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Abstract

Based on the concept of “Off-Modern” coined by Svetlana Boym, this essay is divided
into four parts to interpret Wang, Da-Hong, the representative architect of Taiwan in the
post-World War II. First, to analyze how “Off-Modern” can be different from modernity.
Second, attempts to transcend the postcolonial view of history and to think about how Wang
romps between the “US-aid Literary Institution” and “National Literary Institution” by
Clifford’s “root” and “path” concept. Third, by a combination of Wang’s architectural and
literary works, to analyze the text takes the moon as the clue, and the architect /author
builds a quasi-utopia patterned after a nostalgic science fiction book. It is essentially an
epitome of the unfinished dream of youth. The “moon-like window” is a typical Chinese
architectural concept, and it is also paving the way for Wang’s fictionPh ant asmagor i a
draw close the intertextuality and superposition between architecture and literature. Wang’s
later composition escaped from the entity nation to avoid modernism, which has been
worshiped by laymen as the touchstone in practically and incompletely and rewrites the

history of spatial imagination from the past to the future. It constructed a utopia as the place
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of youth dream rewritten the history of spatial speculation that never came. Svetlana
Boym’s “Off-Modern” reminds people to think about the alternative genealogy and history
of modernity, enlightening people to ponder the modern experience in various states and
forms across the world to excavate more possibilities of “encounter” in Wang’s

architectural and literary text.

KeywobdBblBong QNdftogd,er Mrchitecture alUdtdopiia.er at
Phant asmagori a

239



nr blk

240



2 JME3 H]® ° PN FBe "I # IR KR

A EWHEEIST—A TERAK B
ERBZEEEILELK

2?° I HsLAP

T 71917V Y OHwz GO v bl i 2. kH -~ 2 1923y B

| Nz 1929y "Qs K w . rAw z BWcy, E®

bl Z YHWR 21936y |~ r 0 pz vV £ p2
1940y 96" ° #wel D # APT1ZE © B TIa t
3 Walter Gropius3 yur g 3 Ludwig Mies van der Rohe3? r o\

Ay 3 1950-195232 1952y & H2%2 B nPsb CO'H ?2H ?
Ikl A W93 EZ 0z ¢ £71?2 0 B M ?2 0
VA" 2NT KR ?p ©"H 3 E# W nPsD ° ¢
H | N HA3Ht e lzp BN Phant asmb’g|g 203
R+ HHO [3 20083 2009V 13& AW 72013y 33
at 4 ma 72018y 50 28WA G bl?
Ho B kRt hi 7 # ) ~ 0T bl #
b a 2 1950-70s] % r AP0 YN 2 A W Nz ™ T HW O

Pts ¢ 20087 2013K Az D A AeHIA™ H#

bliz v *  H#E heé 2 A4HK 1 Psblz

N Bi 7 # - * " T bl # B3 719507043 HE



nr blk T Mt

-r H B 8 Az28007FH3Z "yPEwlv 2

R M3 £ M3 W zZV Ny T Hz Gz F " pT
K2 HoON' W Ae N AW Ael0 H Z 1 eEuU
3 Svetlana Boym3- "I B 3 Off-Moderna bIN E H, 0l e’

?2 s BdHz2D &) N HB B " e lONY

> b 2 23 " MR nPsbl Q@ 2z H
ZnNt B | H waNNpm 3069vyz7z., Kb AKOu? Al ntz 2

H Q0 " E jwlz EXH n H qQe% | bEw z

A HhPSz €U6 KNI N yPnNnvzqEH¢O E# 13 paper

architecturese 3 E# = 3 ® ' ZBEVM®OQ He nNni3zé D’
Hy zTPRPi b E# v227-° " B 3 Era of Stagnations J
nH XH# 7z Wz t ozk 3% zflB - H

TySH &OC Lz 1 24 BH H pgw "~ T # MW M

A3 N 2 e3 encounter3 Oy ?

