתהГѬ ɜ1984ɀ ⱴתГЫѬṕ ɝϰ ɀ Ҟ

ЮӄᵠᴅⱠјῌ ίɅᴥ ₇Ъ֛ Ῑ ῌ ɀ҄ Г Ӕ ᵠ ɜ1979ɝ

–ῌẎӲɀ Ғ ῌ ɀіᴥᵶ Ῑ Ѐῌ ɀấсָא

∆ Ю ίɂ 
 

 
 

圖 5  王 大 閎 弘 英 別 墅

（1979）客廳與起居室的團扇

窗。引用自徐明松：《建築師

王大閎 1942-1995》，頁 288。 
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圖 6 王大閎弘英別墅（1979）

餐廳與團扇門。引用自徐明

松 ：《 建 築 師 王 大 閎 1942-

1995》，頁 288。 

圖 7 宋‧馬遠，《梅間俊語圖》

團扇，絹本設色，縱 23.4 公分，

橫 25.2 公分，現藏於波士頓藝

術博物館。 

圖 8 宋‧蕭照，《秋山紅樹圖》

團扇，絹本設色，縱 28 公分，

橫 28 公分，現藏於遼寧省博

物館。 
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Г҄דּדּ֝ ɴϱ Ѳ︡Ἡ ɵῌ ɀҺϩӠᶨЮᵑɂ 

҄ᴭб ẾᴺѯѬэע

ɀ ѲɁјѬ ӱ

ɀɴϱ Ѳ︡Ἡ ɵ

ὤ 1965-1967 ע ɀflᴮ״

ὤ ‖ᾛ 11 Ѳ

ɜ1969ע 7Ѳ 20Ѱɝɂ҄

Г ὤ Ѳ┌ῌϩעɀ Ͼ

ѢЙקּ ɰϱЀϱɱɜ1970ɝɀ

Ғ ɴϱ Ѳ︡Ἡ

ɵῌ Ἡ ϾѲ

ῌ ӟ ɀɴӟṬ ֗ɀӵ

ὤі Ѱ֗ɀ ӱӂ Ъ֬

ᴾּבɂɵẂ҈᷊ ɜPercy 

Bysshe ShelleyɝɰѲ†ɱɜTo 

the Moonɝ ҿɀ Ͼɴᵒү

▓ⱴϯ јɀ ֽ ɀ

ᴥ ᴴ Ҍ ӹɀỞỞ эɀ

ῌ ɀ ᴭ♪

־ ῌ■ ɀḆЪẮ

ự ῌ ɇɵ46 үּדҞ҄Г Ѳ ἢЮ ɂ҄Г ־ ЫᴭбɆ

ɴ≢ Ѭ ▓≢ ῌ ṣɂɵ47 ϱɜ ɝῌ ᴭ ῡɜ҄Г ɝ

                                                 
46 ҄Г ὤѩ Ы ôArt thou pale for weariness /Of climbing heaven and gazing on the earth, 

/Wandering companionless /Among the stars that have a different birth, ññ/And ever 

changing, like a joyless eye /That finds no object worth its constancy?õ 

ת 47 ɆɰЙД↓ ЕẒɱɀ׳ϳ Ὣᾃ Ɇɬӧ╓ῌ≢ ϱ̓҄Г ɭɜ ҥɆѳ Ѭэɀ

2013ɝɀ 18ɂ 

圖 8 登月紀念碑正面立面圖、地下室平面圖、頂層

平面圖。轉引自徐明松：《建築師王大閎 1942-1955》，

頁 167。 
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Ͼ ≢ⱴת ᵑЮ чɀ Ѭ Ắ≢ ῌ ῐ Ṥ ɀѫ 252.71

