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The Empty Space
The Study of Peter Brook’s The Tragedy of
Hamlet and Lu Po-Shen’s Hamlet

Liao Yu-Ju
Assistant Professor, Department of Chinese Literature,
National Cheng Kung University

Abstract

The Empty Space, written by Peter Brook, has a prominent influence on the modern
western theatre. The concept of ‘the empty space’ makes the most of its points in the
innovative performance based on the traditional forms. In The Tragedy of Hamlet,
directed by Brook, the stage is not designed in a conventional and complicated way but
with only a simple carpet, which practices the concept of ‘the empty space’. Affected by
The Tragedy of Hamlet, Lu Po-Shen puts a focus on a sofa which plays the main blocking
during the stage buildup in his work Hamlet. The two performances present very different
styles while they similarly emphasize the unrestrained space. This essay attempts to
discuss the space in the two performances, Hamlet’s monologues and other theatre
syntaxes, based on the theory from The Empty Space, in order to understand the two

directors’ aesthetics.

Keywords: Hamlet, Peter Brook, Lu Po-Shen, empty space, gaze
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Hopl FEEL - T £l (Peter Brook ) ¢ 1968351',%5'13 (PR > F1
TSR OB 2 SR OIS < TP
M. > FRUFRIVRLA HITRL [ ~ BT %ﬁ%ﬂ RS+ 0 S TR
)= o ﬂjé"}ﬁﬁ?ﬁ[g' "BVH] > e d B [Frysé{ﬁ R fE ( Stratford-upon-Avon )
A LR G ST T SR B 1974 F & T
E"i‘ffﬁ‘i "= HEREH , (Theatre des Bouffes du Nord) ,..Mgf  FhB 2BNHED
L = B AT A T R o lyj@twﬁllxﬁjz @F 5| ::‘ s
WEVEERL T = B #ATeh s 22 B o d L e anieg o (KennedylS)
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RVBCRS - BB R VISR - g (7pd P ) 2 ( mewﬁd?h)ﬂ‘”lefﬁ#[’zom
FpY <<Ppﬁ%’ '\J,’P%ﬂ>> (The Tragedy of Hamlet) [lkL- [7] - ﬂ BT | e
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RS D SRR (ST AT o

2 “Mick Gordon... "For my generation," he says, "The Empty Space was a kind of Bible.” Michael
Billington, “Journeys into space”, The Guardian, Saturday December 16, 2000.
http:/ /books.guardian.co.uk/departments/artsandentertainment/story/0,,411898,00.html#articl
e_continue

3 “The ideal performance script for Paris, Brook said, would be one that appeared to be “a new
play, written in French, and written by Shakespeare.” (Kennedy15).
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4 “Tt is a landmark production of the most hackneyed great play in history precisely because it
compels us to see it with utterly fresh eyes.” John Heilpern, “Who's There? Peter Brook’s Hamle
Leads the Way, The New York Observer, May 6, 2001. http:/ /www.observer.com/node /44378

5 “All in all, Brook has succeeded in producing a fresh version of Hamlet that will be the standard

by which all future productions are judged - no mean achievement for the enfant terrible of
British theatre.” Mark Lester, “Brook rejuvenates Hamlet”, BBC News Online’s Steve Schifferes,
Friday, 24 August, 2001. http:/ /news.bbc.co.uk/1/hi/entertainment/reviews/1507071.stm

6 “...this distilled Hamlet, ...made as big an impact here as it did in Paris last December.” Michael
Billington, “The Tragedy of Hamlet”, The Guardian, Thursday August 23, 2001.
blogs.guardian.co.uk/authors/michael billington/ - 201k -

7 “The moment says much about Mr. Brook's belief in the power of theater to make us see the
world with virgin eyes.” Ben Brantley, “Sweet Prince, You're a Scamp”, The New York Times, April

27,2001, Friday.
http:/ /query.nytimes.com/ gst/ fullpage html?res=9D01E6DC1239F934A15757C0A9679C8B63
& A ur] lﬂ%? BERFEa S EE TP Ey Lo TR YR (SRS S T e iy

YV ERE— EIH: 1) TR [/ o ERERI G TITRRICRURD (0D A (D
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9 glYIVEI [1§Jpl“[ﬁ’¢a
http:/ /www.tainanjen.org.tw/2005_Shakespeare_Unplugged Hamlet.htm
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15 “She speaks, Spevak notes, only 157lines--fewer than Ophelia. A good listener... She must
manifest the theatre axiom that what the actor can show when not talking reveals the actor’s
quality. In her silences, will have much to show.” (Rosenberg70).
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16 “Brook says, is that Hamlet was not in Denmark when his father was killed. Therefore, he does
not suffer from the tragic guilt so often attributed to him, but from a growing sense of destiny
once he is certain that the ghost is indeed his father and not a devil trying to lead him astray.”
Mary Blume, “What Is a Classic? Peter Brook on ‘Hamlet’”, International Herald Tribunne,
Saturday, January 27, 2001. http:/ /www.iht.com/articles/2001/01/27/blume.t_1.php
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17 %% Joseph Tate, “Review of The Tragedy of Hamlet”, Early Modern Literary Studies, 6-19 th April,
2001, http:/ /www.chass.utoronto.ca/emls/07-2/taterev.htm
18 “Should we respect the text? I think there is a healthy double attitude, respect and disrespect.

Choose one will lose one...One must trust one’s judgment and take the consequences.”
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20 “And without the various officers, soldiers and courtiers, the tragedy revolves more around a
dysfunctional family than the machinations of powerful individuals.” Paulanne Simmons,
“"Hamlet” Abridged: Peter Brook’s adaptation, staged at BAM, leaves too much on the cutting
room floor”, The Brooklyn Paper, May 7, 2001.
http:/ /www.brooklynpaper.com/stories/24/18/24 18hamlet.html

21 “Brook’s "Hamlet" may be the most entertaining one you'll ever see. But it has no nobility, no
universality and no heroism.” ‘ifj%*{@ﬁ%{li} 18 o

2 “However, this attempt to find the essence of the most popular play in history fell somewhat
short, in Seattle at least, of illuminating the universal human experience that Brook so
passionately seeks.”Kenneth J. Cerniglia, “Performance Review on The Tragedy of Hamlet”,
Theare Journal 54.1(2002), p.158.
http:/ /muse.jhu.edu/journals/theatre_journal/v054/54.1cerniglia.html
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2 “Peter Brook was well aware that he could not ‘take any empty space’” when in 1974 he
established his permanent operational headquarters Bouffes du Nord. To create theatre to his
satisfaction he needed a space crafted with skill and imbued with history.” (Wiles3).
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Lester and Simon Russell Beale’, The New York Times, April 8, 2001.
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2 “Shakespeare doesn’t belong to any nation or anybody. “Shakespeare is foreign to all of us.”
Dennis Kennedy, “Introduction: Shakespeare without his language”, Shakespeare: Contemporary
Performance, Cambridge & New York: Cambridge University Press, 1993, p.16.
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