o AvVe 2% G o€l 3 Juhani Pallasmaa3? A A
TV 3 Zizek, Slavoja 7 bk’ K2 3 encounterz h 3 HE
location —
5
2 r R B B* 3 phantasmagorias{s HEa A&0° DMy g 2013z M
247
36Literature and phil osophy c aBoymhSvetling Arangectard ofthep aper ar
Off-Modern(New York: Princeton Architectural Press, 2008, p. 6.
46This kind of architecture is not i mween neaterialityl ; rat her

and virtuality in the broadest sense of the word "virtual," ranging from a virtuality of imagination
to one of technol,Aghjtectire d theyQfViodeBrvpedt | a n a
5R’ 8 U v Ve 3 JamesCliffords 7 KolasYotaka B | E20 ° H™ L
[3 HEN4KAT 2 201%B7 M 62

242



2 JME3 H]® ° PN FBe "I # IR KR

. o, HN2 ez ] # R H / éew
2wu T H 2Nz s H o ez A
AETB G vIiObl? @ "H q & H
¢ 3 SymbolicOrdera bl « * rH A s EpH> A A\l
— HN ez 0 T r v | 3 Intersubjectivitys H b

n Abnena ez 9v N H# ane"N' W Aes

N A AeblTK2 N E H, 00 e?

M

w7 BE?2 H, 01O

Off-Modern Y we
{ H3Z| bIFRA D e KO vyNy¥ HBeg 0O % P

6 Pallasmaa, Juhani,Encounters: Architectural Essaylelsinki: Rakennustieto Publishing, 2005).

e Y R QK ¢ 7l 3 JuhaniPallasmaaa zR &' Y 33 JordanM3 B i E

gl # la s WETl 6 T KAT 7 20187 M 22

7 oweRgS vezlt T §IBzd @ N §T e He "TAQHy i
ZF{K~Z@1 PNZT H oB I VaH z ZA W g H

Fu z B N An Encounter, Not a Dialoguee? 6 Consequent |y, Organs without

odi alogued between these two theories but somet hin
contours of an encounter between two incompatible fields. An encounter cannot be reduced to

symbolic exchange: what resonates in it, over and above the symbolic exchange, is the echo of a

traumatic impact. While dialogues are commonplace, encountersar e r ar e. 8 (fgarse k Sl a\v
without Bodies: Deleuze ar@bonsequencedlew York : Routledge, 2018, p. xxi.

243



nr blk T Mt

OffModem & &b AP H

separated ? N
v vi E
v Y T¢J/bl “H aA CpOWoOAH
W offside NN P He’ TP b p
cHim P A ' BYVYi fi K~ Z Online Offline v E
QN ?
N D off H \l z- bIH® -~ 100~ CB offstage®

¢ bI'Ee W J 13 extending and branching out from3a?¢ 0 W N ¥ i 4
3 offkilter3?p £0n 1 bl ai 170 13 off-keya?d & 0 43 offbeatsg

| { bj » 3 offcolorzk ; b "O H3 offcastae & Off-Modernn v B

i z idoa B? €U v off bl a Y 5)
3Zy 110 \% HT A Off-Modern \ BH v
€ 13 historic sensibility® £ 1914-1930y UL~  Hz q 14 3 Russian
Formalismdg y PR3 V [ /b 3 Victor Shklovskys- 3 ostranenie3¥ 1 7

~

KoV~  HIT blz E A A Tz r
aHw'Hz E-1 x EH . Pv 2241 S HwASB
® H bl 2 QO wH E-» T g~ N T BoH
o €znkaeZz b 3 estrangement3 H (=
S 3Tz for formHa v 3 for’ v 2" 3 from3' V ?
3VyE b Y 8 HiHg A~ BN ostranenieer |
@ 2 H)] PPs 47 & bz 6B