ᵱῌ ӹ≢ ɂ᷉ үҎ Ѳ︡Ἡ ӄ Ѳ֗הṢɀדּ ɀϩ ᵋֲῚ

ῌ‒ ɀԋה ϱӭ ῌ ɀ ᵀԃ־ԚБ ὶ₆ѯњῙ ‘ ῌ︡Ἡ

ɀ ע1971 Ҟ ִ ɀ֝Ắ ע1979 Ԋɀ╫ᾨᶬ ῌ ɴϱ

Ѳ︡Ἡ ɵ Ҏ ־ Ῑ ɂ҄Г Ѐϩ ▓ ῌқ ɀ ϳ

Ὅ ɀ ẒẮ ᾼ ɀ ᴾầ ┌ɀϩҀ֞Ѧ ־ Ῑ ɀ Ѳ

ϩ Ҏ ѕɀһ ɂ 

҄ ѕɴ Ѳ︡Ἡ ɵ Ɇɴ־◊Ẇѯ ɀ≢ ⱴҒϱᵑ ῌ Ʌ

ᴥ Ѳ︡Ἡ ₇▓Ҟᴭ᷉ῌ ɂɊɊ᷉ ⱴ Ѳ︡Ἡ ѸҎ⁸︡Ἡἳ≢ ḕᴅ︡

Ἡἳɀֹⱴӊ▓ⱴ֛ϱ ӥ Ἳ≢ɂɵ48־ ׳ ῌɴϱ Ѳ︡Ἡ ɵῌ↨с

ЫɀүּדṢᴭἚ ῌ ᶽῙ Ấ ֲЀᵋ ῌ≢ ᾼ с ɀ־

ᶽῙ Ыὢ ӣѯᶽ ɀ Ҟј ֽѯῌ ίɀṪ Ῑ Ѐ֒ Ѳ ɀ

ᾡ ᴥӱɆ 

紀念碑由兩片高而長的碑塔矗立在一個低平的正方形基座上所組成。碑的頂

端部分是一段平板，由頂端而下至基座，漸漸形成兩個半圓型，圍成一間直

徑僅僅三十呎而卻似有著無限高度的紀念堂。堂的正中設立一座正方形平

台，台面用首次自月球帶回的灰土拌合塑成，並將促成首次登月之手工人員

姓名以凸體銀字銘置於上。 

兩牆之內面飾以我國傳記嫦娥奔月之浮雕一對。 

碑全高 252.71 呎（一呎代表 1000 哩），代表月球和地球間的最大距離，252.710

哩。49 

ῌ ᵑẮ ợѲῌ ɀӵֽ ἢјῙ ᵋῌ ѩֽ־ Ѳ Ю

ϩ ɴ ≡ɵῌ ɀѲ ῌᴙА ֽ ≢ḙ ִᵑⱴẤ ■ ῌ ɀἻᴅ

Ѭ ῌѲЮ Ɂ ЮАɀ Ә ⱴ︡Ἡ ῌ ѦἚ ɀ ѯИӑҾɀת

                                                 
48 ҄Г Ɇɰ ≢ Ỏ≢ ῌϩẆ ᾝ̓ ᴅ ἳЪ▓ԝ ὧῌẅɱɀɬ ᴴῌѲ ɭɀ 68-69ɂ 

49 ѥᴭ҄Г Ԛן Ѳ︡Ἡ ɜ1965-1980ɝ ɜ ҀɝЮѬזɀ ԝү◗

ԃ ᾼ ɴϰ ┌ ≢ ṕ ɵɀầ NWDH12030004ɂ 
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ᴥṹẆ А ֺῌ₁БЮֳ ҟὤАҾЀɂЪ֬ὤẦҒ︡Ἡ ᴌЉɁ

Ҽɀ ẆֳזᴭѲ Ẓɀḕ ặῌ ἁɂט ϯ ј ᶽףῌ ϩ▼

ấЫѦῌ ɀẂẎӲ ֶ ᵑⱴ Юӄɀ Һϩ ɂ

ֽϾ↨ӑ Ɂ ӑ ІүҎּדṢẤấ ת ῌ ᶽɀ҄Г ◙

Ἵ ɬ ɭЫ ϱ  ▓ ₳ɀֹⱴњ ɀ ‪ ϱ ᵎῌ

шתẤҨɀẂ҈ ϱ ѯֲɀӧ ᴭП ш҈ἄ ῌҺϩҨɀ ϩч

ⱴϰῌ ɀ с ᾝ ִЮ ɀ֝ᴊִװ ặ ἁטֲ Ӡῐַ҆ײῌồ ɀ

ϱ Ъ▓ἣάѲ ɀᴥ▓֒ ɀϩчⱴϰῌ▼ ɀ‪▓ҎϩṌϩДⱴ ₳ɂ 
 

 

圖 9 王大閎，「人類登月紀念碑」室內透視圖，國立臺灣博物館館藏。 

編號 CWDH12021052。 
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ɜϽɝ ợѲ Ắɬḛ ɭ ḥ“▌Ъᴆῌ Ἡ 

᷉ ḕ ϩḣ Ṕɴϱ Ѳ︡Ἡ ɵɜ1965-1967ɝῌ ɀ ҄Г

Ы Ͼ ɰѲ†ɱ ᵑɀ ᴋᵑⱴ ῌ ɀⱴᵅ ┌ЪҎ ҿɴ

ῌ ɀ ᴭ♪ ־ ῌ■ ɵⱴɴϱ Ѳ︡Ἡ ɵẤ ῌс ɀᴥ

▓ Ӳ ợѲ ϺѰЮ ɇ 

Ѳ ֲẒ▓Ѭ ᵑῡῌ ♣ ɀ־Ы Ұầ Ыɀ ▓ ┴ɁӴ Ɂ

ɀ ү Ѳ ῌ ɀԋЪҌ ӵ ѲẒḉ ɂ־ὶѯ ᴺѯ Ю

Ӳɀ҄Г Ḃὶѯ ⱴϱῐῌầ╬̓Ы ╬ẅ Ы Ṣῌњ ╚ɜֶ Ɂ

Ѱ ỎɁ‐ ɝ Ѳ† ╚ɜ ɁѲ Ɂ ɝ̓ Ẇј

┌ ᶅ ЪᴌɁ ₳ ֝ӱ п ɀ ᴺѯϱ ὶѯ ҎӄɀֺẮ

ợѲῌ╬ẅӟṬɀ Ṣὤ ᵙҰ ɰ ɱɀḗ ὤɬѬ ɭɰ ֗ Ѭϩ ɱᾒ

Ы Ɇɴ Ѳ╬ѱ Ѳɀốὧ ѱὦ Ҏᴺ҄ӤЪᴌЮ άЮɀ ợѲⱴ

圖 10 王大閎，美國得克薩斯州

休斯敦人類登月紀念碑「月神茜

莉妮」計劃案（1965 至 1980 年）

模型，1965 年製造，2006 年重

製，現藏於香港 M+視覺文化博

物館，網址： 

https://collections.mplus.org.hk/en

/objects/model-selenemonument-

to-mans-conquest-of-the-moon-

19651980-houston-texas-usa-

2015522（2020 年 4 月 28 日上

網）。 
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Ѳ ɵ50ɀɬ ₆ЕɄẹтɄ ɭɆɴ ЪᴌЮ ὤᴺ҄Ӥɀ ЮҎợ

