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Abstract

In spite of its early origin, the literary work of Drum Words began to prevail in the
years betweenthe Ming and Ching dynasties and reached its popularity especially in the
Ching Dynasty. Originated in the North and spread to the south of the Y ang-tze River,
Drum Words intermingled with Tan Words through mutual permeation and influence.
The literary work of Drum Words had undergone its gradua transformation from oral
telling-singing, manuscript copywriting, printing to publication. In the late Ching and
early republic years, when the stone-printing method was introduced from the West as a
convenient measure for reduced copying, plenty of mini-sized scripts of Figure Drum
Words were published. The large quantity of figure-graph scripts of Drum Words was
even comparable to that of Figures-in-action novels. However, with the rise of the
New Literature Movement under Western influence, Drum Words and traditional novels
fell into decline. No creation of Drum Words has been found since the twentieth year
of the republic. And it is quite difficult to locate the old scripts printed during the past
hundred years. Persorally | have collected one hundred and thirty kinds of Drum
Words and decided to narrate them one by one in order to conduct an overall study.
This genera narration is intended to be the first of all narrations in the whole project.
It begins with a narrative of the process of collection and arrangement. And then it
describes the knowledge and circulation of Drum Words with a general narration on the
historic meaning of the one hundred and thirty kinds of Drum Words as well as on the
geographic meaning of the concentration of Drum Words bookstores in Shanghai.
Moreover, it continues to explore the characteristics of Drum Words scripts from three
perspectives. “figure-graph” and “figure-in-action-graph” editions, “telling” and
“singing” forms, and “subject matters” in the contents. Finally it concludes with a
general description of the methods for the narration of the one hundred and thirty kinds
of DrumWords and my learning experience in the creation of this narration.

Keywords: Late Ching and Early Republic Years, Shanghai, Figure-graph, Drum
Words, Teling-sing, Popular Literature
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