HER s N Ptsg R Ko7 aH¥Z Yyt W zMyos

21« Z Off-Modern P N 26 ‘' NZ 20MEt 7 £

U svfm HW ¢+ BH |3 The knight moves3 93ZMYNw bl

8 Boym, Svetlana, The Future of NostalgiéNew York: Basic books, 2003, p. 30.

244



2 JME3 H]® ° PN FBe "I # IR KR

BR. 1 A1 VI A z2” AF E 2 2 8Lz B 2 &
H ’ 0 3 the third ways- * Ed zkn. " H

3 the tortured road of the bravea H™ = 7 | T4 10 BNFKD
V6" Hp he zJ ° H3Zz2BrKsdH Z blIH
Ba 32 z7\\O0bl H pO THy E BYR _O
Zn N4 1 KL 2e¥%d 10O THG” Jz B

K % y Z& pK zR1 -~ CW' 1Y towzgk zZ N

T Q7 P 2 v2Q I?2CWP m? Pb )

/bozi o 3 AH ANZI TEA »J/bz o, 17 HI K
z Gw "3 BaMyaP[z-K3Z? W |zho WAD
"W oz4y A "H Q il N Oeg4 i X 2 Py

HN Doe 3 undétoursg 3 N S? nt w AMNHyY 39
1 E

off-modernist
20
20
1
9 A, 3 Anthony Giddenss bt O Ei Wy H |3 The Third Way:
The Renewal of Social Democracg 2° z N39T WWhe N £4l] eTK z
IA) Z 0" kKbh ~ 2 €U € o H H =blz AN D efNd N ¢

["H o ¢4 &p 3 Komar> O "5 3 Melamid 3 1993y H2J H ?
WZB H? "nt’ H 4 XK [ WA H YHe O uB W v

Lo b &y T, A 1z B™H o avaVl € 2 AN
S 2p & T H AG7 T 2pd MTH = nolo 28R B
A" € Us SvetlanaBoyms z € H3Z|3s WE WKAT 7 2010y
M 1012
10 A" eU 2 e B H3 Z |z M 35 Boym, Svetlana, The Future of Nostalgja
p. 30.
L v 0 A ? NG €U ¢ e B H3Z[zV 343%

245



nr blk T Mt

Off-Modern \I \, Eb~d, " ?23vifm H ?
BH ? ?2)/b2 €U s Bi H z v i
X A D" ozl 1 3 offz HéaH ZE Y N 8 post®
Ni e anti3’ N €8 neo3dN €3 transdN W &3 sub3 XK~ bBHS? Z Off-
Modern H | B Hb x Z' IR B B € HGWPDp "BIO
Z PR YH Tz e L T H? bd 3 z 10

? 6 O N " moden® KEHP offf

BEKA® S H Zz KZH &~ beingapartof z 1K HP N ofe

H Z Zb Tpoi H = p Lwz €~ 3 present3g A

W3 N . TSeH Yz, E i ZH 2 Off-Modern
anp”"bsw zk;1 M9 ? Ps He =H Z
W3 i H Y T2 ?

1 ® BHzofff BT K bl a 2 off-modernist fj f i BN

A 72Kk )»/B?bD?2Db! z FJd° B G2 0 YN
be z Off-Modern 2 ” N¥ Bez 2 bl N envw Zanou
®?4 3 31 3 a3gx E? 63 "Hsg o3 3z m! Z
2 T " bR £E2 o8 E| vCx WlE z 12N n 2
A 2N oV 2z H H Az W 1 [BN 1E&1 9
o V2?2, 28 Al Bt |4 N M » sAXKE €U
A 5 diaspora v 4| w0 Kw 6z O/b nAH) Ytz
bl ¥ N el%zy N bel 2

Boym, Svetlana, The Future of Nostalgigp. 30.

12 N H~ k% diaspora 21 H1 Ny &t  diasperie  dia- dN ez -sperien o
) E kT €eE{H B *BZ G, . H 2 2 H "Hg"  ¢dns
Jduymyz AT ySOL o ZM @i HY K 33 theSeptuagiantsz M 3 I
xBvt tw MIr*P ¢t aH wi H_ 2Atb' "z~ ®w BH nblz \
T 1 Kw 6?5 .. H mi 2 woH €6 252 "B |y