Ѳɂ ᴅ ɀ Ҏ Юɂᵅ₀ЪῐЪᴌЮ ἻӵӱІɂɵ51ɬ ɭɆɴѲῡ Ю

ỷɀ ᴥת ɀ ạ ɀ Ю ɀẦ ɀẦ┌ᴅ ῡɂ ᴌЮ Јᴺ҄

Ӥɀ ЮҎợѲɂ ἢᾆ ЮЈᴅ ɀᴅ ҫЮѱɆɸ֪ɂ ủɀ ᴺᴸɀ

ј ṟɀѷ ѷ ɀ┌҈ГὨɂɹ ṬЈѲɀ▓ⱴײ ɂɵ52 Ɂ ת

▓╢᷉ ῌ ɀ╬ẅ ϯֶ ᴭᴺ҄Ӥṹḥ ῌ‒ӱЪᴣ ɀ

ЀѲ ɀᴭᴋһ ֶ Ấֽ ɂ 

ḩ ợѲῌс үчϽ ♅Ɇ Ɂ Ъ Ɂῐᵸ

ɂ53ᵏ ѝϩ ̓ϱ ‒ӱЪᴌѕ“▌ӧ ῌ ἩɀЧ Ҏ ת

ῌӄ Ẓ ᴭ ֵϯЪᴌ ῌ ɂ 

ᴋɀɴϱה Ѳ︡Ἡ ɵ ợѲЮầɀ‪Ъ эת ɴЫ ɵ ɀ

Ẃ Ю Ắ҄Г ῌɬḛ ɭɜ1977ɝ̓Ấῡ ᵑ ửὤת ɀע1967

ɬḛ ɭ ϯϺעῌ Ч ▓תɅẤῡת Ͼ ἐɀ ḥ“▌Ъᴆ

ῌ Ṥɀ ӆҮϯ ῌӄ ɀḛ Ԋὧῌ ᶬІ▓ ϩấϼᴣϼת

ῌ− ɀḴϱ ־ Ю♪ ⱴת ɂ 

ɬḛ ɭ ⱴ҄ ɬ ῌ ɭЮ ᵑɀẤּב ЮϾ ҍ▓Ъ֬ῌ╬

ẅɀ҄Г ЮЕ҄יӣ ׄᴊὤ Ы ѕᴋ ҍ▓Ѿ ῌᴭ ɂ҄Г ӟϱԋ

ɬḛ־ ɭҞᾺ Ὣ Ắⱴ Ẽɴ ɵᴥḕ ϯ ֽ ỎϱᾼϽп ɀṹᵑ

ϼ┬ Ғ ῌҊᴀỐɇ ɴϱ Ѳ︡Ἡ ɵẮɬḛ ɭἻы ҞЮ

“▌Ѣ ɀϼהᵅ ҄Г ῌӟ ɴ≢ ɵᴅ ɇ ᷉ ֝ϩᴊ Ѭ Ṫֲ≢ ɀ

Ὼ ≢ ἑἽ ɜJuhanl Pallasmaaɝ ᷉ Ҕ≢ чά ὤ ɀᵏ

һ ᵦ᷉ ־ Ͼῌ ɀ ᴅ ῌ Ч ᵦ᷉ Ắ

                                                 
50 Ʉ ɀ Ʉḗ ᾒɆɰ ֗ Ѭϩ ɱɀɬѬ ḗ ᾒɜӂ ӟɝɭɜЀ ɆЫ ᶬɀ

1936ɝɀẹ 60ɀꞋ ᶩᾺ֨Ю ӟɀ ɂ 

51 Ʉ כ ɀ ᾒɆɬ ₆ЕᾒɭɜЀ ɆЀ Ἐɀ1986ɝɀ 98ɂ 

52 Ʉ Ɇɬ ɭɀ׳ϳ Ʉ үᶐ Ɇɬ֛ЀҰϽҔ Ͻ т ѬɄ֛┌ ѬɭɜҥẉɆ ֨

ɀ1999ɝɀẹ 55ɀ 79ɂ 

53 ḩ Ɇɰ ợѲῌ ɱɀɬЫӄѬ ɭ15Ɇ3ɜ1986.8ɝɀ 4-19ɂ 
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ῌ ᴸףɆ 

在建築設計中，不可避免的老化、風化和磨損，通常不被人們當做有意識和

積極的因素。建築作品往往生存於一種永恆的空間當中，處於一個脫離時間

現實的人工狀態。現代建築渴望擁有永恆的青春和永久的現在。對理想中存

在的完美和完整性的追求，進一步使得建築對象脫離了現實時間和使用軌

跡。因此，在時間的影響下，或者說，在時間的報復下，我們的建築顯得弱

化不堪。時間和使用，不但沒有給建築物賦予深度和權威性這些積極的品質，

反而對它們進行了破壞性的襲擊。54 

Ṩ Ṣḛ ־ ɀ ῌ ɀ ẎҒ Ͼṗ ɀḛ דּ ᵑ

┌ɀ ử “▌Ъᴆɀ Ҕ≢ ӧ╓“▌ῌᵍᴅ ɀ ῌᶨ

ᾒỸ Ế ῌі ɀ ϩ ᵜɂ ῡЪ ⱴɬḛ ɭḇᵡϯɴ ♥ ӄɵ

Ҏѕɴḛ ῌ ᵎҍԋ ᶅϯɸ Ғῡы ᴭṬɹῌ ɵɂ55ḛ

ᵑ “▌ɀіᴥ▓ɴҎᴭṬᴌЉⱴҔ ɀ ⱴҒῡɵ56ɀҒת ▌Ὣɰ

ίῌ ếɱ Ͼ Ҕע50 ѬэϾӏвЙӥ ־ ӱⱢЮі Ъ֬ɀ

ɬḛ ɭӖ Гֺ҄װ ῌת‒ ɀҒ︡ ẾẮ ┌ Ѭэ ῌῐ чЕ

ɀўẦ▓ ע1949 ӥ╫ἙẒ ῌӄָא ɀ᷉ үҎ֬ ɬ־ ᴴῌѲ ɭ

ɬѢ⃰ɭЫ Ắ҄Г ẂӠӣ Ẽḇᵡ⅓ ɀᵰ ᴺףῌ ₧ếɀɬḛ ɭ

ɴ Ừ ɵ ṭɁɴ ᵓἽӋɵ Ẓ₧ɀЙ ϱᾼṨ Ɂᵵ ▓ת Г

֬ ɀᵵ Ѭ־ӄԊַײОᵑɀ═ӍỊ ҒᴭṬ Ю ӄԊ

ỹЮЕῌṬчɅᴥḛ ӘԊ ɀ ᴭП“▌ӧ ῌ Ἡԋᴅ ү ɀ

Й ϱᾼᵵ ЮЏ Ɇɴ ╒ “▌ẂЪ ɀựһ ֝Ү ϩᴊựע ῌ

ẅɀ ᴸϯɂɵ57Ғϩ Ẉ Ҋ 58ף ḥ“▌ ῌ Ṥᵽѥϯḛ ῌӼ֗ɀ֝

                                                 
54 ἑἽ ɀ Ʉ Э Ɇɰ Ɇ эῌ≢ ɜ2000עɝɱɀɬ ɆἑἽוֹ

≢ ɭɀ 112ɂ 

55 ἀ Ɇɰ ɄҾҥ̓ḛ ῌӱ ᴌɱɀɬЫӄѬ ɭ41Ɇ3ɜ2012.9ɝɀ 117-158ɂ 

56 ʀᾝʁ ẇɄᵛ ⅜ɜJulia Kristevaɝ ɀ ж Ɇɬ Ἧῌϸ ɭɜ ҥɆ ⁴ҞᾺῒɀ

2003ɝɀ ϩ ɰặ ῌϸ ɱɀ 5ɂ 

57 ҄ ɀ҄Г Ɇɬḛ ɜ Ὰɝɭɀ 52ɂ 

58 ɬḛ ɭЙ ῌẈ Ҋ ѕ ɀ ᵸР ϯ⌐גῌ ɂ Ṣ ᵸɆɰὶѯ
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ẮЙ ӂ ɀḛ ὤᵵ Ы Ắɬ︠ ɭῌɰ Όᶆɱ ɀ ײ Ʉ

ɜThomas Mooreɝῌɰ Ỷ ┌ϩᴉῆ ɱ ᵑɀ Ẇ “▌ὧ ῌѬӟɀ

▓҄ Ḵᴅῌ ♅ɂ 

Ӗ ɀ҄Г ▓ чᾄ ῌ ᵑῡɂ ϩḣ ᾄⱴᵅḛ ӄ

ᴋה ɀүҎֺẮ ״ Ѭ ᵵ ῌ Ɇɴ ↓Е ‒ה ҒӤ ῌ ɀ

ϩỸ⌐ ɂɵɴɸҒῌ ‒ ” ‴ ɂɹᵵ ɂɵ59Ἳ Ͼῌ ɀḛῲ

״ ɀḛ ӵӄ Ѿ ГɀɴӤ ϩᴌɀ ỵẢ ӱⱢ־ӄ Ѿῌ ẰϾɂ

ῌ ײ ҒɀẎҒ ḕ ϱɀӣ ἁӖט ῌṂ ɀЧ Ẏ

ϩᴉЙЙῌ Ό ὢϩ ɂɵ60Ṩ ⱴҒἻ Ю ɀЪ ▓ẋ Ғῡɜ ЫῌᴭПɝ

Ẓ ᴭṬҊ ἳɀҒῌ ♅ɜMirror Stageɝӧ ӆϯɀҒ ᾝ ӵҒῡɜӤ

ɝ ЕЫ╢ Ҋ ▓ᶨ ῌɂἻҎᴭҒϱɜṨ ɝЮѩ Ͼ  ᶨ ῌϱᾼ ɀ

ҡЀᵵ Ю ῌע ג ίϾɀ ᵑ‪ ϯ Е ᵎῌᵑӲɆ 

杜連魁不出聲，毫不在意地走到畫架前看畫。他一見之下，倒退一步，高興

得臉孔發紅。他眼睛裡露出無窮的喜悅，好像這是他第一次認識自己。他驚

訝地呆立在畫前，隱隱地聽見貝席在跟他講話。講些什麼，他卻沒有聽清楚。

他自己的美對他像是一種新的發現，以往，他從沒感到自己美到這個程度。

貝席過去對他的讚賞，他以為只是為了討好他而己，他總是一笑置之，並且

也不將它放在心上。這些讚美也從沒影響到他的本性。現在忽然來了一位年

輕闊少，對他講了一大篇奇特的青春頌。他那駭人聽聞的警告撥動了他內心

深處的隱弦。剛才，這些話僅僅令他激動。而現在，面對著這幅美妙的畫像，

他才了解話中的真意…… 

……如果我能永遠年輕，讓畫裡的人慢慢地變老！要是能這樣的話，我願意

付出任何代價。是的，我願意付出任何代價來換取我的青春，我甚至願拿我

的靈魂來交換。61 

                                                 

ᴺѯ Ю ֜ӱ̓҄Г ɬḛ ɭɱɀɬ⃰ӏ ɭ11̋ 12ɜ2000.3ɝɀ 207-238ɂ 

59 ҄ ɀ҄Г Ɇɬḛ ɜ Ὰɝɭɀ 44ɂ 

60 ҄ ɀ҄Г Ɇɬḛ ɜ Ὰɝɭɀ 46ɂ 

61 ҄ ɀ҄Г Ɇɬḛ ɜ Ὰɝɭɀ 34-35ɂ 
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֬ה ↓ϩ ɴ ϩᴊ ᴭПɵɀ ϯḛ ӆῌ ♅ɀҒЪ ὦϩ