Ha @{w * ~m N H L J¥% ~ o ELe KEDS ZFNVNHKT

246



? %3
S KOzN s BdHZ
beHOG
scenography construction
sites
hyper- cyber-
14
B&aDp i H Pz AFBAZDb > AHB 7] He H
- E'bl dtpe HDB K " yo W wyKds m ~ Npa
© HwozNo W0 4sY BEL 0z B2 i F*AHe ?
H Swrd mbl a2 A awypd ml vKJAskMy p NT@EKAL AH
RH™ o "0 —"HHclzD D Z u'Q? Ablp ° ELH toe B
H6 ~2eépnk |3 WEp Haz 201z \V 172
13 ¢ UHAW Bev m'j R B n"l3 NarulaMo nicas Z B Rags W F

bHY [3 HWE-* KAT 7 20137 V 6%
14 Boym, Svetlana, 0History Out -of-Sync6 The OffM odern(New York : Bloomsbury Academic, 2017,
pp.6-7.

247



nr blk T Mt

’ Bi BT 3TH N O o0 o
P 2z "nNzx: & Q EZ z B aHvuvawnqQ zév
H s T HL 2% €. " yd -€ERZ H b
2\ N ' bl R 3 avant-garde3-H ez W € bl
eI NOJAZ s |z R ? Rs & H " 7220
IN#E eH H¥% T # H%XHz6 h - # A\H Z¢®
Hi | a—»sH 2 z0G B Wi ] 3 Socialist
Realism3? B H I 3 modernist functionalismav hz o1 AV =2
2 1 H# zi z My=Hz AT" Hnsz p He
dz ¢ 12
27 r 7
N W Ae N AR AelO

A wHAPzT7{K N T[N Bie H n- NNX%blA

N ez N~ N KR e H zle N B# "eH". 3 v Bi
HN T K bW # O » 27 k2dzH
Ez o¢ Y &€ 3 EdwardW. Said3a

r n 3 postcolonial criticism3 2 K Z F 1 7 Hi 3 W N QON DN ¥

H e&2”3 7§ Po 13W Przp 042l FO z o0
o\ blA 3 logocentrisma & & %Z A P9 ZPR
B 1 3 transplanted modernitya1 © # BT 3 colonial modernitya Z

2Hhp# aBwmn b z.1 PR v &l P z " A FO0O

15 & U R Bed m'j Nl Z B Rags W E pH-|[zV 63
16 Boym, Svetlana, Architecture of the OfModern p. 7.

248



2 JME3 H]® ° PN FBe "I # IR KR

v H & 92 Ok AKZz 50V HH zo W A A A
H k%3 bIzZvN 3 blAen v yr€EH €10 zVt -  AblHpogVzHw i
L Q\U' “HmVW¥z v € Prz Ko H~

vz ®7  BKJI HW 3 mzRN H e sH " %nq
P n znVN3envN Hhme2"N pez JK2!é& «H Z 0
A U gvVeae T B H H € K HI ezpidon €U
PNY¥yWNH Bi 30z b 10" BPUMCHN © ND o6

N3Gl HRa W 2 dH HzHW &b hm H A 2

" # T 0 Z r bW H _ 27 Wz
6Bax ' CH i» #n{K'  mMadno (e T H nz 7
PN A e Institutionz H \l %o 27 N AR Ae w -

4 T, HNJdT Aerln' W Aewfhe 2 HN

Aezzn aAHW i’ £ N~ KR YN i

R . T How 1 S 42 7zt I
HNZ ©eC Lznw_,ieWw Lo H a¥% B a4 1O
HZ o Q@ H4Qspz - 70VHH AR blz 3 AT H
0K Z i N? ) HJ'” K¢ 7 D, "HY [3 Mutual Security Acta? €
"H9 |3 Smith-Mundt Act3 s ¢ A "H |3 Fulbright Acta 27
- LRay Ht HIUW O&d7AXHw T ~zy

a4 H z’ r T2 znv- " e HW H?

v N? #R?° Y ' WeH, z 0 v 0 #
D y HOblz k G# ; PN AesH n13%392Z 2~ DH
17 £Qsa ° W AH PZ 30 2 #NHEWN’ @ USIS: %

e\ g I\ E3 13 CH W sAg|3 HEs MT mkhs On t 7 20187 \ 28
762
18" YHAYy W ACH{Y W |l ¢+ B [ng 18 | 25 20141237 M 69
100