֒ғ ẅ ῌң ɀẒ ổ־ ᶶɜThe Symbolic OrderɝῌҊ ᶽ ɀ

іᴥ▓ֺẮ ↓᾽ ɀ ɴ ɵᴭṬῌᶨᶽɜGestaltɝɂ ЫῌᴭПѸ Ы

ḛ Ἳ ֬ῌᴭПḕⱴᶨ ᶨ ɀḛ ӤỮɀӤ ־ ῌ ᴌЉɀӄ

ᴷ ▓ḛ ד Ю ɀ ᴭПӄ ה ӟ ֬ῌח‮ ɀ‪ Ӥ

ִɂ ᴉɴ ΌɵᾒỸ ׳ ɀҒ▓ ỎᴌЉῌ ɀ ↓ Ӗ ῌ ♅

Іֹḛῲ ῌᴌЉӧ Ἔ ɀ₇ϼ־Ғ ẾϯẈ Ҋ ῌ Ҏ┌ɀ Ыᶨ

ῌᴭПɀẂ҈ Ъ Ҕ Ẓɀ▌“ח‮ ┌ḛ ḣֲ ὢ Ъ ῌӱⱢɂ 

ᵑ ˛≢ ῌӱồҼ ⱴѬӟẒ ɀ҄Г Ӥ ֙Ṟὤ ϾҒῌ

ע ҆ɀᵑ ӱ⁸ῌ ♪ ẅ62ы Ắɬḛ ɭɁɬ ᴴῌѲ ɭɁɬѢ⃰ɭЫ ὤ

ҎѕДἳῌ ɀ‪ ḛ “▌ᴩṬῌ ἢɀϭᴮ Ҏ

ӘԊ ɀӫϾ ẅɅɬѢ⃰ɭҎ ẅ Ͻ Ῑɜ⁸҆ɁмӱɁ ɝɀЙ

ᶯɀ9 ῌṌҊṣ ϳ ⁸ ҿɴ᷉ѦЫҘ ˛ Ἡ ῌєϱ˛

ΌῌѝД˛ḣה︠ ᷅ῌѝע˛ѝДהм ὤ˛ ῆ ῌӑ ˛ѝעῬ־

˛ ᾝ ῌ ɵ63ɀ ϸ ɀҎὫѲⱴ ɀѝע ѝД־ ᵑ

₧ЫḪ ɀɴ ЪᵏүҎ Ῑ ɀІүҎ ѵ ɂɵ64“▌Ъ ɀ⁵ṹ Ỹ

 ӧ╓ɂת

                                                 
62 ɴṌЕ Ὂ ụ ҄Г ˛ӂϺϴ ὶ ṌЕ҄Г ɀ Ὂ ụɀ ϩ Ъ Ϻд

ῌѝДⅎἅɀ Ầụ ← ẅ ◗ ɀӘ ᶚ ῌỹҷɀ ӵ ӂчᶬ ҥֽ

Ыɂ ᵺ҄Г ɀᴿӟӏж ɀҒῌ ụ҄ ɀ ѣϴ ɀẤϱὤϺϰ⁸ע ɀṝᴅЕ

Дϰϱɂ Ẓ҄Г Ἠ Ϻд ѝДὼ ӱ ▒ɀϭụ ӂчᶬὤдѲϺϰѰ ӂ

Ầљ ὼДЮ← ẅ ◗ ɂ֛ Р ҥֽ ɀ ỹỸὤὫɜϺдɝѰ ◗ ɂɵ

ӟ Ɇɬ ִ ɭ 3Ὰɀ1964ע 7Ѳ 14Ѱɂ 

63 ҄Г ɀּ҄ש ɆɬѢ⃰ɜphantasmagoriaɝɭɀ 205ɂ ѬɆWith rue my heart is laden,  / For 

golden friends I had,  / For many a rose-lip maiden, / And many a light -foot lad. / The rose-lip girls 

lie sleeping, / In fields where roses fade. / By brooks too broad for leaping, / The light -foot boys 

are laid. 

64 ҄Г ɀּ҄ש ɆɬѢ⃰ɜphantasmagoriaɝɭɀ 205ɂ 
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тɁЙ ɆӵӠ ῌ“▌Ѣ Ә ┌ϩ ỵ⃰ 

ɴ ⌐ ɀһЪ┘בּ ᷉ Ъ ӆҮῌ ϱῌṬчᴥРɂ♪Љῡῌ

▓Ẓ▓ҒᴭПῌ ɇד ῌӤ Ốɀ ▓ ϯӟ Џ ῌӄ ɇɵ65 ԐỪ

ấᴅ Ҕ ῌЙ ₧љᵑקּ ɀѦЫ ῌ ɂ ᵑῡ ӵѬז

ῌ֬ ɀ▓ ᴭ ὤ╬ ˛ ῌ ɇϼἷῡ╬ ὤ ᵑῡᴥṤɀһ

▓ҞӱֽῌҔֳ ɂ‾ѬЮὤ љ▓ɴӤקּ ɵɀἷ ▓ ᴅɴӟ Џ ɵῌӄ ɇ

Ҏ־ Ѭ ῌPhantasmagoriaɀүҎת Ắּ֬בῌ ɂPhantasmagoriaᶨ֛Ḵ

ᴅ Ắ ɀЙ҄Еῌἳ ֛ ẾẮ ṝ ɀ҄ Г Ḵᴅϰ ᵑῡɴ־

јῙϾɀⱴӤ ῌ◊ϩ ֽ ɵЮ ̓ ЪṢ ▓  ɀІᴅү

▓ ̓ ᷉ Ῥ↨ үҎѥך ֲ ᵑῡῌсѦῙ ɀ

ᴭטתἁῌсײַ҆־ɂɴ ҼчᾄῌӼῌ▓ Ҕɸַ҆ײῌ ɹɀӊהᵅ ֽ

Ắטἁɀ ײַ҆ Ắᴭ᷉ɀ ӊῌ ɀ ῒ ־ ῌɁӠῐῌעҔῌ

ẮẒἣά Ἳ ҈ ҞẒῌἳ ɂɵ66 ♅Ѭזɀ═ӍүҎᵑⱴ҄Г

Ṫ־≢ Ѭ ЮЫῌ ɀ־ф֜≢ ɜה 1961╬ ᾼ 1965-

1972 Ѿ︡Ἡ ɝῌӆ ѕᶣẵ┌ɀ҄Г ‪ᴭɴֽ ἢטἁɵɀᴭ 1965-1969

ϱ Ѳ︡Ἡ Ӡίɀ ѩ Й ɰϱЀϱɱẂ Phantasmagoria╬ẅ

Г ɀ ɴ ײַ҆ Ắᴭ᷉ɵɀẦᴭךṕ֟ῌѲⱠ █▓ ἁῌטѢקּ ɀԋ▓

֕ ֺẮс־ῌ ὼɀᴭЫ қ ЫḆ ἠ Ю ɀᴴ Ю ≡ֺ Ắс

ῌс־Ῑ ɀҎӹᴴɁ︠ᴴɁ ᴴɁ‐ᴴ Ҟ ך ᴅЮ ɂ 

ѡ΅Ἵ ⱴἻᴅ ἅῌῙ ɀ ᶅᴅɴ ɵᵑⱴӟ ἩɂҒᶽ ך

־ἁט ϸῌ Ыɀ▓ ԃẒ ἥᴋῌ ḕҡ ᶖɀ־Ғ ך ךּ

ṔЫɀ╢Ҟ ך аϱ ϸ ɀἅᴿῌɀ ⱴѦ ḣῌῙ Ầ ὤᾼח

Ῑ Ю ɀӖ ך ┌ аЮ ⱴ Ẓ ɀ ᷉ ᴭṬὤ Ыך

                                                 
65 Ʉ ԐỪ ɀ є Ɇɬ ῌӠẒɭɀ 307ɂ 

66 ʀ ʁ Ʉ ɜHannah Arendtɝ ɀὼᶪ Ɇɬϱῌ ԝɭɜ ҥɆ ốҞᾺɀ2016ɝɀ 55ɂ 
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ῌἅᴿ ɀ ֺṬ ῐɀ ỹṪ ɀẒ┘ᴤײַ҆ ᵅהך ◄ῌ с

־ ЮῙ ɂѡ΅Ἵ ϯ ϱ־ Ъ ῌ ᾢϾɀ ἁẒẮט Ыך

ἅᴿɂӖ Ẓ   ɀᴥЪך ִװ ẅ ɀPhantasmagoria╬ẅ

Ә ῌ ɀḴᴅὫ ῌЙ ɀ Ҟ∆ Ῑ эЮטἁɀɴѢ ᴅ

ֽḪ ϩ♅Ъ־ Ỹῌ Үɀϩ♅ ϯấ Ѱ ῌ ҮɵɁɴ᷉ ῌ Ү

ᵠ־ ɀϩ ” ἳ ϳ Ẓῌֽ Ỏ ɂ᷉ ג ἅᴿ־ח־ῌ ḱӠ Ю

ɂɵ67 PhantasmagoriaЫ ῌ Ẓᴭ Ṥῌ ɀ ֚⁸ẎӲЫѬ ᵑῌ

Й ɀᵶ ⁸ἻӠᴅῌ ɀӊЪ ЫѬ ᵑῌѬӟϩ ɀᴥ▓ ֛ϸ

Ү Ẫϩӟ“▌ῌ ЉѰ ɀἜ ᴭ ע ὤּקѢ ẅῌ ɀ ẎӲѬ

– ὤ ѢɁקּ Ѣῌקּ ɀ▓Ъִ ῌ68ɀᵏῌ ▓ϩӟ” ᴅ ῌ ᵑɀ

ҒӘ ϩ ϱῐ ῌἥἉỵ⃰ɀᴥᴋӱᴋ҆Ἳᴅẅԝῌ ӱ ▓ϩ ϩ ῌ

Ѣ ɀ ׄҒ ῌп Ɇ чᾄɁ ɁּקѢЙ ɀ Ғϩ ɀѢ

⃰ӱ ϯϩ ∆ ῌ ɀ֬הЙ άӲ ӕ ᾼῌת ῡɀ ־ ҄

Ә ῌ֛ ɂ 

ἑἽ ѥӲϯҪ Ʉ₩Ṽ ɜKarsten Harriesɝ ≢ ╩ᵅה ῌ Ɇ

ɴ≢ ɀЪ ▓ άῙ ɀӊІ▓ⱴϯ ҏ ῌ Ἧᴥ ῌϩ ṽ

▄ɂ Ṥɀ ӟ ЀẒ ɀ▓ӧ╓ῌ ῌ Ṥɂɵ69 ϩḣ ׄ≢ һ

ᶨתϯⱴϱ ẐɴῙ ᴿἻɵᴋϩ֑ ɀᴥἨ ϯ≢ ԋ▓ϱ ӲẒ ɴүἱ

                                                 
67 ѡ΅Ἵ ɀ ɆɬῙ ῌ ɭɀ 71ɂ 

ע1994 68 ҡ Г ѢЙקֳּ Ṕךּ ῡ Darko SuvinɰּקѢ ɱϩѬɀѥнּקѢЙ

ᵅה Ҏ ѯᾝẒ┘ᴤɀɴּקѢῌ ᴴ▓ϩ ӵ ῐ ῌ ɸ Ỡɹɜ ɀ ɝῌ

ẅ Ằἷ ɵɀɴ ᷉Ҋ ̓▓ѢЪקּ Ỹ ᴥṤɀЪ ▓̓ӣ ῌ ṤɀẦЫῌֹ ᵑ

ῡ Ыῌֹ ᴅ ֑ᵅϩ ϩῌּב ɀᵏẦ Ỹῌ־ח ϩ▓₀ף ֺ ɜ feedback 

oscillationɝɀ ᴥӵᵑῡỎ ᶅ ῡῌ ֲҎ ẅѯף ῌ ỠɀҎ‪ ϩẅԝɀ

ᴥӵṹẆ Ɂ ֺᵑῡῌ ɀҎ‪ Ἳ ῌ ṣ≡Ẓ ᴋϩדּ ɂ Ҽᵛⱦљ

ɜViktor Shklo vskyɝỎӐ ᶵ ɜBertolt Brechtɝ ⱴ ɜestrangementɝɀ ▓Ḥ

ῌɁ ῌɁּק ῌɀ ṤЮɀ ῌ Ỡῌ ίɂɵ ѬɜDarko Suvinɝᵑɀ Ɇɰּק

Ѣ ɱɀɬЫӄѬ ɭ22Ɇ12ɜ1994.5ɝɀ 27-48ɂ 

69 ἑἽ ɀ Ʉ Э Ɇɰ Ɇ эῌ≢ ɜ2000עɝɱɀɬ ɆἑἽוֹ

≢ ɭɀ 112ɂ 
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ῌɵ ɴ ῌ Ю ɵῌ ⁄ɀהϱ ἃ ≢ ῌ ɀ‪▓