249



nr blk T Mt

Z €71 P blz A 20" “dapbl H H#z AzlGpD "HE

2z 1716 HN bl ¥ an Z eAuUZEQ:eENDblI % neNdz
NQ A Nez, 2 b 27 PN AesH 1%y
Z 2 O 7 H# y . EA4QzPNbl 2 o1 ™Q ° HA

£ v G 2 #f KN AW Aenwvyg HAJI
H kRa Zwy Q1! eQ  zi Iy 2

S x AN BN AW Aezdez,yéQ
tobl n zeBEHE | 69T Yzl 6Hbl z2
Hbl 2 ®OFOW bl H# z 2
N # %3 ZKHI h - pO- EH v
4 Ht » ®# z z° H BT vy *  jA 3
FR"QH Bi H T lObl?e™12z IOCZ MR & 0 blb .
wIrH- N3z 2% noa H blz & - 42 % H
¢
H - E a FHapgzk Wd W Jc
QN S d rH AzN3 BW O a? bBa
KZHi ZHI 2 21 T HTU ?i Z ? 02
2 B N3¥H BW 10 b @ "“H az wvQ A
ndEZ 2 "ol € H' C, E Bi Ht zbp3 EH
a » S R W v ¢ 3 Octavio Paza ~ bi | nH
N%¥ AzHd ON%¥ T 2?2Dby hH AA Z n
B H Hz B AY-H

Z N3V B 2" h bi ., # bBHi H"

AHujz # GV N B ez C 33 interiorization3

19 Heynen, Hilde , Architecture and Modernity: A CritiqugCambridge: MIT press, 2000.R Oys !
Y 3 HildeHeynen3 z & ?6 B z bi |3 HWE T Y 72015¢
M 18

250



2 JME3 H]® ° PN FBe "I # IR KR

~

yzNaeGt ] KO nad ¢ E (]

b 3 normative violence3¢ 7 PO pna = &

P g
L aHbxzi X ® # JHHjZ
I ZHN T e N hezni 07 p Hz
noowv# PR +-1 EH z bW # - 2! HmWHz
o T zd " NabloO WQ H # Z d
N3 H JEH »2  \NbDy €H\ ZBK®
r Hn AT 0% Gz && A M CHWY 1 3 structure

agencyX " vy O BHH MNpna  # eblHfQ A

rSOVBPZ b HVY” Ky VI yax Z"BF yvi13 P
sNAW | zo0 NHWOK K2 AA bl HHe v K E g X% %

o0 : n % lOrH 2BH1 u4YEzs2p £ 7 Y
S © €ZH o TWb z Y& e 3 =A zl nNc ooz
bl AE j n4Q zreb 272kl kz” VyPR n 0

-2z yaFms H B z 0 3 Y r 2

i " aHbl T a—-z ° We:znHN' W  Ae B’ a-—g

» r My IR A N AWM Ae bl T

a—3 N W Ae BHI' a—3Hp bl Hwll» N AW
A N MR Ae Hr Fz # a P Ws rTAD

e
"# H Wv bliaHH]j 27 VYR

AR Az ¢

k 7 T r "H 9 r 2 Yyt bIA?Z &
A2 21 - —- 3 nPts O Az~ # Ap 0y2?
ENyTSTv# &tod Z "OHE h F [

2 s #AB~ N E3 3 CH W sAg|»



nr blk T Mt

3 W N B # A3 H T z134 O AR
ATl [HA 9z 2

WK Gz © . T B # bl AH Bi Z
P r @p T H# G-I w27 3 B €z B H P9
T OOk BHB ~ azl vl # Ty v z A a z

) O H b 2 VA vy N AN eN- 1 A
ol NH Az T H B o010 2 F-ufQ 2 np
wbl # 1) N“mMwy # 0% GH2W "Hm W i N KT
v nNOHY§ ¥z 0 YT z 7 z4dz ¢
ZEbl H# a\ Z 1T Hyp»2 GCOH  {4Qe - =AEd
IOz Az T i F1 —-H ez
R 0z * pbW T uH z0o ~ N 2H S

"Pb YV p p# Gino H3 10 ¢N X% R C
N Bie HH Jz nwe ’ AU H 2"V a

i T2 B PRy H= Oyg " I 1 PsDg r# IR

@GN BT eHxd & z wi "% GO blH ¢

Phant asHigpria "E Z ' 22013yz - # a” v H

CzblAt B* | ®p 2Phantasmagebi a 2 r
re3 Hu ton gz QFEH " 10z 0&r N v HR

roogm H 8 MR 2 mMizg., 4 Tz om

0 Z . © 208" W =2 Kt B | MYN3
H eez" T A3HPhantas#hal@oeria Nz ¥ # a 3
o% 9202ZA0 & yz3313P P I A3 PhantaswmAgWr i'a

w ¢+ b | 10 ?

2 Ayn H r’ 0 T T HI Hng ' j V7 S b
0 DVdyz 2018z V 208

252



2 JME3 H]® ° PN FBe "I # IR KR

"™

X ? nUOFe2 6 v HbB

Phantasmagoripdpbd AN ° Hn D rHa =

AR # I H 1 0y50vhH ° ke bz ~r H
yo oo oz | ?2 B2~ 27 24 A Z Cpneo
bl z A J H vagbl N W, Wabl H’ " r H
" Psbin® z g1 0zF H- N  og?d " e H mz AH
70Cz# ane’ T GiWHYL h H o¢

s Q1PPVYG B 7 ST onPsE |y zZ . bl
o v A Mz1 O N BN H e 107 T HIMw™ 2
vy P "N GO H e2710rZ3 O "o T Hi} I W
"Rbl ¥a' wvuUxzeB8 p JKER2 H’ HzZn Fore
AH, ¢ =~ N T edr”’ Y H FH Pts€ 7 K
R ¥ ¢ Phantasmagoria E P~ H%3 HR? i R 1.z |

b v H N H el N - I # DPsH mzF~ 9

ol 4 Z 2yt 248 Amg | ®H j Z

YH S2ni

r AF 0@ p2\d
HA 2
323 n0 {2t OX|
Phantasmaghb®i ab "N opb v =
H C1 nzxE H ZP 9 3 H v, 0a
¢ nw 03 quasi-utopiaz ¥~ I @O Phant asihagozya~~ W
Z OH 3 bl nNn "Unqez € yTK Oy

253



nror blk T Mt
" [ Phantasmagoria T w4t BT |
19. Pax 16. ] Cwa
Zaar sits upon his throne, solid and stable [» Z£F H 4 } Z N MA
like a pyramid. With an iron hand, he reigns |F P Q zVY 1t mi H
over the land, but people see only the velvet _” 2w? cKps ZKD
gloves. He proclaims that he rules by love, = ) L
. . Yy o1 qP Z0Mnda
and peace alights on Earth like a dove. 01 bl LT
/Riots, rebellions and revolutions have all <y . 3 . X i] : ,8 .
vanished like rime and mist, and battles and | < V J Crwanr, ?a H™ v W
wars the snows of yesteryear. People live in y &N i L 2g
a state of euphoria. In a millennium and nz H, T4 N
g U austi o.pPhridus pax bello. /But under
Zaar,peace i S not .Petco
comes for once from a drug. A wonder drug
named Drefu.
Paritus pax bello A A Oa-»
W A3 Phant ashaglonsd az ¥ Nj Chae
Pax j Cwalo zI B j 1 H + zPkd, 1 H 2 #
IRP b WZT T e H¥% I <27 T T g
-7 6H PEzvy Bt2toex| H 27 K i
n U3 Dystopia, anti-utopiaz 1 ¢ 2t ©% | H ZNF 3 3%2) ZH
b oz e 3?7 nei ?KpZuH 4Q cyn» 1
Hytz ~ho AQQ2tO%y Z z Nh 1 @ Hytdb
oy - & 2866 6% 32024 21t ©O%| bllo on
N & OQucyzibBHORINH-1T 2  H#z Azgk A
pN Ay Oa, Buy,He, T xp eOell zW H O 2
H z 41K vt Nzd zv o A D T a2\
edp AfFoH bz Z
2° 7 fFyp' ' "EOe HH mg HHO |3 HWEE 0 pMdyz2008g M 100