≢ Ẓ ѕ ɂ70־ ɀ᷉ Ὣ ẾẮ ♪ ῌ ɀ

PhantasmagoriaЫі ῌɴ ɵɀҎѕ ѯ⃰Ю Ẓ ѯᾝɀὢϳ≢

Ҽ ῌṕ ɀ Ҕ≢ ῌ Ѧ ἢ ɀϱ Рὤ ᾗṕ ɀ

≢ ὤᴋḕ  ὤ ɀּב ЪϯᵑӲɀ ᷅ ӆҮ Ю┌ɀהᵅכ

с־ Ъכῌ ɇPhantasmagoriaḄ ע2019 7Ѳ 19Ѱ ⱴ ѲѰֹ̓ⱴϱ

ϯᴭӵɀЪ֝ẾֽѦᵽѥϸῌ Ằɀᵏ ᴅᴭӵῌϾϩḣϼ▓з ɇⱴᵅ־

ϱע3069 ὢ ᴭӵɀ ҄Г Ẑ ϸ ῌѯ⃰Ю ̓һ ᾨ

Ъᾨӟῌ ᾼɀ ᴅ⌠ ῡᴭП ḆᴭПῌ ɂ 

ӟּךṔ ӣ ɀҎ Ҕɴϩ Ế ῌ₁ῡЮ ɵֺ ѬּקѢ

Й Р Ắ ᾋɬϽ ɭףῌ ɀהᵅ ҄Г ὤ 96 ҞᾺῌ

ϼЪִ ἀɜuntimelyɝẂ ấҰầҊ ῌטἁ ᴸ ɬѢ⃰ɭɀẂ ≢ ᵑ

₧ɴϱ Ѳ︡Ἡ ɵɜ1965-74ɝ בּ ɂ≢ РṪẮᵗ ӹ ῌע ЧᶨתҒ

Й ҃ ῌ  ɀ ‪▓ӄ■ ɀ҄Г ῌ ɴהṸЪ֝ײ Ѿ︡Ἡ ɵ Ἴ

Ы Ѭэῌ︡Ἡἳ≢ ɀҒ ῌ ᵑ Ҟ ῌ ≡ɀה▓нὤ≢ Ѭ

Ы ֽ ЮѬӟР ֝Ӳɴ Ҕἳɵ ╦ɀӣֹⱴ Ҏ ɀ ῡ ⱴ

Phantasmagoriaḕ ▓ϩ ῌѬ ɀҎ  ≢ Ѭ ῌᶽףẒ ɀḤ

▓ ҡϳ Аῌ п ɀ ᴥᴮɀ Ҏẋ ḇ ῌѬӟף

чᾄẒὟ ɀһᴅ ≢ Ѭӟ Ѭ ѬӟẂ ɀЧ Ҏ ≢ ῌ┘ᴤ ɂ

ᴥ ԐỪ Ҟῌɴ Ҕɵ Ἡɀ ᴺѯЫѦҊ ɀẒ ┌≢ ҄Г

ὤ≢ ѕѬ ЫɴӠᶨתɵЮ Ӽɀהί ┌ Ѭϱ ῌ≢ ɀГ

Ҕῌ⁬ ‪▓Ἳ ῌɴ Ҕἳɵɀṹᵑⱴ ῌ ἳɀ Ҟ ֗Ἳ Юֽɀ

ɵЮת≢ɴӠ־▓ת ɀẑהћḋῌɴϱ Ѳ︡Ἡ ɵɀἷῡὤֹ Ͼ ҎҞ

Ὰῌ Phantasmagoriaɀ҄Г ῌ ϯתṸײ “▌Ѣ ῌ ӱЮἻɀӊЪᶨ

                                                 
70 ἑἽ ɀ Ʉ Э Ɇɰ Ɇ эῌ≢ ɜ2000עɝɱɀɬ ɆἑἽוֹ

≢ ɭɀ 109-127ɂ 
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₇Ҙ ϱἳɂ֬הᵑῡᴭ Й ϩת‒ ɴ ҡṬɁѦɁ ᾋῌӱồЮ

ΌɵɀỊ PhantasmagoriaẄӤ ḥҒ Ͼԛ ɬ ɭֳҿɆɴ ᾼ

▓ⱴϯ Ắ ῌג ίᴥ־חῌɵɜTout est au mieux dans ce meilleur des mondes 

possiblesɝɀ҄־Г ɴϱ Ѳ︡Ἡ ɵ ɬѢ⃰ɭӘ ῌѢ ɀἷ ג

ῌ ί‪▓ɴḴᴅ ἷ ϩɵɀԋḴᴅ ɂ 
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ѥѬ  

ϩɁ ầѬ  

 Ʉ Ɇɬ ɭɀ׳ϳ Ʉ үᶐ Ɇɬ֛ЀҰϽҔ Ͻ т ѬɄ֛┌ Ѭɭɀ

ҥẉɆ ֨ ɀ1999ɂ 

 Ʉ כ ɀ ᾒɆɬ ₆ЕᾒɭɀЀ ɆЀ Ἐɀ1986ɂ 

 Ʉ ɀ Ʉḗ ᾒɆɬѬ ḗ ᾒɜӂ ӟɝɭɀЀ ɆЫ ᶬɀ1936ɂ 

 Ʉ Ὸ ɀ Ầ ᾒɆɬ︠ ᾒɆ Ὰ ӟɭɀ ҥɆṼж ᶬɀ

1984ɂ 

 ҄Г ɀ Ɂ Ɇɬ҄Г ᵑ₧ ɭɀ ҥɀ ԃ ҥḀ ≢ ṕɀ1995ɂ 

ʌ҄Г Ɇɬ ᴴῌѲ ɭɀ ҥɆҾ֙ ῦ֔ᴅ фҷɀ2008ɂ 

ʌ҄Г ɀּ҄ש ɆɬѢ ɜ⃰phantasmagoriaɝɭɀ ҥɆầ ῦ֔ᴅ ф

ҷɀ2013ɂ 

ʌ ԃҊ Ɇɬ҆︡҄Г Ɇ Ҕ≢ ῌ֚ᴸῡɭɀ ҥɆầ ῦ֔

ᴅ фҷɀ2018ɂ 

ϰɁ ϱ  

ɜϩɝ Ɂ Ѭ 

 ҄ Ɇɰ Ѭ ẰϾῌɬѬ ɭ ɬ ҔѬ ɭɱɀɬ Ѭ ɭ25

ɜ2014.12ɝɀ 69-100ɂ 

ʌḗᴅתɆɬ ɭɀ ҥɆр Ѭэɀ2013ɂ 

 ḩ Ɇɰ ợѲῌ ɱɀɬЫӄѬ ɭ15Ɇ3ɜ1986.8ɝɀ 4-19ɂ 

 ὫᾃɆɬ≢ ҄Г 1942-1995ɭɀ ҥɆ ₧ Ἐɀ2010ɂ 

 Ὣᾃ Ɇɬӧ╓ῌ≢ ϱ̓҄Г ɭɀ ҥɆѳ Ѭэɀ2013ɂ 

 ᾝɆɬЫ Ҽɭɀת ɆӂНϱӥҞᾺῒɀ2008ɂ 

 ≢ἧɆɬ Ɇᵟ ᾐ Ͼῌ Ѭ ѕẦӄɭɀ ҥɆ₆Ϻז■ѬэОᵑ

↨ɀ2018ɂ 
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 ᵸɆɰὶѯ ᴺѯ Ю ֜ӱ̓҄Г ɬḛ ɭɱɀɬ⃰ӏ