254




2 JME3 H]® ° PN FBe "I # IR KR

23

Phantasmagbri @23Hpb- W z3a &t 21 O%| bInN3

A~ T © e3 BigBrotheriswatching yous? K || na €H
P+ Yzoew T
H'  blz i 0 " r "N bl nOfar pa

9 H n0 pé jo zFf H

3 2 ] —Hs' 3 My 3\

sPhant asanlg blHDa &3 Drefus

H H 3 ¢+ EY A [NOOD 6 v
3BT 61 2 Zo 61 2b1 610
EbuO?2kt0 Asa?2010 Sz

O
N
o

Ob . °H Z'E ZK oM\

H genuize "I 2SzDb Ot 2te%| H Ay O&

3 WarisPeacew ~ Phant as mayiob@ a Ay 3 peaceisnot produced

by warag i 0" r6 o IO zPhant asmaBAr Hag
cz eovyt-+ H vznvpbAH & z Pt v
O PR nzue2 O nH ~ w0z - "By 3

?

BR"B QY 1t 3 OrwellGeorgez <zt 3 B 2TOx%|[3 HE Mz 2015z M
273

255



nr blk T Mt

1 1984
War is Peace Freedom is
Slavery Ignorance is Strength

3 uU3PRy \ n
¥- 3 HalJinzz2 ] n 0 H" Py nze

) Zbp FHN A AT ZzZP £ 10

R £ p o ° n z H™ I zwo NK K

223—- 2° SH Ez" T 6dz o
Phantasmgoria I 12 rz-w

"B~ ' h 76 QOHM?” WREYHzKk bR =, h i d

O 2 h T YY)i H” MR? "HMRZ " Phantasmagor i

102 blz” YYH SP~ v Wz, b vy AHWH. 2C

T0 €eza & ° W blH 03 bilingualal =~ 0 N P N8 Vladimir

VladimirovichNabokovag S YH' ' évQ 2"t e |3 19773 z° T

ve t WUbx' ¢ G! HZ ZzZ2 | D’
24N G0 4 W bdT U® 2 AcHHa ° ~voW B v

B QN @ A z H o B Yhea S 9 Gn Ana T3
To "Ho, YY 2 n B2 o7 ~ n o2 n pdj Ah2yu Shbl? 2
Z z S sBrn /4 & EH r2hA-klOrz, @ AF Ly bt 2.
- "z 7 wvn Ao He @ €Ez\ BE | v ot A2v3 "N
b voz2 Aot NoOgi alr’ AP T . NvyAgpilHolT » 48
CH I LBbp FHnAY o} 0oZ N26R’ BW¥W-3Halina 7'QY E

w SH ongt “F 0|3 HE KAi z 201z V 61
57T FweEpemt HHO |7V 2425

256



2 JME3 H]® ° PN FBe "I # IR KR

Z XETa, Gp' N} HA MR %OkyS33 Oz ibN
J

-2 [ N3pPBW HAM T HTX Bia "

H Z2lo 17 YH® WROITxMe e w w 27 2 . H
j zn” r yt ., eaH fTzly Y T
ESA Ez N Yv~™ o0z!ly~ wA\ me k% No? €
U Je o YA 42" z1\V H 72
28

r vao 2234 N . Py 72 MW 2# G630 p W

S Az F AV, "N AW AeH cd » t e |

g Z £TzPhant asm&gbriéa sz V ny
TE yHwzns Y G t 0 | ' 2Phant asmagori a

ne-gm ytzWy 08 OV TE * 928 2 zZW:RP -

& 377 H vpWVoemtH

__ HZ K =Y " Hs
IO »Phant asmiagor

“Ja3
H3z" dwci-,” ¥z et DA s T ET G
%R B~ 3 OscarWildez z~ T B e 3 " As3ls HET KA z 20067
137
277 T " Fyn 0 ¢ nyt B* 3 phantasmagoriaz|z M 0?
28 NG EU 2 e B H3Z|z\V 286 10v\N3z" T “"H H Z
E vH zdifz awv [ o 'HWg 083BAAH zk™ W v
blz xOM [ D ' H 302 Y Zm?" 2 bl