ɭ11˝12ɜ2000.3ɝɀ 207-238ɂ 

ʌ ᵸɆɬ Ҕἳɀ≢ ̓҄Г Ы ≢ Ҕэ ɀ

1950-70sɭɀ ҥɆ ԃ Г ≢ ⃰ ṔἻךּ Б Ѭɀ2006ɂ 

 ἀ Ɇɰ ɄҾҥ̓ḛ ῌӱ ᴌɱɀɬЫӄѬ ɭ41Ɇ3ɜ2012.9ɝɀ 117-

158ɂ 

 ѬɜDarko Suvinɝŋ ɀ ɆɰּקѢ ɱɀɬЫӄѬ ɭ22Ɇ12ɜ1994.5ɝɀ

27-48ɂ 

ʌʀѸʁᶵ Ʉ ɜHilder Heynenɝ ɀ ӧ Ɂố Ɇɬ≢ Ҕἳɭɀ

ҥẉɆ ֨ ɀ2015ɂ 

 ʀ֨ʁ ἽɜNarula Monicaɝה ɀ ɆɬRaqs Й Ɇ ϸḪ┘ɭɀҥ

ẉɆ‐⃰ҞᾺῒɀ2013ɂ 

 ʀᾝʁѡ΅ἽɜGaston Bachelardɝ ɀ ɆɬῙ ῌ ɭɀЀ Ɇ ѬҞ

Ὰῒɀ2013ɂ 

 ʀᾝʁ ẇɄᵛ ⅜ɜJulia Kristevaɝ ɀ ж Ɇɬ Ἧῌϸ ɭɀ ҥɆ

⁴ҞᾺῒɀ2003ɂ 

ʌʀῺʁἑἽ ɜJuhani Pallasmaaɝ ɀʀ ʁ Ʉ ЭɜJordan Mɝ Ɇɬ

ɆἑἽוֹ ≢ ɭɀ₆ẉɆὶ₆Г ҞᾺῒɀ2014ɂ 

 ʀ ʁ₩‐ɜHa Jinɝ ɀὫ Ɇɬ־Ғ ᵑɭɀ ҥɆ ҞᾺῒɀ2010ɂ 

ʌʀ ʁ Ʉ ԐỪɜSvetlana Boymɝ ɀ є Ɇɬ ῌӠẒɭɀ₆

ẉɆ ὼҞᾺῒɀ2010ɂ 

ʌʀ ʁ Ừ ɄᵛṼӕ ɜJames Cliffordɝ ɀKolas Yotaka Ɇɬ Ɇ20҆︡

ῌ ᴸ ɭɀ ҥɆ ⁴ҞᾺῒɀ2019ɂ 

 ʀ ʁ Ʉ ɜHannah Arendtɝ ɀὼᶪ Ɇɬϱῌ ԝɭɀ ҥɆ ốҞ

Ὰɀ2016ɂ 

 ʀ ʁ ᾨɄ ↑ ɜOrwell Georgeɝ ɀᵵᶟ ɆɬϩϮϴӂɭɀ ҥɆ ϱ
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Ѭэɀ2017ɂ 

ʌʀ ʁ҄ ɜOscar Wildeɝ ɀ҄Г Ɇɬḛ ɜ Ὰɝɭɀ ҥɆϮ Ҟ

Ὰῒɀ2006ɂ 

 Boym, Svetlana, The Future of Nostalgia, New York: Basic books, 2001. 

 Boym, Svetlana, Architecture of the Off-Modern, New York: Princeton Architectural 

Press, 2008. 

 Boym, Svetlana, “Off-Modern Homecoming in Art and Theory,” in Rites of Return: 

Diaspora Poetics and the Politics of Memory, ed. by Marianne Hirsch & Nancy K. 

Miller, New York: Columbia University Press, 2011, pp. 151-165. 

 Boym, Svetlana, The Off-Modern, New York: Bloomsbury Academic, 2017. 

 Heynen, Hilde, Architecture and Modernity: A Critique, Cambridge: MIT press, 2000. 

 Pallasmaa, Juhani, Encounters: Architectural Essays, Helsinki: Rakennustieto Publishing, 

2005. 

 Zizek, Slavoj, Organs without Bodies: Deleuze and Consequences, New York: Routledge, 

2016. 

ɜϰɝẦҒ 

 ɬ M+ Ѭэ ᾼ ɭɀ ᶎɆhttps://collections.mplus.org.hk/en/objects/model-

selenemonument-to-mans-conquest-of-the-moon-19651980-houston-texas-usa-

2015522ɜ2020ע 4Ѳ 28ѰЀ ɝɂ 

 ִ Ɇɬ ִ ɭ 3Ὰɀ1964ע 7Ѳ 14Ѱɂ 

 D. Wang & C. Bartholomew, “Phantasmagoria,” Art & Collection Group, 2013. 

https://artouch.com/html/2013/phantasmagoria.html?fbclid=IwAR0YAOpFe30xy

Q2hPUkDNjjM0cV3iK6l4J_ddtpENgMyH5UkqkS0W_WkWlcɜ2020ע 2Ѳ 14

ѰЀ ɝɂ 

ɜ ὫɆ Ӽ⁸ Ԁʌ ῡɀР֟ϳ Selected Bibliographyɝ 
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