257



nr bl T MT
» 3. H Q032 Cz A e Bymwl | 2°
Fe' Tw N IO 1T yHAEW22® bpho 1
*ZkeAH i H -Vvb2» P! 6.
2 e O wl N EY zFaw t ANg2
A 9H 2 it" Al iy ¢ H. el o
n H H Z Y AR N Ptz i
bl T H "Psx Rs bl W TMTVOH Oz I & Hg
bl &b i O z2www - €eH Cing mol
Hs' Wno W H ~z | °T M KNQEgs
MAg3elD > O VOPRVUZA J o Pp p Lm |lazl ®
G™* | 0z =4 ZH LVapAFyon t
o v~ I A g COH 7dOFrz2 & XA
i Mozt L N BYHbl el0 § b zFH vW3
- " AAH z~ 19690 ® Prz T VaH
¢ & $QH f2" NV H € MNYF ne yn z |
eEU 6H B3 "He~ A2un YYNbIRReH Azk k.
FeSW mHA zvg T e Phantasmd3gori &A
Wzl OKDd i 2B Nu—"i eHJ 2z m "1 H2869Vz
oM b p2wzwveA 3069vVvzY W Ep AL W zi»
QéznENY Kb 77 4 BTN I bINL 7 2 7 EuA
“NDBb Apb ~. EzX VHEGBrp v~ O¢1e 0
29 D. Wang & C. Bartholomew, oPhantasmagoria 01 1. The Grand Tour, ©&6The

regal splendour through the black, boundless void . Not all the amenities aboard can keep the
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33 Denoh lies awake on his back. By raising his eyes, he can see the dark gypsy sleeping under the
full moon in the wilderness. The guitar at his side, mute as a dumbbell. Denoh is lying in a vaster
wilderness which is space. He suddenly fancies that the gypsy would wake up and touch the
strings of his guitar. Or is it really a lute or is it a psaltery which King David used to play? He
would give the wilderness music and song, and music gives time, rhythm, color and meaning,
bringing into space one of the greatest joys of Earth. D. Wang & C. Bartholomew,
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34 D. Wang & C. Bartholomew, oPhantasmagoria6 1 2 . The Void, 60To Ilive
shut out. Even on Earth, man cuts himself away from nature and lives enclosed in buildings. He
has become frail and delicate from birth. / He is no longer able to live close to nature as the
primitive man does , in his racial childhood. The civilized race is like an old man who can no longer
stood the i ncl ehtts:Hactguchadm/htmid2018/phantaémagoria.html?fbclid=
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35 D. Wang & C. Bartholomew, oPhantasmagoria69. A Fl ying Pal ace, O0A mock da

splendid pseudo-rococo saloons and halls. Towards the end of the artificial day, the light dims
down to a sham twilight, and lamps are lit to simulate a terrestrial n i g ttps:/@rtouch.com/
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37 @Vhile futuristic utopias might be out of fashion, nosta Igia itself has a utopian dimension, only it
is no longer directed toward the future. Sometimes it is not directed toward the past either, but
rather sideways. The nostalgic feels stifled within the conventional confines of time and space.
The most productive and creative side of nostalgic examination lies in what | think of as an
"off. modern" dimension that invites us to explore lateral moves, zigzags, conjectural histories and
paradoxes of homecoming.6 Boy m, ,&80fféMibdera H@amecoming in Art and The ory,6in
Rites of Return: Diaspora Poetics and the Politics of Meneahyby Marianne Hirsch & Nancy K. Miller
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